


Leipsic 


~ 


ION in 
of the 
f the 
every 
10nies 
day*; 
tional 
been 
| sale 
fortes 


| during 
faking, 
ch you 
-Leipsit 














THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
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No. 550.—Vol. 30. 


Registered for transmission abroad, 


RYSTAL PALACE.— Madame ALBANI, 

Madame PATEY, Mr. EDWARD LLOYD, and Signor FOLI 

will sing in Grand Performance, on Handel Festival Scale, of Men- 

delssohn’s Oratorio ELIJAH, Saturpay, June 22. Chorus and 

Orchestra, 3,000 performers. Conductor, Mr. August Manns. Num- 

bered Seats, Half-a-Guinea and 7s. 6d. (including admission), may now 
be booked at the Crystal Palace, “and at usual Agents. 


THE ASSOCIATION OF TONIC SOL-F A | 


CHOIRS 
(IN UNION WITH THE Tonic SOL-FA COLLEGE). 
THE SIXTH ANNUAL CHORAL FESTIVAL 
WILL BE HELD AT 
THE CRYSTAL PALACE, 
On SATURDAY, JUNE 29, 1889. 





PROGRAMME. 


12.30 p.m. In the Opera Theatre, Root’s Operetta THE FLOWER 
QU 


EEN will be performed by the Choir of the Forest | 
W. 


Gate Juvenile School of Music. Conductor, Mr. 
HarbDInG BONNER. 

20p.m. In the Concert Hall, CHORAL COMPETITION. Adjudi- 
cator, Joseru Barney, Esq. 

40p.m. On Handel Orchestra, Grand United Performance of Mendels- 


sohn’s ATHALIE, and a Miscellaneous Selection, with | 


full Orchestral aa orga 


Soloists: 
Miss CLARA LEIGH TON. Miss CLARA DOWLE. 
Madame ANNIE WILLIAMS. 
Conductor: Mr. L. C. VENABLES. 
Organist: Mr. H. W. Weston, Mus. B., F.C.O. 


** An unpublished Fugue, written by Mendelssohn as the closing 


number of ‘ Athalie,” will be performed for the first time. 


7op.m. In the Concert Hall, GRAND EVENING CONCERT: | 
M 


r. W.G. MCNAUGHT'S CHOIR, 
Mr. W. T. SAMUEL'S SWANSEA CHOIR, 
WITH FULL BAND 
MACFARREN’S “MAY DAY, 
and a Miscellaneous Selection, = stale WwW elsh Part-Songs, &c. 
Soloist 
Madame KATE NICHOLL S. Miss MINNIE ROBINSON. 
Mr. J. D. THOMAS. Mr. DAVID HUGHES. 
Tickets, 1s. 6d., including admission and rail from London Stations; 
and tickets for reserved seats for Afternoon and Evening Concerts 






be obtained from the usual Agents, or from Mr. G. W. Williams, Tick t | 


Manager, 102, Antill Road, Bow, London, E., or Mr. Chas. Iseard, 
Hon. Sec., 40, Hatchard Road, Upper Holloway, London, N. 





\ ISS FUSSELLE has the honour to announce | 


; her FIRST GRAND EVENING CONCERT, under dis- 
tinguished patronage, at the Princes’ Hall, on Turspay, JUNE 4, at 


tight o'clock. Artists: Miss Hilda Coward, Miss Marian Helmore, | 


and Miss Fusselle, Miss Coyte Turner, and Madame Antoinette 
Sterling; Mr. Harper Kearton, Mr. Dalgety Henderson, Mr. James 
Budd, and Mr. Robert Hilton. Pianoforte, Miss Margaret Gyde and | 
Mr. J. H. Leipold,. Violin, Signor Guido Papini. The St. George's 
Gleé Union (Conductor, Mr, Joseph Monday). Conductors, Mr. J. H. 
Leipold, Herr S. Lehmeyer, Mr. Theodore Drew.—Sofa sti ills | 
a and reserved), 7s. 6d.; family tickets to admit three, £1 
stalls, 58. ; Fagen” 3s.; admission, 1s. Tickets may be obtaine d st 

Ss , Harrington Square, N.W.; usual Agents, and Tree’s | 
e, St. ponte s Hall 


THE LONDON COLLEGE OF MUSIC, 


54, GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EXAMINATIONS IN PRACTICAL AND 
THEORETICAL MUSIC. 
PATRONS. 
Sir GeorcE J. Etvey, Mus Doc., Oxon. 
Sir ARTHUR SULLIVAN, Mus. Doc., Oxon. and Cantab. 
Sir Hersert S. OAKELEY, Mus. Doc., Oxon., Dublin, St. Andrew’s, 
LL.D., Professor of Music, E dinburgh U niversity. 


Honorary PRESIDENT. 
Ws. H. Cumminas, Esq., Professor, R.A.M.; Hon. Treasurer, Royal | 
Society of Musicians. 

The above College holds periodical Examinations in Pianoforte 
Playing, Singing, Theory, and all branches of Music, and grants Certifi- | 
Cates to all successful Candidates, irrespective of age. 

The next Examination will take place in July, when Silver and 
Bronze Medals will be awarded. Important reductions in fees. 

Local Representatives required for Vacancies. Apply to Secretary. 








JUNE 1, 1889. 


Price 4d.; Post-free, 5d. 


Annual Subscription, Postage-free, 55. 


(GLOUCESTER MUSICAL FESTIVAL, 


SEPTEMBER 3, 4, 5, and 6, 1889. 
iia, AL B. ANI. 
Miss ANNA WILLIAMS. | Mrs. AMBLER BRERETON. 
Miss HILDA WILSON. | Miss MARY MORGAN. 
Mr. EDWARD LLOYD. | Mr. W. NICHOLL. 
Mr. BARRINGTON FOOTE. Mr. BRERETON. 
LEADER Mr. CARRODUS. 
ConpucTor Mr. C. LEE WILLIAMS 
Prices of Admission: Reserved Seats, 15s. to 1s.; Unreserved, 3s. 6d. 
tots. Serial Tickets, £4 each. 
For Regulations, P rogrammes Tickets, &c., apply to Messrs. Part- 
ridge and Robins, 155, Westgate ‘Street, Gloucester. 


COLLEGE OF ORGANISTS, 
HART STREET, BLOOMSBURY, W.C 
THE LIBRARY is OPEN on TUESDAYS from 7 to 9 p.m. 


June 4 Mr. G. Ernest Lake will read a paper on “The 
Duties and Responsibilities of the Organist. 










July 16 F.C.O. Examination (Paper Work). 
is 17,18 F.C.O. Examination (Organ Playing 
” 19 yer. oe Distribution. 
23 A.C.O. Examination (Paper Work). 
a 24, 25 AC. 0. Examination (Organ Playing). 
Pe 26 Diploma Distribution. 
pa 30 Annual General Meeting. The College address 


(temporary premises) is now Bloomsbury Man- 
sion, Hart Street, New Oxford Street, W.C. 
Further arrangements and ow, will be duly announced. 
E. H. TURPIN, Hon. Secret ary. 


GUILD OF ORGANISTS, 


89, CHANCERY L ANE, LONDON, W.C. 





Patron: The Right Rev. the Lorp Bisuop or Lonpow. 
President : Sir HERBERT OAKELEY, Mus. Doc., D.C.L. 
The ANNUAL GENERAL MEETING will be held at Lonsdale 
| Chambers, 27, Chancery Lane, W.C., on THurspay, June 27, at 4 p.m 
The next Examination for Fellowship (F. Gld. O.) will be held on 
| July 23 and 24. By order of the Council, 
MORETON HAND, Hon. Sec., pro tem. 
| f. T. Fretp, Sub-Warden. 
IN USIC SCHOOL. —CHURCH OF ENGLAND 
4 HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
| Street, Regent's Park.—Head Music Mistress, Miss Macirone, late 
| Professor of Royal Academy of Music. Fee, three guineas per term. 
Children from 8 to 13 allowed to begin and continue for two guineas 
| per term. Pupils not in the School pay an entrance fee of one guinea. 
The fees payable in advance. Pupils wishing to join Violin Class 
|under Mdlle. Gabrielle Vaillant to send in their names to Miss 
| Macirone. 


E. J. HOLLAND, Chairman. 


~ ONDON ORG: AN SCHOOL AND IN TE R- 
NATIONAL COLLEGE OF MUSIC.—Patron: His Grace 
}the Archbishop of CanTersBury. Established 1865. Founder: The 
| Rev. Scotson Crakk. Principal: Henry Ciark. Solo Singing, 
Pianoforte, Organ, Violin, Harmony, and all musical subjects taught. 
Terms, from {1 1s. All the pupils were successful at the recent exami- 
nation at the College of Organists. Orchestral Practices on Wednes- 
| day evenings (Conductor, G. W. L. Marshall Hall). Operatic Class 
(Conductor, Signor Fiori). Harmony, Counterpoint, &c., taught by 
correspondence (T. H. Y. Trotter, M.A., Mus. Bac., Oxon.). All further 
particulars to be obtained from the Secretary, 3, Princes Street, 
Cavendish Square, W. 


I IRMINGHAM BRANCH, LONDON CON- 
SERVATOIRE OF MUSIC (“ Messrs. Harrison's").—The 
Director attends Mondays to award Resident and other Scholarships, 
also London eee Forms and prospectus, Secretary, 66, Por- 
| chester Road, V 


RGAN, ‘and VIOLIN RECITAL.—Mr. G. F. 
HUNTLEY and Mr. H. W. HUNT will give a RECITAL 

. George’s, Campden Hill, Kensington, W.,on Monpay, June 17 

bs 5.30. The programme will include: -Them a mit Verinderun; yen, 

Abendlied, and Ouverture (Rheinberger), ‘eed (Merkel), Rhapsodie 

| and Fantasie (Saint-Saéns), Prelude and Fug : in E (Stanford). 

| Vocal Solos by Madame Carrie Blackwell. 
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PROFESSIONAL NOTICES. 
MADAME ANNIE ALBU (So prano). 


Concerts and Oratorio, address, 10, Albert ton Blackpool. — 


"MISS EFFIE CLEMENTS (Soprano). 


Address, 36, Albion Street, Hyde P ark, W. 


MISS NORAH D’ARCY (Soprano). 


For Morning Concerts and At Homes. Lessons given. Address, care | 


of Mr. Tuddenham, 304, Re gent Street, W. 


-MISS MARY DIT CHBURN (Medalist, Soprano) 


(First-class Society of Arts). 


For “Oratorios, Cantatas, Ballads, &e., 21, Albany Rd, Stroud Green, N. 


MISS M: ARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq.). 


For Concerts, Oratorios, At Homes, &c., 22, York Place, Portman | 


Square, W.; and 237, Katherine Street, Ashton-under-Lyne. 


MISS FUSSELLE (Soprano) 


(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 


Licentiate (Artist) of the Royal Academy of Music). 
For Concerts, Oratorios, &e., address, : 37, , Harrington Square, N. :W. 


MISS MAY GOODE (Soprano). 


For Oratorios, Concerts, &c., address, Piercy Watson, Professor of 
| 


Singing, St. Cecili a, ‘Leamington Spa. 


~ MADAME PROBERT- GOODWIN (Soprano), 


Oratorio, Cantata, or Ballad Concerts. Arundel House, Woodfield Rd., 


Redland, Bristol; or, 44, Tressilian Rd., St. John’s, London, S.E. 


MISS EVELYN LEWIS (Soprano). 


For Oratorios, Miscellaneous Concerts, &c., ph ss, The Fosse, Syston, | 


near Leicester. 


MISS EDITH STEVENS (Soprano) 
(Pupil of Mr. Fred. Walker) 


Is open to engagements for Oratorio, Classical and Ballad Concerts, 


Organ Recitals, &c. Address, Beverley House, Barnes, Surrey; or, 
Mr. Sexti Ny 447, West Stran d. 


“MISS ESMEE WOODFORD (Soprano). 
(Reference, W. H. Cummings, Esq.) 
For Oratorios, Ce once rts , GCC. addr ess, 37) E ardk *v Crescent, S.W. 


MDLLE. JOSE })’ ARGONV ILLE (Contralto), 


Par rsonage Road, Withington, Manchester. 


“MISS EMILY FOXCROFT (Contralto), 


Gold Medalist, L.A.M., 1888; First-class Society of Arts, &c. Oratorios, 


Ballad Concerts, Xe, fi rterms an 1 vacant dates, 3, Holford St., W.C. 


MISS KATE MILNER (Contralto). 


lor Oratorio, ee or ' Ballad Concerts, Lessons, &c., 21, Cromwell | 


iro , West Kensing ston Park A 


“MISS. MAUDE SPENCER (Contralto). 
Tor Concerts, Soirées, and Private Parties, address, 14, Riversdale | 
Road, Hi ghbu ry Park. 


MISS. ISAB EL STE DM: AN (Contraito). 
For Oratorios, Concerts, address, The Manor House, Weymouth. 
MISS COYTE TURNER (Contralto). 
Yor Concerts, Oratorios, &c. Address, 21, Alexandra Road, Finsbury 
Park, London, N. 





MISS MARY WILLIS (Contralto or Mezzo-Soprano) | 





rer Academ also Professor in the Hyde Pa ademy of Music). 
Fe or O: atorios, Concerts, &c., address, 9, Rochester Terrace, 
Camden Rox ad, N. W. 


MR. M,z ASKE LL HARDY 
(Principal Tenor of Her Majesty 's Chapel Royal, ee Court), 
5, Eversleigh Road, ‘Sh tesbury Park, S.\ 


MR. GEO. W. R. HOARE (Tenor) 
(Pupil of W. H. Cummings, Esq., and J. B. Welch, Fs 
r Oratorios, Concerts, Operatic Recitals, address, Da shes : in 
Stockwell Park Road. 


. LLOYD JAMES ( Tenor). 
For Concerts and Oratorios, address, ee Birmingham. 
References kindly permitted to A. J. Caldicott, Esq., Atherstone 
Terrace, Gloucester Road. 
MR. HARRY STUBBS, R.C.M. (Tenor), 
St. George’s Chapel, Windsor, 
Address, 18, The Cloisters. 


~ MR. HENRY BAILEY (Baritone). 
- Address, 15, Pasley se Manor Place, Walworth, S.E. _— 
MR. GEORGE BARWELL (Baritone). 


r Oratorios, Concerts, &c. ae 32, St. George’ s Road, Brig! hton. 


MR. HAMIL TON B ENN ARD (Baritone). 

















‘or Oratorios, Ballad Concerts, &c., Chilton House, Alkham Read, N, 


Suan | and Concerts attended. 


pil of th 1e late Madame Sz sinton- Dolby ,and Assistant Professor in | 


MR. HILTON CARTER (Baritone). 
Oratorios, Ballads, &c. 103, Wilberforce Road, Finsbury Park, N, 
“ The treat of the evening was the singing of Mr. Hilton Carter, of 

L ondon, who has a very fine baritone voice.’’—Sevenoaks Chronicle,’ 


MR. ARTHUR M. SHORE, R.C.M. (Baritone) 
(Pupil of Signori Alberto Visetti and Franco Novara), 
For Oratorios, Ballad Concerts, &c. Has vacancies for pupils for 
| __ Singing and V iolin. 13) Hi ammersmith Road, Kensington, WwW. 


MR. W. WANDESFORDE (Baritone). 


Rochester House, Brook Green, W. 


“MR. LUCAS WILLIAMS (Baritone). 
| Oratorios, Ballad Concerts, &c., address, 9, Upper Woburn 1 Place , Wie: 


~ MR. HOWARD LEES (Bass). 


For Oratorios, Concerts, &e., address, Delph, Manchester. 

















| 
MR. CECIL P. TRESILIAN (Bass) 
| (Wells Cathedral). 
| For Oratorios, Ballads, &c., 18, Sadler Street, Wells, Somerset. 
| MR. CHARLES OSBORNE (Solo Pianist) 
| (Pupil of Herr L. Emil Bach). 
| For Concerts, Lessons, At Homes, &c., address, 6, Lonsdale Square, 
} Barnsbury, N, 


N\ ISS FRANCES DOUGL ASS (Soprano), Pupil 

> of Madame Armytage Cooper. At Homes, Matinées, Parties, 

Terms, references, &c., Daisy Bank, Court 

| Road, Sutton, Surrey. 

iN ISS HELEN HUGHES (Soprano) can accept 
- Engagements for Oratorios, Concerts, and At Homes. Refe- 

Address, Cleveland House, 


| 
|rences to Conductors and Professors. 
| Romford Road, London, E. 


| Miss MAUD LESLIE (Soprano) desires that all 
| 4¥ communications respecting Concert Engagements, &c., be 
| | addressed to her re sidence, 41, Crystal Ps alace Road, Dulwich, S.E. 


IM ISS EDITH MARRIOTT (Soprano) begs to 

4 notify her CHANGE OF ADDRESS to Oaklands, Parson's 
| Green, S.W., where she desires letters respecting Concert Engage- 
ments or Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford 
Street, W. 

| IN ADAME 
+ that all communications respecting Oratorio, Operatic Recital, 


or Ballad Conee sts be addressed, 44, Alexandra Road, London, N.W.; 
or, 50, Church Street, Live -tpool. 


AY R. JAMES GAW THROP (Tenor), Gentleman 


of Her Majesty’s Chapel Royal, St. James's, 4a that all com- 
mu nications be addre sse d to 34, Priory Park Road, Kilburn, N. W. 


LAURA SMART (Soprano) requests 





A R. HOLBERRY HAGYARD (P rincipal Tenor, 
4 Trinity College, Cambridge) desires to say that he will reside 
in London next season. All communications to be addressed as above; 
| or, Mr. N. Vert, 6, Cork Street, Burlington Gardens, W. 


ME JAMES LEYLAND (Tenor). Réperto ove: 
“Elijah,” ‘Creation,’ ‘‘ Messiah,” ‘Golden Legend,” “ Red 
| Cross ie t,”” “On Shore and Sea,” “ Acis and Galatea,” “ Athalie, 
“re ‘Judas Mé accabi pus,” “St. Paik” Hymn of Praise,” 
Address, Summerfield, Leicester Street, 











| Brid al of Triermaine,” &c. 
| Southport. 

M R. EGBERT ROBERTS (Bass) requests that 
| all communications respe — Oratorios, Opera, or Concerts be 
| addres sse d, 49, Pe ntonville Road, 





be ISS MARY OSMOND, Mrs. SEY MOUR KEL LY, 
| aV1 Mr. CHARLES E. PIL. L OW, and Mr. SEYMOUR KELLY. 


| For Oratorios S, Concert s, Ke., Jress, 60, E ast Street, Chichester 


ARP LE SSONS.—MISS DIXON, ex- Scholar 
| of the Royal College of Music, and Pupil of Mr. John Thomas 
| (Harpist to Her Majesty the Queen), gives Harp Lessons and accepts 
| eng. ugements for Concerts and At Homes. Special arrangements 
= for Schools. Address, 82, Talbot Road, Bayswater, W. 


BY, ISS CLARA TITTERTON, Associate and Silver 


Medalist, R.A.M., First Class Certificate Society of Arts, &c., 


. | &c., receives PU PILS for the VIOLIN and PIANOFORTE on 


moderate terms. Lessons given at pupils’ own residences. Schools 
attended. Miss Titterton also accepts engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, W. 


M Rk. W. C. AINLEY, Mus. Bac., Cantab. ( (1884), 
teaches HARMONY, cou NTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


\ R PE RCY BAKER, A.R.A.M.,, teaches 
4 HARMONY, COUNTERPOINT, &c., and prepares Candi- 
dates for Musical Examinations by post. Personal Lessons in Theory 
or Pianoforte given at own or pupil's residence, or at 84, New Bond 
Street, W. Schools attended. Organ Lessons, Willersley House, 
Wellington Road, Old Charlton. 


NV R. GEORGE J. BENNETT is prepared to 
IN receive PUPILS in HARMONY, COUNTERPOINT, &c. 











Address, 1, Berners Street, W. 
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D*. T)\R. ALLISON instructed by Post Candidates | 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON.; MUS. D., DUBLIN; MUS. BAC., Oxford, Cambridge, 
Dublin, and London; Cambridge Preliminary Mus. Bb. (including the 
ist in the rst Class two years); Oxford 1st Mus. Bac.; L.R.A.M. 
(London) ; Local R.A.M. a Wich Honours”; N.S.P.M., F.G.O 
F.C.O., A. Gh O., Toronto (one Doc. and 21 in rst, 2nd, and Final Bac.) 


More than THREE HU NDRE D Certificates, Degrees, &c., have | 


been gained by Dr. Attison’s Pupils at Musical Exz aminations , and | 
they won allthe GOLD MEDALS for excellence in Harmony, Coun- 
terpoint, and Plan or Design at Manchester. Harmony, Counter- 
point, Orchestration, and Revision of Compositions, by Post, to | 
Correspondents anywhere. Personal instruction in Singing, Organ, 
and Pianoforte. CAMBRIDGE HousgE, 68, Nelson Street, Man cheste r. 


N R. E. F. BARKER, F.C.O., is prepared to | 
receive Pupils for ORGAN, P IANOF ORTE, HARMONY, | 
COUNTERPOINT, &c. All communications to his new address, | 


45s Miranda Road, Upper Holloway, N. 
ME: WM. BLAKELE Y, Mus. Bac., Trin. Coll., 


Tor.—Candidates successfu ty prepared by Post for MUSICAL | STU 


EXAMINATIONS. Latest successes: Mus. Bac., Toronto, 1587; | 
First and Second Exams., 1888 Final Exams.; all First Class, &c. 
23, Gillespie Crescent, Edinburgh. 

\ R. EDWARD BROMELL (Professor, yerel 
AY Academy of Music) gives LESSONS in HARMONY 
COUNTERPOINT, &c., personally and by correspondence. Classes’ 
Compositions revised. 16, Meynell Road, South Hackney, E. 


\ R. ARTHUR CARNAL i Mus. Bac., Cantab., 
a 


gives LESSONS in HARMONY, &c., by Post. 9, Avington 


Grove, Penge, S.E. 


C CHAMBERS, Mus. Doc., Cantab., F.C.O., 


teaches HARMONY, &c., by post. Address, 86, Rye Hill, | 


Newcastle-on-Tyne. 
R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. | 


RTHUR T. FROGGA’ IT, Mus. Bac., T.€.D., | 
gives LESSONS in HARMONY and COUNTERPOINT by 
Correspondence. Castle Street, Sligo. 


NV R. JOHN GREIG, M.A., Mus. Bac., F.C.O. | 

(qualified by examination for an Doc., Oxon.), teaches 

HARMONY, COUNTERPOINT, and FUGUE by Correspondence. 

Successes: Final Mus. Bac.,Oxon., and F.C.O. paper work. 7, Scotland 

Street, Edinburh. 

A. HARDING, Mus. Doc., Oxon., F.C.O., 

e L. Mus., T.C.L., prepares CANDIDATES for all MUSICAL 
EXAMINATIONS by correspondence. Dr. Harding, Bedford. 


NV R. HEMMINGS, Mus. Bac., Oxon., F.C.O., 

L. a, T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &e., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Address, Sheppard Street, 
Stoke-on-Trent. 


D&: F. J. KARN, Mus. Bac., Cantab., Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS by 
Post in HARMONY, COUNTERPOINT, &c., and prepares for 
Musical Examinations. Latest successes: Mus. Doc., Toronto, 1889 ; 
L.R.A.M., 1889; L.Mus., T.C.L. (including Cand idate with highest 
number of marks), and A.Mus., T.C.L., 1888 and 1889; F.C.O. and 





A.C.O., 1889; F.Gld.0O.; Mus. Bac., Toronto, 1887, First, Second, and | 


Final Examinations, with First on List in Final; and 1888, several 
First Class; A.R.C.M.; Senior Local R.A.M. and T.C.L. in Honours, 
and Society of Arts, Honours. Terms very moderate. Address, 70, 
Park Road, Haverstock Hill, N. W V 


Me. ~A. KENNEDY, wes eo PIANO- 
j FORTE, SINGING, pi HARMONY LESSONS. 6, John 
Street, Hampste: ad. 

*IGNOR A. W. PAOLETTI, of Florence, Pro- | 


fessor of the Italian Language, gives LESSONS, private, visit 








ing, or at home. Evening Classes. Terms moderate. 52, St. Oswald’s | 


Road, West Brompton. ae 
R. HENRY PIGGOTT, Mus. Bac., Cantab., | 








L.Mus., T.C.L., gives LESSONS by Post in HARMONY, | 


COUNTERPOINT, and other branches of the THEORY of MUSIC. 
Candidates prepared for Musical Examinations. Terms moderate. 
Alton, Hants. 
ME: R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by Post. Many 
successes at College of Organists, Mus. Bac., Toronto, and Local 
R.A.M. Examinations, &c. Terms moderate. 22, Market Street, 
Mayfair, W.; or, Haldon, Rossiter Road, Balham, S.W. 


R. TAYLOR. F.C.O., F.Gld.0., L.Mus., prepares 
CANDIDATES for MU SIC AL EXAMIN AT IONS by Post. 
Forty-two Degrees, Diplomas, and other Honours, including Mus. 
Bac., F.C.O., A.C.O., F.Gld. O., and L.Mus., have been gained dt 
Dr. TAYLor’s Pupils ‘during the past Three Years. Address, Wolver- 
hampton Road, Stafford. 








R. A. W. TOMLYN, L.Mus.; T.C€.L., Organist, 

Parish Church, Girvan, teaches HARMONY, COUNTER- 
POINT, ACOUSTICS, &c., by Correspondence, on most reasonable 
terms. References to past "successful pupils (first- class honours) in 
various examinations. 


AY R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
4 TEACHES HARMONY, COUNTERPOINT, ACOUSTICS, 
| &c., by Correspondence. Latest successes: Mus. Bac., Final, Cantab., 
| 1886; A.C.O., L.R.A.M., and Mus. Bac., Toronto, 1887 and 1888, 
| Second, and Final, all in First Class, &c.—Ashburn, Derbyshire. 


| os geo mminy r W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), gives L E SSONS in HARMO NY, 

;} COU NTERPOINT, asin und MENT? 

| | FUGUE by Correspondenc 

}and other Musical Esandanti ns. 

A. CG. oF, J ant 

| Dr. Wareing, 


\ R. F. B. WOOD, F.C.0., L: Mus., peers res 
4 CANDIDATES for Musical Examination. MSS. revised, éc. 
Highbury House, St. Leonard’s-on-Sea. 


*‘ORRE SPONDENCE _COL L EGE 












78, Bristol Road, Edi cnaaee tele 


Rossel MUSIC, 
ce to PREPAL! 
for 















other Exams. Harm Cou n terpoint, F 








Arts and Science. Term 1 pe tpers of 
JIANO, HARMONY, COUNTE nyo sons 
Persor 1ally or by Correspondence Chan A.Mus., 
| >, Weymouth Street, Portland Place, London 





ME WALTER MACKW: AY bs gs to notify his 
CHANGE of RESIDENCE to 400, Cla n Road, S.W 


| IRTH. — May 24, at 3, St. Mark’s -P ion Tore 
the wife of Oxtanpo A. MansFieLtp, Mus. Bac., F.C.O., 





Son, 
( XFORD, NEW COLLEGE.—CHORISTE! 


WANTED.—Trial of Boys’ voices on Friday, June 23. hook 
to the Precentor. 


SOL O BOY W ANTE D, for the Choir of the 
» Parish Church, Beckenham. Duties on Sundays, Friday evening 
| practices, and the great Festivals. Salary, ) 
|G. G. J. Hall, F C.O., 1, Church Villas, Becker 


if ADIE Ss Vv OICE S WANTED, for Concerts, Sclo 
~ and Chorus, traine Ay and otherwise. Send particulars to C. K. 
65, Oseney Crese a 

LTO WANTE 4 for St. Mark’s Church, West 
4 Hackney. f10. G. E. Ibbs, 5, Rendlesham Road, Clap- 
ton, N.E. 

LTO WANTED, for St. Andrew Undersh 
a Leadenhall Street, E.C. Stipend, £12 per annum. Apply, by 
letter, to W. M. Wait, 39, Median Ro ad, Giapt yn, N E. 


LTO WANTED, for All Saints’, Kensington 

















4 Park, W. ities: Sundays, great festivals, and one 

rehearsal. Salary, £12 ‘Address, Ernest Lake, E sq., 57, Bu 

Road, W. 

Alto WANTED.—All Saints’, Blackheath. Two 
Sunday Services Weekly Rehearsal. Salary, £209. Apply, 





Richard Lemaire, Esq., Erith. 


TENOR anda BASS (not Baritone) REQUIRED, 
4 for the Choir at All Saints’, Marg: aret Street, W. “Duties: two 
services on Sundays, Good Friday, and ve stmas Day, and a weekly 
Rehearsal on Fridays, at 6 p.m. Salary and tos. 6d. extra allow a 
} for each extra day's services (vacati of four Sundays in the Summer). 
| A good Reader indispens sable. Apply, by letter, to Mr. W. S. Hoyt 
| 68, Bou indary Road, NA 


| - aca tate 


ITE NORS AND BASSES WANTED, for Surpl liced 
Choir. Travelling expenses allowed. Apply, Wednes i 
| or on Sundays, to Mr. George Coops -r, Christ Clack Newgate St., i is 


=| 
SP MICH: AE L *S, Chester Square, S.W. (Vicar, 
The Rev. Canon Fle ming).—There are VACANCIES in this 
| Voluntary Choir for GENTLEMEN with good Voices. Tenors pre- 
| ferred. Apply to Mr N aylor, Organist, 16, Ger ald Road, Chester 
Square } or at the Ch urch any Thursd ay after 8.30 p.m. 

































| ( *HRIST CHU RCH CAT HE DR: RAL, ~ Oxford.— 
| There is a VACANCY in the Choir for a TENOR. Salary, 
| £90 per annum. Candidates must be confirmed Members of the 
| Church of England, and good readers of Cathedral Music from both 

the C and G clefs. Age must not exceed 30. Travelling expenses will 
| be allowed to those only who prove themselves on trial eligible for a 
| Cathedral Choir. Apply, by letter, giving references, not testimonials, 
| on or before Saturday, June 8, to the Org: unist, Christ Church, Oxford. 


\Wwan TED, BASS and ALTO, for St. John’s 

Church, Kilburn, N.W. Salary, £10. Good reading indis- 
| pensable. Apply, Mr. Edward E. Douglas-Smith, A.C.O., 161, Ledbury 
Road, Baysw ater, W. 





‘| ASS W ANTED, All Saints’, Devonshire Road, 
South Lambeth. Stipend, £8. Apply at the Church, Monde, 
8 o'clock. 
W: ANTED, a SECOND BASS, salary, £#10,and a 
SOLO BOY (Soprano), £12. Apply, by letter, to Rev. W 
Wragge, St. Jude's Vicarage, Commercial Street, E. 





‘fcteenen ae 
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Ap onic Whe QUARTET or GLEE PAR TY. 
H. F., Oakleigh, Wheathill Road, Anerley. 


IRST BASS (good Reader) requires a SITUA- 
TION ina Catholic Choir. A. S, 8, The Grove, South 
Lambeth Road. 


AY CLERKSHIP.—Bass (young), Pupil of well- 

known Master, desires SITUATION in Cathedral Choir as 

LAY CLERK or DEPUTY. Well acquainted with Church music, 

good Reader, &c. Communicant. Address, Chorister, Messrs. 
Novello, E wer and Co., 1, Berners Street, W. 


RGANIST and CHOIRM. ASTE R Ww AN’ rE D, for 
Congregational Church, Hastings. Member of Nonconformist 
Church preferred. Apply, stating salary, references, &c., to J. N., 
27, White Rock Place, Hastings. 
RGANIST and CHOIRMASTER WANTED, 
for St. Barnabas’, Sutton, Surrey. Salary, £30 per annum. 
Candide utes: will plee ase send their te stimonis ils to the Vicars ige. 


N experienced ORG: ANIST and CHOIRM. ASTE R 
4 (Catholic preferred) WANTED, for a Catholic Church, large 
town in North Lancashire. Very fine organ by Hill, and ‘liberal 
salary to suitable person. Address, with copies of testimonials, age, 
&c., to B. T., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


( RGANIST WANTED (to act also as Choir- 

master), for Free College Church, Glasgow. Salary at present 
is f{1o9, and the organ, three-manual, by Lewis. Apply, by letter, to 
C.J. Findlay, 10, Bruce Street, Hillhead, Glasgow, with full particulars 
as to experience, reference, and salary required. 


] EPUTY-ORGANIST REQUIRED, in return 
for Lessons. Address, Mr. J. M. Ennis, L.Mus., T.C.L. 39, 
Pentonville Road, N. 


G ENTLEMAN (Amateur) WANTED, to play 
Sunday Afternoon Service in return for Organ practice. Apply, 
by lett r only, to Orga in, 55, T he Grove, Ha ummers mith, 


VW: ANTE b, ASSIST ANT ORG ANIST (Volun- 
tary), with good voice, willing to sing in the Choir. Organ 
practice. Address, MM. A., Christ Church, Endell Street, W.C. 


VOUNG GENTLEMAN WANTED, to prepare to 
assist a Professor R.A. Music. Delightful home; 
Salary. 62, Queen's Road, Bayswater. 


RGANIST and CHOIRMASTER wishes RE- 
ENGAGEMENT, ina place where there is ample scope for the 
development of really good Music and Tuition, or would accept the 
ee: 7 Music Master in College or School. Organ, Piano, Violin, 
. Basso, and Singing. Address, Musician, care of Glen, 89, Grant 
Str et, Ww. Glasgow. 


RGANIST and CHOIRMASTER seeks 
RE-APPOINTMENT (Nonconformist). South London pre- 
ferred. Has had considerable experience. Ten years at present Church, 
Accustomed to good Choir and large three-manual Organ. Would | 
take every interest in the music of the Church. 
25, Deerbrook Road, Herne Hill, S.E. 


A GOOD ORGANIST and CHOIRMASTER 
4 wishes for an APPOINTMENT at a country church within 
thirty miles of London. Communicant. 


clergymen. Good organ essential. Address, F., 2, Croft 
Kirby Moorside, near York. 


( RGANIST and CHOIRMASTER (also Con- 
ductor of Choral and Orchestral Society) seeks RE-ENGAGE- 

MENT. Churchin W. or S.W. district preferred. 13 years’ experience. 

Accustomed to high-class services. Organist, 33 ,B otolph Lane, E.C. 


( RGANIST and CHOIRMA ASTE Rk. Thoroughly 
experienced, and long accustomed to the training of Boys’ 
voices. Appointment desired in the neighbourhood of Reigate, 
Dorking, Crawley, or Horsham. Willing to Deputise. Organist, 
Rusper, Horsham. 
(EGANIST and CHOIRMASTER desires EN- 
GAGEMENT, in or near London. Anglican Service. 
Moderate salary. Es 51, Cum rer ind | Street, Pimlico, S.W. 


( RGANIST, of over 20 years’ experience, and 

well known Cone, is open to an ENGAGEMENT as 
ORGANIST and CHOIRMASTER. Would accept appointment as 
Organist only, to play at principal services. West-End or City pre- 
ferred. Adc dress, stating salary and duties, Anglican, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


EPUTY-ORGANIST. Anglican Service. Ad- 
dress, Amateur, 52, Landsdowne Road, Clapham Road, S.W. 
N ORGANIST will be pleased to DEPUTISE or 
4 occasionally take services. Good choir. Church in City or 
North of London preierred. Address, Victor, Messrs. Novello, Ewer 
and Co., 80 and 81, Queen Street, E.C, 


( G ANIST of WORCESTER College, Oxford 
Mus.), desires DUTY for all or part of I. ong Vacation (July 
pi Aa r). 


Ss aDove. 


Letters, R.A., 












Terrace, 









Remuneration, or board and lodgings Apply, Organist, 


Excellent references from ! 


| 





progressive | 


Address, Gamba, | 





! employers. 


| qualify for the profession of a Church Organist. 


T° SEASIDE ORGANISTS. —The “Organist, &e., 

of St. Mary's Church, Dumfries, wishes to exchange duties and 
furnished houses for August. Send particulars to Mr. Oxley, 
A.Mus., T.C.L., Dumfries. 


Te ORGANISTS.—Advertiser would. “Deputise ¢ or 
accept permanency as ORGANIST and CHOIRMASTER, 
Address, L. T., Messrs. Novello, Ewer and Co., tT, Berners Street, W. 


T? ORGANISTS.—Advertiser requires SITU A. 
TION as ASSISTANT. Several years’ experience (Gregorians), 
Address, C. F. U., Novello, Ewer and Co., 80 and 81, Queen St, E.C, 


RGANIST.—Lady, _ holding appointment in 

important London Church, desires RE-ENGAGEMENT, 

Certificated pupil of Redhead. Accustomed to full choral services, 
B., 11, Oakley Square, N.W. 


( RGANIST.—Lady seeks CHURCH APPOINT. 
MENT accessible from N.W. district. Would deputise. May, 
Crockett’ s Library, Kilburn. 


M R. G. B. LISSANT (Organist, St. ~ Augustine’ y, 

Queen's Gate, S.W.) is prepared to accept ENGAGEME NTS 
for ORGAN RECITALS and to attend Church and Musical Festivals 
in town or country. For terms, apply care of Mr. Morley’s Music 
Warehouse, 6, Sussex Place, South Kensington. 


fe of SINGING. — ENGAGEMENT 
DESIRED by Young Lady, who has studied under Professor 
Leoni, R. Conservatorio, Milan. Address, T. M., Novello, Ewer and Co. 
JIANOFORTE, HARMON Y.—Young Lady 
(L.R.A.M.) desires ENGAGEMENT in good School or Family. 
Pupil of Benedict and Xaver Scharwenka, Berlin Conservatorium, 
Experienced. Violin to beginners. Liberal terms. L.R.A.M., 50, 
South Audley Street, W. 
SSISTANT PUPIL REQUIRED by the Organist 
4 of the Parish Church, Market Harborough. One with a know- 
ledge of the Violin preferred. Daily service. Three-manual organ, 
Advantageous terms. Address, Mr. Herrap Wood, F.C.O., L.Mus., 
Market Harborough. 
V ARGATE.—The Organist of the Parish Church 
a has a VACANCY for an "ARTICL ED PUPIL who evar 








Terms moderate 
Dr. A. G. Mitchell, Piermont ‘Hou ise, Eaton Rd., M wordnet 
TON- RE SIDENT PUPIL.— Mr. E. A. SYDEN- 
4 HAM, Organist and Choirmaster of All Saints’, Scarboro 
can receive a Youth as above, who would receive great advant ; 
Fine four-manual Organ, pneumatic action. Terms moderate. Address 5, 
Mr. E. A. Sydenham, Scarborough. 


T? PARENTS and GUARDIANS.—A Professor 

of Music (R.A.M.), married and with a family, would take a 
Young GENTLEMAN or Young LADY, from 12 to 18, into his 
house for the months of June and July. They could take daily music 
lessons: organ, piano, violin, and theory; their practice be carefully 
supervised, and would enjoy cheerful society and every home comfort. 
For one anxious to join the musical profession this might be a useful 
and pleasant experiment. Address, Stephanos, Messrs. Novello, 
E wer and Co... 7, Berners Street, W. 


I ESIDENT PUPIL.—The Organist of Nantwich 

Parish Church has a VACANCY for above. 3-manual Organ. 
Choral “<¥ ices, &c. Can also recommend former Pupi las Organis 
Address, A. J. Smith, Ferndale, Nantwich. 


\ R. J. G. WRIGLEY, F.C.0., Mus. Bac., Oxon., 
4 Organist and Choirmaster of the Parish Church, High Wycombe 
(Conductor, Maidenhead Philharmonic Society, Wycombe Chor! 
Association), has a VACANCY for a RESIDENT ARTICLED 
PUPIL. Address, Alderley, High Wycombe. 


\ USICAL PROFESSION.—MR. W. DE M. 
a SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, has a VACANCY for an ARTICLED PUPIL, who 
would have the best advantages, not attainable at any London 


inclusive. 








Academy, in training for the work of a church musician. Address, 
62, Warwick Square, S.W. 
4IRST-CLASS TUNER REQUIRED imme- 


diately. Send references, stating age and salary expected, with 
photo. _Newman and Sons, New port. 
N energetic ASSIST ANT RE QU IRE D, it in n large 
* Provincial Music Warehouse. Must be smart Piano and Shee 


Music Salesman. 
1, Berners Street, 


V JANTED, in a large Piano Warehouse in the 

North of England, a ‘she arp gentlemanly YOUTH to learn 
Tuning and General Routine of Business. He would be instructed by 
a first-class Tuner, and would have to give his services in return. 
Must be able to try over a Piano well. S., Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


\V ANAGEMENT WANTED, by a Gentleman ot 
a¥ good address and long experience. Thoroughly understands 
the “system” trade. Has pre uctical knowle sdge of Pianos, Organs, and 
Harmoniums. Used to control large staff of workmen. Would open 
branch (town or country). Highest references to past and present 
.. Messrs. Novello, Ewer and Co., 1, Berners St., W. 


Apply to Orpheus, Messrs. Novello, Ewer and Co. 


“ 
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ARTNER REQUIRED, in a PIANOFORTE and | ) 
MUSIC BUSINESS. Capital not so important as a really | 4 


TEW ORGAN STUDIO, with Three-manual 


PIPE ORGAN blown by water. Terms for Practice, rs. per 


good Tuner, &c. Apply, F. B., Messrs. Novello, Ewer and Co., [oe At Smyth's Music Depot, 54. London Road, Forest Hill, S.E. 


1, Berners Street, W. 


P: ARTNERSHIP WANTE oy in PIANOFORTE 
and MUSICAL BUSINESS. Advertiser has thorough know- 
ledge of the trade and is willing to invest a few hundred pounds. 
Apply, A. E. D., 41, Marmion Road, Southsea, Hants. 
RGANIST of Holy Trinity, Margate, is willing 
to LET his HOUSE at reduced rates to some one who will act 
as his Deputy in August. Plain Services. Bellerby, Margate. 


yo NG MAN seeks SITUATION as ASSISTANT | 
in SHEET MUSIC TRADE (has some knowledge of) or as 
TUNER. Can tune fair. C., 68, Richmond Road, Brompton. 
sitet TUNER desires ENGAGEMENT. 
Knowledge of American Organs, Harmoniums, and ordinary 
Repairs. Address, V., Messrs. Novello, Ewer and Co.,1, Berners St., W. 


* ANOFORTE TUNE R.—Young Man seeks 


RGAN PRACTICE, tubular pneumatic ; ; three 


manuals; independent pedals; terms and specification on 





| | application. Blennerhasset's Studio, 1A, Vernon Street, King’s Cross. 


ENGAGEME =. _as above. Well up in Repairs, London or 


Suburbs preferred. H. S., 25, Foxberry Road, Brockley, 


IANOFORTE “TUNER requires SITUATION. 


Welshpool. 


Good experience with American Organs. Thorough knowledge | 


of Harmonium and Pipe Organ Repairs. References if required. 
Aged 26. Apply, H. J. B., Messrs. Novello, 1, Berners Street, W. 


‘ITUATION as v1 





TUNER WANTED, by an 


experienced Man, accustomed to factory and outside work. 


Highest references to character and ability. Perfect satisfaction given | 


to all customers. Moderate salary 
G. J. S., care of W. H 
Liverpool, E. 


\ TANTED, 


Country preferred. Address, 


SITUATION as MUSIC SALES- 


. Davies and Co, Pianoforte Manufacturers, | 


WOMAN, either town or country. Thoroughly acquainted 


with Catalogue. Good Reader at sight. U nexceptionable references 
Address, W., 162, Kennington Park Road, S.W. 
Wie ED, a SITUATION as IMPROVER in 
the TUNING and REPAIRING. pe ee terms, to 
V.H.S., Portways, Warninglid, Haywi ards Heath. 





RE ENGAGEMENT RE QU IRED by Young Man. 

Good Pianist. ‘Thorough knowle dge of every department in 
the ~— Business. Good references. Moderate salary. Address, 
E. A. B., Messrs Potts and Co., 106, King’s Road, Brighton. 


\ rANTED, SITUATION as Country TUNER. |! 


Good reférence. Apply, D. Macdonald, 40, Montpillier Terrace 
Cheltenham. 


\ TANTED, SITUATION 


Nas JUNIOR, in Piano- | 


forte and Music Warehouse. Understands Sheet Music. Good | 


| particulars, apply to W. C. Ainley, Mus. 


| 2ft. from wall. 


| Price | erected complete, £200. 





RGAN LESSONS and PRACTICE on a new 
Instrument, near South Kensington Station. Address, F. 
| Gilbert Webb, 37, Paultons Square, S.W. 


}QpRGANS FOR SALE OR HIRE— 


TWO-MANUAL CC ORGAN. Fourteen stops. 
TWO-MANUAL CC ORGAN (Ch Te 
TWO-MANUAL CC ORGAN. ps. 

Five Single and small Two-mant al Org rom £35. 
Complete Catalogue of new and second-hand Organs sent free on 
application. 

NokMAN Bros. and Bearp, Organ Builders, Chapel Field Road, 
Norwich. 


SHAMBER ORGAN, suitabie for Private House 
/ or small Church, for SALE. Apply, Vicar, Pool Quay 





stops (new). 


tor 





“POWs HAL L, Stretford—The ORGAN erected 

here only a few years ago is now for SALE, a larger instrument 
being in course of construction. Most suitable for Church or Chapel. 
No reasonable offer refused. Apply to W. H. Jude, 18, Abercromby 
Sq uare, L iverpool. 


( N SALE, Two-manual ORGAN, at present in 

the Baptis t Chapel, King Street, Oldham. 10 stops in great, 
7 in swell, double diapason on “pedals, and 3 couplers. Will be sold 
cheap to make room for a larger instrument. Address, Organist, 15, 
New Radcliffe Street, Oldham. 


SHANCEL ORGAN for SALE. Contains 4 stops, 
all of very good quality of tone; oak case, projecting only 
In excellent condition. Price, £35. W. White, 


| St. Peter's Hill, Grantham. 


( RGAN tor SALE.—Two manuals, 12 stops (16 ft. 
on pedal). Must be sold. No reasonable offer refused. For 
3ac., Mirfield, Yorkshire. 


N SALE, the ORGAN now in use in St. Stephen’s 
Church, Dublin (to make room for a new large four-manual 
instrument), containing great organ, 9 stops; swell organ, 10 stops: 
pedal organ, 3 stops, with 3 couplers. Both great and swell are of full 
compass, CC to G. 56 notes. New case to suit architecture of building 
Apply to P. Conacher and Co., Organ 


| Builders, Huddersfield. 


Reader, Organ, Violin, and Piano. Aged 174. A.C. T., 14, New Bond 


Street, Bath. 





7OUTH (respectable), of good address, requires 

SITUATION as Junior TUNER. Can tune well. Out 

door work preferred. Small salary. Hy references. Address, 
Gothard, Messrs. Novello, Ewer and Co., 1, Berners Street, 


VYouTH (aged 16) desires a SITUATION in ma 


MUSIC WAREHOUSE. Fair Pianist, good Copyist and 
Transposer. Four years in a London Glee Choir. Address, Ernest 
Winter, 28, High Street, St. John's Wood. 

\ JANTED, a SITUATION in a_ first-class 

MUSIC WAREHOUSE, or to take the MANAGEMENT 
of a BRANCH ESTABLISHMENT (latter preferred). Thorough 
experience in the buying and selling of Sheet Music, and good Sales- 
man of Pianos, &c. Thorough knowledge of Tuning and Repairs, and 
acquainted with Bookkeeping. Apply, N., Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


‘OOD GENERAL HAND.—Advertiser (25), 
married, desires RE-ENGAGEMENT, either as ASSISTAN ue 
MANAGER of BRANCH SHOP, or in- -door or out-door TUNER. 
Twelve years’ experience. Thorough knowledge of Sheet Music Trade 
and Catalogues. First-class Pianist and Reader at sight, and willing 
to make himself generally useful. Excellent references. State 
wages given. Address, Tempo, Novello, E wer and Co., I, Berns ts St, Ww. 


*RAVELLER’S BERTH WANTE D, by son of a 

well-known provincial pianoforte dealer, speaks French and 

German, and unde — the trade practically. Hinton, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


MERICA.—Enorgetic Man, with thorough know- 
ledge of Piano, Organ, and Music Trade, wants an ENGAGE- 
MENT as TRAVELLER or SALESMAN. Apply, with salary and 
London references, to Enterprise, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 
RGAN PRACTICE (in the City). One shilling 
per hour, upon a complete instrument. Three manuals and 
independent pedals, &c., blown by engine. Willis, 29, Minories. 
ORGAN and PIANO Lessons by Mrs. ELIZABETH STIRLING. 


( RGAN | 








PRACTICE and LESSONS.— Three 
; manuals and pedals. Blown by engine. 1s. per hour; 24, one 
guinea, Entwisle's Organ Studio, 2, Charles St., Camberwell New Rd. 





OR SALE.—An ORGAN, built by SweETLAND 

Bath, in 1864. One manual, ro stops; height, 144 feet; width, 

54 feet; length, 8 feet. To be sold to make room for a larger one 
Apply, Churchwardens, Wellow, Bath. 





( RGAN.—Two-manual, 15 stops, pedals, &c. Speak- 
ing front; mahogany case. £75, or offer, as owner is removing 
| Appointment only. 134, Southgate R« ad, Islington, N. 


C HURCH ORGAN. 7 stops. Capital comiatens. 
/ Suitable for Chapel or Mission Room. Will sacrifice, £15 
Room wanted. Patter, 112, Lower Kennington Lane S.E 


“Te: MANUAL ORGAN for SALE jeaeie new), 
price 150 guineas; Compass CC to F in alt; containing 605 
speaking pipes, 7 stops on great, 7 stops on swell, with se parate pedal 
organ and 29 bourdon pipes; couplers to swell and pedals; in hand- 

some case, with pipes decorate = Height, 13 ft.; width, rrft.; ; depth, 

g ft. 3 in. Address, C. D. Hobday, Organ Factory, Cante ‘rbury. 


RGANS, HARMONIUMS, and PIANOS. 
Absolute SALE. Lease and Goodwill sold. Stock must bx 





| cleared. Very choice Collection of Model Harmoniums; large and 


special instruments; two manuals, pedals, hand ind foot-blower, &c. ; 
one by Gravs, cost £600, offered at £45, ne 3 ne\ thic oak case, 
gft. high, pipe front, worth £200, offered < £59 other Har 
moniums, various, of every kind, from 5¢s. " warvamed. A real 
chance to students, schools, and connoisseurs femporary premises, 
203, Great College Street, Camden Town, N.W. 


RGAN.—One-manual and pedals, general swell, 

8 stops, bourdon pedal, 16-ft. full compass. Splendid tone. 

Suitable for Church or Chapel. Great bargain. Ingram, Raneleigh 
Street, Hereford. 


Two: MANUAL CH. AMBER ORGAN for SALE. 


11 Stops. Apply, 17, Carlingford Road, Hampstead. 





. MANUAL and PEDAL AMERICAN 

ORGANS, at Bargain Prices for Cash. A 166-guinea “ Estey,” 
2 manuals and pedals, 13 sets, for 75 guineas; a 120-guinea “ Bell,” 1 
manual and pedals, for 50 guineas; an £So two-manual and pedal Reed 
Organ, by Sprague, for 25 ‘guine as; a one-manual and pedal ditto, for 
18 guineas; a £70 ‘“‘ Karn” organ, w “ith Suber’s Patent Pedals, for 
£35; a fine {70 ‘two-manual “ Alexandre” organ, for 30 guineas; also 
several large Organs and Sicmuutnae 2-manuals, &e. ., at about one- 
third the original price. Every instrument guaranteed perfect as new, 
with warranty. Packing or carriage free. Inspection invited. Messrs. 
Stagg and Co., 56, Red Lion Street, Holborn. 
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FOR SALE.—Two-manual 60-Guinea HARMO- _ 
NIUM, by ALEXANDRE, in good condition. Five years in use in | 

a church, Price £25. Rev. CoO, Akroyd, Crowborough Vicarage 
Tunbridge Wells. 


FOR SALE (Cheap). —A very fine AMERICAN 
ORGAN, by Mason and HaMiin. Two manuals and pedals ‘30 | 
notes). Nineteen stops, including a 32-ft. pedal stop. Handsome carved | 
walnut case, with gilt pipe top. Organ stool. Hydraulic blower | 
oe zine ; also ¢ side and foot blowers. Obtained gold medal at Paris | 
= xi “" a yn. Original cost, 220 guineas, Price 80 guineas. Apply to 
M. -M. W: ait, 39, Median Road, Lower Cle upton. 


G R. AND P [ANOFORTE, by Broapwoop. feon-| 
framed Trichord. Carved Rosewood Case. £35. Address, 
Mr. Jessurun, 66, Sandmere Road, Clapham Rise, S.W. 


RASS INSTRUMENTS for SALE.—Full set of 


12 pieces, with Drum, by Hicuam, of Manchester. Price 2 
guineas; cost4y5. Apply, Miss Prince, The Study, near Cromford, Derby 


RASS, REED, STRING, and DRUM and FIVE 
BANDS, PIANOFORTES, and HARMONIUMS supplied at 
wholesale prices, at J. Moore's, Buxton Road, Hu adi lersfield. Price 
with drawings of every instrument, Post-free. Music for any kind of | 
band. Patronised by the Army, Navy, and Rifle ere 


BS ASS INSTRUMENTS, Complete Set, for r4 
Pe rforme rs. Full list of An dre WwW L awson, Eng slish St, Dumfries. | 


TALU ABLE LEASEHOLD P REMISES and | 
GOODWILL of BUSINESS of a BRASS MUSICAL IN- 
STRUMENT MANUFACTURER, STOCK, PLANT, &c.—To b 
SOLD, by Tender, as a going concern, the Goodwill of the old-estab- } 
lished and lucrative business of a Brass Musical Instrument Manu- 
facturer, carried on by the late Mr. JOSEPH HIGHAM and his | 
Executors for upwz ards of 47 years at the Manufactories known as | 
Victoria Street and Strangeways Works, 127, Strangeways, Manchester, | 
and the Machinery, Plant, Stock-in-Trade, and Utensils used and 
employed therein, together with the book debts. The premises are 
held for the residue of a term of gg years, from September 29, 1804, | 
subject to a chief rent of £7 12s. 3d. Particulars of the values of the | 
various items of the Land Aa Buildin; xs, Machinery, Plant, Instru- | 
ments, Work in progress, Electro-plated Goods, &c., may be inspected, | 
and forms and conditions of ‘Tenders may be had on application to 
Messrs. THOMAS SHARPLES and CO., Chartered Accountants, 
17, Cooper Street, Manchester, on and after June 3, 18X9._ Sealed | 
tenders endorsed “‘ Tender for Higham’s Business” to be sent to | 
Messrs. EDWARD HEATH and SONS, Solicitors, 48, Swan Street, | 
Manchester, on or before Monday, June 24, 1889. The vendors do not 
bind themselves to accept the highest or any tender. 
JIANOFORTE and GENERAL MUSIC BUSI- 
NESS for SALE in popular watering place. Excellent hiring | 


trade and good tuning connection. No or n. Established 
twenty years. W.B., Novello, Ewer and Co., 1, Berners St., W. 


\ USIC TEACHING CONNECTION 
4 Singing, and Violin) for SALE, in a rising su 
, Devonshire Road, 








(Piano, 


urb (N.) | 





Receipts, £220 per annum. Letters only, Piano, 56 

Forest Hill, S.E. 

i URLINGTON HALL, 23, Savile Row, Regent 
Street, W.—The MUSIC ROOM of Old Burlington House 

(capable a. 250) may be used for the use of Musical Societies 

on moderate terms Apply to the Se scretary, 23, Savile Row, W. 


] OUBLE_ BASS, by > Joun FREDERICK Lott. 
Finest specimen of this great maker's work. Price, including | 
handsome case specially made t it, £50. On view at Alphonse Cary’s, | 
87, Oxford Street, W. | 
TO MUSICAL SOCIETIES AND THE PROFESSION. 
SECOND-HAND STEINWAY FULL CONCERT | 

» GRANDS.—A limited number of these celebrated Instruments, 
which have been in Concert use, will shortly be offered on exception: al | 
terms to the Profession. Full particulars may be obtained on applica- | 
tion to Steinway and Sons, Steinway Hall, Lower Seymour Street, | 
Portman Square, London, W.; or of their various Provincial Agents. 





| 

RGAN PEDALS to PIANOS.—New method of | 

Attachment by TUBULAR PNEUMATIC. This action sur- 

passes all mechanical actions for prompt and Organ-like Touch. It is 

less expensive, easier to attach, and does not injure the most delicate 

Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norm: an Bros. and Bez ard, Organ Ww orks, Norwich. 


TIOL ONCE LL O in Case. Genuine old. instru- 
ment, made by Peter Wamstey, Great Queen Street, near 
Lincoln's Inn Fields, London, 1721. Austin, Watchmaker, Marshgate, 
Richmond, Surrey. 
ARPSICHORD, with two manuals, by Kircu- | 
MAN. In perfect order. Price £50, Address, Harpsichord, | 
Novello, Ewer and Co., 1 , Berners Street, W. 





T? COMPOSERS.—A. TOY E and CO. Spee Clements 
Lane, E.C., Revise, Engrave, and Print Compose rs’ Works on 
very moderate terms. F irst e ight bars printed and circul lated free 


\ TANTED, for Dining Room,a Two-manual PI PE 

ORGAN. Independent pedal; bourdon. Height not to 
exceed 12 ft. Second-hand. Apply, in first place, to A. Bell, Music 
Warchouse, Redditch. 














MECUM. 


THE 


MUSICAL VADE 


3/6 PATENT 3/6 


STAVE RULER. 


PATENTED JANUARY 8TH, 1889. No. 365, A.D. 1889, 


This little Instrument is intended to supersede the very 
inefficient five-pointed pen. It consists of a roller with 
five rings, set in a frame, and receiving its ink from a pad 
roller above it in the same frame, so that, when the ringed 


| roller is passed over a sheet of any kind of paper, it leaves 
a CORRECT and VERY NEAT musical stave. 


Any quality of paper may be used, and thus the serious 
expense of ruied MS. be avoided. 
THE INSTRUMENT IS PERFECTLY SIMPLE, 
EASY TO WORK, 
RELIABLE, AND NEVER GETS OUT OF ORDER. 


No Musician should be without one. 


To z had from all Musical or other Stationers, or from 
Jas. F. SHaw, 133, Stamford Street, Ashton-under-Lyne 


| (Sole pita for the Patent). 


“MESSRS. BEARE AND SON, 
34, RATHBONE PLACE, LONDON, W., 
Invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE BASSES. 
Sole Wholesale Agents for James Tubss’s celebrated BOWS. 
The only Makers of the 


NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 


From 25s 
TOY INSTRUMENTS AND MUSIC 
| for the performance of Toy Symphonies, from 18s. 6d. per set 
including Music. Lists sent on application. 
HARPS bought, sold, or taken in exchange. 
REPAIRS of every kind of Musical Instrument executed promptly 


by experienced workmen, 


New y Revistp AND ILLUSTRATED CATALOGUE FREE. 


ME RCHANTS, SHIPPE RS, AND THE TRADE SU PPLIED. 


JAME S CONACHE R AND SONS ) 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded, Bradford Technical School Exhibition, 1882. 


_ Specifications and E stimates free of charg re, 


NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STRE ET » LONDON, Ww. 





TO CONCERT-GIVERS AND ‘ENTREPRENEURS 
GENERALLY. 


R. STEDMAN begs to inform Projectors of | 
Concerts, Managers of Operas, Operettas, and Entrepreneurs | 
generally that he is prepared to arrange for large or small parties of | 


artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 





TO THE CLERGY. 


M R. STEDMAN begs to inform the Clergy that 

he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements. 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 

CHU RCH F ES T IV AL S arranged and carried out in all details. 


CHOIR-BOYS. 


h R. STEDMAN is prepared to supply good SOLO | 


CHOIR-BOYS for Church Festivals, Choral Weddings, 
Concerts, &c. 





MUSIC FOR BANQUETS, &c. 


R. STEDMAN undertakes the music (and all | 


the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 
N R. STEDMAN is prepared to provide CHOIRS 
I and ORCHESTRAS for the performance of Oratorios and 
Cantatas. 
ME: STEDMAN will be happy to advise his 
clients upon all professional matters, confidential or otherwise, 


either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


THE LONDON MUSIC AL AG E \CY 


Established as a medium of communication betu 
Artists, an dto facil itate busines 5 betwee te 
the Provinces, and America. 





CONDUCTED BY 


Mr. H. TUDDENHAM, Princip 
Established 1579. 


304, REGENT STREET, OXFORD CIRCUS, W. 
ME... TUDDEN ‘pr 


iV Artists for Oratorios, Cantatas, Symphonies, Mixed Concerts, 
3allads, Part-Songs, Glees, Morning and E vening Concerts, Garde n 
Parties, At Homes, Dinners, Tours arranged, &c Mr. 

being personally a ed with most of the le 
and ORCHESTRAL PLAYERS, will guarantee p 
to all projectors of Concerts favouring him with their requirements 


TUDDENHAM’S ORCHESTRAL BAND, 























K: 
M 70 performers, may be engaged as a whole or separately, for | 


Or atorios, Cantatas, Symphonies, Receptions, Banquets, Bazaars, 
Smoking Concerts, &e. 


ME. ful DDENHAM'S select CONCERT PARTY, 


consisting of six Artists—including Ballads, Songs, Duets, 


Quartets, Recitations, Violin or Flute Solos—may be engaged to per- | 
form the entire programme, either in London or the Provinces. Terms | 


on application. 

V R. TUDDENHAM’S SOLO CHOIR BOYS 
+ may be engaged for Church Festivals, Choral Weddings, Ban- 
quets, Concerts, ¢ Good Chorus Singers for sting Choirs. 


Clergymen and Org anists are invited to — : for require! perfect 
Satisfaction guaranteed. Letters, telegram ., to Mr. H. lenham. 


304, REGENT STREET, OXEORD CIRCUS, W. 
M*: DUTTON (St. Paul’s Cathedral) si ipplies 
BOYS, personally Trained and thoroug 






ts; 






Z rfl ey — urch 
doirs, Festivals, Weddings, Concerts, &c. Si lo v ices all parts, 
ae as above, or 19, Alpha Ro ad, New Cross, S.E. 





ME: W.H. JUDE (Composer of the famous song 


“ Deep in the Mine,” ‘ The Skipper,” “ Behold! I stand at ‘the 


door,” “ The mighty dee p,” &c.) is now booking next season engage 
ments for his Concert Company (splendid success}, and also for his 
own Descriptive Evenings. For programmes and ‘terms, aj a, Mr. 
Jude's Secretary, 18, Abercromby Square, Liverpool. 


From his personal knowledge of the | 


al of the English College of Music. | 
SHAM) is prepared to provide | 


fect satisfa ctior n| 





| MR. W. B. HEALEY’S SPECIAL LIST. 


“ HeALey’s AGENCY, LoNpoN.” 





| TELEGRAPHIC ADDRESS, 
| 
|] N R. HEALEY begs to announce that in order to avoid mistakes 
rs and delay direct application should be made to him, as all the 

| following Artists are under contract, and their engagements must be 
| made through him :— 





SOPRANOS. 

Madame LILLIAN NORDICA. 
Madame AGNES LARKCOM. 
Madame BARTER. 

Mrs. DYKE. 


ConTRALTOS. 
Madame ENRIQUEZ. 
Madame BELLE COLE. 
Miss MEREDYTH ELLIOTT 


AND 
Miss HOPE GLENN. 
} TENORS. 
| Signor RUNCIO. 
Mr. PHILIP NEWBURY 
(The new Australian Tenor 
Mr. WILLIAM NICHOLL 








AND 
Mr. PHILLIPS TOMES 
(The new English Tenor). 


BARITONE. 
Mr. HERBERT THORNDIKE. 


Bass. 
Mr. HENRY POPE. 





PIANOFORTI 


Miss PAULINE ELLICE 
AND 
Signor TITO MATTEI 
Vi LINS. 
Miss NE TTIE “CARPENTER 


at Ww ALDE MAR MEYER, 
Violinist to the Ger 1 








Mr. Healey has on his bo 
Contraltos, 62 Tenors, 50 Bz 
Soloists to select fror 1 
W., the t Musical 






Square, 1856. 


LONDON AND PROVINCIAL 
MUSICAL AGENCY, 
447, WEST STRAND (opposite Charing Cross Station), 
CONDUCTED BY 
Mr. W. SEXTON, Vicar CrHorat, WESTMINSTER ABBEY. 
M R. SEXTON can supply every requirement in 
_ the Musical Profession. His personal acquaintance with the 


hole of the Musical Profession ena e advice to his 
ients on all Musical matters and su 





CONCERT AGENT. 
8M SEXTON can supply ARTISTS of every 


~ on All Artist ante 
uppli 1 for Suis 





reason Die ce 


\ 


SOLO CHOIR-BOYS. 
M* SEXTON sends highly-trained SOL O BOYS 
fo 1 












| for any work pcg 1 S} recial Fi Solo 
Boy s for Biarvest Fes als. Shortest risters. 
Peo ple’ s Palace, Bow a stitute, St. James Sole 


Man ager for the ce lebrated Boy Soy yrano, R. BENSLEY. 


| — 

WE STMINSTE R ABBEY QUINTET 

| GLEE PARTY. 

| \ R. SEXTON arranges for the services of this 
4 celebrated QUINTET (or Quartet) of five Solo Voices from 

| Westminster Abbey. Single Concerts, Tours, Se aside, &c. Great 

success in Scotland, &c. Quartet with Lady if de 1. 


ORCHESTRA. 
M®: SEXTON’S experienced BAND, single or any 


number, for Oratorio, Church, &c. MUSIC “LE NDING 
LIBRARY, Vocal or Ins trumental; s 


SINGIN .G, ORGAN, AND PiIANOFORTE LESSONS. 
| MR SEXTON, assisted by Mr. F. Smith, gives 
LE 


SSONS as above, and introductions to high-class Concerts 
and paid Engagements to pupils when efficient. Three-manual 
Organ, 50 stops. Choir-boys’ Cl: 1sse s on Saturdays. 

Telegrams and Letters as above. 





nd for Catalogue. 








L 
S 
HI 
i 
j 
fF 


Foe Se ETS TN 





328 THE MUSICAL TIMES.—June 1, 1889. 





TRINITY COLLEGE LONDON. 


For MusicaL EpucaTION AND EXAMINATION, &c., AND FOR THE 
GRANTING OF CERTIFICATES AND DipLomas 1n Music.—Insv. 1872. 


THE EARL OF ABERDEEN. 


Warven: THe Rev. Dr. BONAVIA HUNT, Mus. D., F.R.S.E. 


PRESIDENT : 


Director or Stupies: Pror. BRADBURY TURNER, Mus. B. 
Director OF EXAMINATIONS: Pror. JAMES HIGGS, Mus.B. 








CLASSES AND LECTURES, | 
The Half-Term commences June 4. | 
The Operatic Class, directed by Mr. Walter Bolton, meets on | 
Wednesdays. 
The Orchestral Practice, for Strings only, directed by Mr. B. M. 
Carrodus, on Saturdays. 


HIGHER EXAMINATIONS. 

The next Examinations for the Diplomas of Licentiate and Asso- | 

ciate in Music, the Certificates of Associate - Pianist, Associate- 

Vocalist, Organ-Associate, &c., and in Harmony, Counterpoint, Form 

and Instrumentation, and Choir- Training, will be held in the week 
commencing July 15. Last day of entry, June 22. 


LOCAL EXAMINATIONS IN MUSICAL KNOWLEDGE. 
The Examinations in Musical Knowledge take place in June and | 
December in the British Isles and the Colonies. 


LOCAL EXAMINATIONS IN INSTRUMENTAL AND VOCAL 
MUSIC, 


The Examinations in Pianoforte and Organ-Playing, Solo-Singing, 
Orchestral Instruments, &c., are held at the various centres throughout 
the year. 

Applic: utions for further particulars should be made to the Secre- 
tary, Trinity College, London, W., or in the matter of Local Examina- 
tions to the Secretary of any centre, a list of which can be had on | 
application. | 


By order of the Academical Board, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


ZINGARESCA 
SIX PIECES FOR VIOLIN | 
WITH PIANOFORTE ACCOMPANIMENT 


COMPOSED BY 


A. C. MACKENZIE. 


(Op. 37.) 


‘ | 
Price Two Shillings net | 
| 
London and New York: Nove.io, Ewer and Co. 

| 


TO JOSEPH JOACHIM. 
SUITE FOR VIOLIN SOLO. 


WITH | 
ORCHESTRAL 





ACCOMPANIMENT 
COMPOSED BY 

CHARLES VILLIERS STANFORD | 

(Op. 32). | 

Arrangement for the Violin and Pianoforte, by the Composer, | 

Price Seven Shillings and Sixpence net. 


London and New York: NovELLO, Ewer and Co. 





ton publishe d, 
FIVE MINUTES’ EXERCISES 
In Two Parts 
FOR THE USE OF SINGING-CLASSES IN SCHOOLS 
COMPILED AND ARRANGED BY 


FLORENCE A. MARSHALL. 


Price Sixpence. 





London and New York: Nove.tio, Ewer and Co 


NOW READY. 


A 


POCKET EDITION 


OF 


MENDELSSOHN’S 


PRICE ONE SHILLING. 


ALSO, 
AN OCTAVO EDITION. 


Price, in paper cover .. ar ee ae. 


‘i paper boards ee Se sea 40 
a cloth gilt .. ae a 30.0 40 
; Tonic Sol-fa Edition ae rgeae ag 


LONDON & NEW YORK: NOVELLO, EWER & CO. 


NEW EDITION.—NOW READY. 


THE 


NATIONAL DANCE MUSIC 


x NN ryyN Y 
OF SCOTLAND 
i“ #iha 
DEDICATED BY EXPRESS PERMISSION 


TO THE QUEEN 
ARRANGED FOR THE PIANOFORTE BY 


ALEXANDER MACKENZIE 


A. C. MACKENZIE. 
IN THREE BOOKS. 
PricE ONE SHILLING EACH; OR, IN ONE VOLUME, 
CLoTH, 4s. 
(NOVELLO, EWER AND CO.’S PIANOFORTE ALBUMS, 
Nos. 32, 33, and 34.) 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





XUM 


CO. 


IS, 
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DR. HUEFFER’S LAST WORK 
THE circumstances under which this volume of | 
essays makes its appearance render it inappropriate | 
and undesirable for a reviewer to approach his task | 
in a spirit of searching scrutiny. Many of the state- 
ments contained therein would probably have been 
modified or revised had the author lived. The annals | 
of music are full of unexpected vicissitudes, which | 
render it unsafe to dogmatise or predict. Again, the 
present work is only a slender instalment of the | 
magnum opus projected by the author; and the alter- 
native title is a far more accurate indication of its 
contents than that which appears on the cover. And | 
finally, a very considerable portion of the whole has 
already seen the light in the pages of the Quarterly | 
and Fortnightly reviews, and has been commented on 
at the time of its publication. But while disclaiming 
the intention of subjecting these pages to minute 
criticism, we must equally disclaim the intention of 
adopting the de mortuis method. It is impossible to 
avoid recognising the very considerable intellectual | 
equipment with which the late musical critic of the 
Times was provided. It is equally impossible to | 
avoid regretting the lack of sympathy which cha- 
racterised his method of dealing with opponents. 
He was a man of very considerable width of culture, 
and, in some departments, of erudite attainments. 
The English tongue never became thoroughly plastic 
in his hands as a medium of expression, but he 
ultimately attained a facility anda freedom which speak 
eloquently for his application and industry. He wrote | 
a learned work on the Troubadours, and his introduc- 
tory essay to the poems of Dante Gabriel Rossetti is 
an excellent piece of criticism. But the true bent of 
his mind was towards literature, and herein lay his 
strength and his weakness as a musical critic: his 
strength, in so far as it enabled him to appeal to 
cultivated readers; and his weakness, in that it led him 
to aspire to distinction as a librettist, and, for the | 
rest, gave the impression that the literary aspects of 
music were dwelt upon to disguise shortcomings of 
technical knowledge. As to his libretti, we venture to 
think that they illustrate the fact that no man can be 
a poet ina tongue not his own. His flowers of speech | 
will always remain exotic, hot-house growths. Even | 
Dr. Hueffer’s literary criticism is at times singularly | 
wanting in perception—as, for example, when he calls | 
Chopin the Keats of music. The present volume isan | 
effort to set forth what has been done in the way of the 
revival of music as a national art in the present reign, | 
the method adopted being to group dates and facts 
round certain men of light and leading, giving the pre- | 
cedence to the great foreign masters who have visited | 
our shores during the period in question. As a matter 
of fact, these foreign masters resolve themselves into 
three—Wagner, Liszt, and Berlioz. ‘There is next 
to nothing about Mendelssohn, apart from the citation 
of the often-quoted letter describing his visit to 
Buckingham Palace. And, after all, composers can 
exert their influence very potently without visiting a 
country at all, feste Brahms, who has never been in 
England, but whose music, by the sheer dead-weight 
of its own merit, has gradually won its way into 
popularity. There is not a word about Schumann, 
who was a decided Anglomaniac, or Spohr, or 
Gounod, or Dvorak, or Bizet. One cannot resist the 


* “ Half a Century of Music in England, 1837-1887."" Essays towards 





a History. By Francis Hueffer. London: Chapman and Hall. 


notion that Wagner and Berlioz and Liszt appealed 
to Dr. Hueffer by their writings as much as by their 
compositions. ‘They were all three critics as well as 
composers, and on this account attracted one who was 
much more a man of lettersthana musician. The long 
chapter, “ Berlioz in England ’’—-written, Dr. Hueffer 
tells us, to fill up some /acunae in Adolphe Jullien’s 
otherwise exhaustive work—makes it clear that the 
writer is very sceptical as to the influence of Berlioz 
on the development of English music. ‘ Has his 
music,” he asks, ““even now taken firm hold of the 
masses, as distinguished from the classes, of profes- 
sional musicians and highly cultured amateurs? I 
should say not, with the sole exception, perhaps, ct 
‘Faust,’ which carries the day in all circumstances 
by dint of its subject. Has the French master’s work 
left any deep or abiding trace on the minds and the 


| workmanship of English musicians ? is another ques- 
tion which must, I think, be answered in the negative.” 


If that be so, then why single out Berlioz in illus- 
tration of the fact, as stated in the Preface, that the 
greater portion of musical work in England during 


|the last half century has been done by foreigners : 


The true explanation of this inconsistency is, we 
believe, to be found in the simple fact that Berlioz, 
Wagner, and Liszt were alike congenial subjects. 
Even with regard to Wagner, Dr. Hueffer does not 
pronounce clearly as to the influence he has 


'exerted on native art. He cannot be ignored, but 


he cannot be imitated. He has, however, cleared 
the air and “transfused the rigid mould of the 
classical form with the freedom of poetic spirit.” 
As to Liszt, the results are pronounced to be the 
barrenest of all. One arrives at the conclusion that 
the title of this volume is acomplete misnomer. But 
that does not prevent it from being always readable, 
and in certain parts decidedly interesting. Dr. 
Hueffer’s suggestion as to the establishment of 
provincial orchestras is valuable and timely. The 
aim of such institutions as the Guildhall School 
is defined as the formation of good audiences 
rather than excellent performers—in other words, as 
the purification of musical public opinion. Dr. 
Hueffer’s great admiration for Wagner did not prevent 
him trom recognising that the master could be guilty 
of gross breaches of good taste, and he frankly 
admits the ill-advised acrimony with which he 
assailed the Jews. But he seems quite blind to the 
degrading and humiliating aspect in which Wagner 
appears in his correspondence with Liszt. The 
chapter on Berlioz is the best in the book, and con- 
tains some shrewd comments on the personality of 
that eccentric genius. 
THE GREAT COMPOSERS. 
By JoserpH BENNETT. 
No. XXVIL—HANDEL (continued from page 270). 

HaNpeEL, as we have seen, had the start of his 
enemies in the great and final struggle between one 
man and the high society of the period. But this 
availed him little. He had no works of commanding 
interest ready, nor, at the outset, did he possess a 
singer capable of taking the town. However, the 
indomitable master struggled on with ** Semiramis,”’ 
a work by an anonymous composer, his own “ Otho,” 
and a pasticcio, entitled ‘* Caius Fabbricius,” in which 
he was able to place the famous Carestini, an 
Italian soprano, for some time the rival of Farinelli, 
and even, it is said, preferred to him by no less 
a judge than Handel himself. The pasticcio, even 
with Carestini, ran but four nights, and those at the 
distance of a week apart. Burney says dpropos : 
“Such was the influence of Handel’s enemies and 
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Senesino’s friends, that it seems to have repressed all 
curiosity for what was now transacting at the opera- 
house.” The boycott was not the worst feature in the 
case. By this time the nobility’s own opera house in 
Lincoln’s Inn Fields had opened its doors, with 
Porpora’s “‘ Ariadne” as the entertainment, and that 
master as the Conductor, while, to make matters 
worse for poor Handel, no less important a member 
of the Royal Family than the Prince of Wales threw 
his influence into the scale against him. Not that 
the Prince disliked our composer, or cared much for 
the venture of the nobility. It was enough for him that 
his father took Handel’s part; the illustrious occu- 
pants of England’s palaces being just then at the 
height of one of their periodic quarrels. Schoelcher 
devotes a foot-note to this particular crisis: ‘ The 
Royal Family of England at that time offered a 
revolting spectacle. King George the Second, like 
Louis the Fourteenth, exposed to the whole world 
the indecencies of his amours. 
had conceived against their own son Frederic a 
violent and implacable antipathy, and they, who owed 
at least to their subjects an example of good manners, 
did not hesitate to make them witnesses of the 
scandal of their family quarrels.” 
Post extracts the following announcement from the 
London Gazette of February 27, 1728: ‘ His Majesty 
having been informed that due regard has not been 
paid to his order of September 11, 1727, has thought 


fit to declare that no person w hatev er who shall go | 


to pay their Court to their Royal Highnesses the 
Prince and Princess of Wales, shall be admitted into 
his Majesty’s presence at any of his royal palaces.” 
But though the adhesion of the Prince of Wales to 
the anti-Handel faction was a mere move in an 
amiable family game, it did none the less harm. A 
rehearsal of “Ariadne” actually took place in the 
Prince’s house, and the whole weight of a popular 
royal personage was ‘exploited” in every con- 
ceivable way. It is not surprising, under these 
circumstances, that the nobility’s opera opened well. 
“ Ariadne” ran for twenty nights, and was followed by 
other works, all of which, helped by party spirit, had 
a fair success. 

Meanwhile Handel composed an “ Ariadne” 
own, and produced it on January 26, 1734. This was 
characteristic of him. He was always ready to 
“follow suit’? with his opponent, knowing that, as 
regards ability, he held the court cards. Nor, in this 
case, were his calculations at fault, for the “ Ariadne ” 
of Handel, unaided by “society,” reached exactly 
the same number of performances as, backed up by 
the influence of fashion, did the 
Porpora. As may be supposed, the wits of the day 
made themselves merry over this ward l’outrance, and 
there was much chatter in the coffee houses, with 
much waste of ink and paper in Grub Street. 
Scheelcher quotes one or two ex camples, which we 
hope, for the credit of English wit a century anda 
half ago, are not the best. One is an advertisement : 
“Do you know what you are about? or a Protestant 
Alarm to Great Britain, proving our late theatric 
squabble to be a type of the present contest for the 
crown, and that the division between Handel and 
Senesino has more in it than we imagine.” 
the London Magazine published a burlesque treaty of 
peace, winding up thus: ** The most high and puissant 
George Frederic Handel, Prince Palatine of the | 
Haymarket ; the most sublime John James Heidegger, 
Count of the Most Sacred and Holy Roman Empire; 
and the most noble and illustrious Signor Senesino, 


little Duke of Tuscany, do engage for themselves, | 


their heirs, and successors, to become guarantees for 
the due performance and execution of “all, every and 
singular, the articles of this present treaty. Done in 


Both he and his wife | 


The London Daily | 


of his | 


* Ariadne” of | 


Similarly, | 


the Camp in New Palace Yard before Westminster 

Hall, this 25th day of November, in the year of our 
Lord, 1733.” 

In March, 1734, Handel brought out a Piece d’occa- 
sion to celebrate the marriage of the Princess Royal 
with the Prince of Orange. It was announced in 
the Daily Fournal thus: ‘“ We hear that amongst 
the public diversions, preparing on occasion of the 
approaching nuptials, there is to be performed 
at the opera-house in the Haymarket, on Wednesday 
next, a Serenata called ‘Parnasso in Festa.’ The 
fable is, Apollo and the Muses celebrating the 
marriage of Thetis and Peleus. There is one stand- 
ing scene, which is Mount Parnassus, on which sit 
Apollo and the Muses, assisted with other proper 
characters, emblematically dressed, the whole appear- 
ance being extremely magnificent. The music is no 
less entertaining, being contrived with so great a 
variety that all sorts of music are properly introduced 
in single songs, duettos, &c., intermixed with choruses, 
somewhat in the style of oratorio. People have been 
| waiting with impatience for this piece, the celebrated 
| Mr. Handel having exerted his utmost skill in it.” 
As may be supposed, notwithstanding the “ utmost 
skill,” &c., the piece was largely made up of music 
| drawn from other works, the Oratorio of ‘* Athaliah,” 
then new to Londoners, being chiefly favoured. 
The Serenata was four times performed, and went 
the way of all its kind. 

Handel continued the season with “ Arbace,” 
‘‘Sosarme,” ‘“ Deborah,” ‘“ Acis and Galatea,” and 
other revivals, the house shutting on July 6, when 
Handel's agreement with Heidegger expired. Being 
free, Heidegger let the theatre to the nobility’s opera, 
and his former partner had either to give up the 
struggle or take another house and renew the strife 
absolutely single-handed, that is to say, without a 
business manager. Looking calmly at the situation 
thus created, it is clear that Handel would have been 
justified in laying down his arms. The fortune of 
iwar was entirely in favour of his enemies. They 
| had the best artists from the first; they captured the 
imaster’s theatre, and then secured the famous 
Farinelli, with whose praises all Europe was ringing. 
But Handel had no thought of yielding. Never did 
his bull-dog tenacity assert itself more than in this 
crisis. Come what may, he would have another 
‘round ’ with his aristocratic foes, and, to this end, 
promptly secured the theatre (Lincoln’s Inn Fields) 
they had left. Thus the rivals were in the position 
of foot-ball play ers who have changed ends. Handel 
thundered from the abandoned camp of his foes, who, 
in turn, defied him from his old fastness in the 
Haymarket. Our master’s resolution enraged 
the aristocracy beyond measure. How long 
was this beggarly German to defy the British 
peerage? The honour of their order was thought 
to be compromised, and Handel’s few friends who 
belonged to it began to leave his side. Schalcher 
remarks: “As it became the fashion to despise Mr. 
Handel, every upstart took care to do so,” and then 
| quotes from ‘Tom Jones” how that Squire Western, 
‘had he lived in town, might have passed for a con- 
noisseur, for he always excepted against the finest 
compositions of Mr. Handel. Undismayed and 
resolute as ever the master went on his way. 

He opened the theatre in Lincoln’s Inn Fields on 
October 5, 1734, and played ‘ Ariadne” and “ Pastor 
Fido” till December 18, when he removed to the 
new theatre in Covent Garden, and produced a pasticcio 
entitled ‘Orestes.’ His company at this house 
included Miss Cecilia Young, afterwards Mrs. Arne, 
but, otherwise, there was very little change from the 
troupe of the previous season. 

Handel, having made an arrangement with Rich, 
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the lessee of the newly built Covent Garden Theatre, 


removed his enterprise to that house on December 18, 
1734, performed “oratorio” during Lent, and in April 
produced * Alcina,” with which, according to Burney, 
he “seems to have vanquished his opponents, and to 
have kept the field a month longer than his rival, 
Porpora, could make head against him.” In this he 
was assisted by the influence of George II., whose 
sympathy with our master increased as the Prince of 
Wales more and more openly sided with the opposi- 
tion. ‘ Alcina’ was given eighteen times between 
April and July, and always by royal command. But 
the closing weeks of the season were unfavourably 
affected by the loss of Carestini, who departed to fulfil 
an engagement in Venice. 

When the house had shut its doors, Handel found 
himself in a position of much difficulty. He had lost 
money, while as regarded the future, he knew not 
where to turn for artists capable of successfully 
rivalling the splendid company at the nobility’s 
opera. His indecision appears in a letter addressed 
(on July 28, 1735) to Mr. Charles Jennens, the future 
librettist of “ The Messiah,” ‘* Belshazzar,” &c. 

“Sir,—I received your very agreeable letter with the 
enclosed oratorio. I am just going to Tunbridge; 
yet what I could read of it in haste gave me a great 
deal of satisfaction. I shall have more leisure time there 
to read it with all the attention it deserves. ‘There 
is no certainty of any scheme for next season, but it 
is probable that something or other may be done, of 
which I shall take the liberty to give you notice, 
being extremely obliged to vou for the generous con- 
cern you show upon this account. The opera of Alcina 
is a-writing out, and shall be sent according to your 
direction. It is always a great pleasure to me if I have 
an opportunity to show the sincere respect with which 
I have the honour to be, Sir, &c.,—G. I’. HANDEL.” 

The resolution which Handel ultimately arrived at 
was dictated partly by his own unconquerable spirit ; 
partly, if Burney may be credited, by the circum- 
stance that he could not get together a sufficient 
company for Italian opera. Once more we see 
Fate warring against the master’s will and driving 
him into the course which was to lead to so much 
glory. Unable to play opera, Handel turned his 
attention to Dryden's Ode ‘“ Alexander's Feast,” 
which Newburgh Hamilton adapted for a musical 
setting. The poem had previously been treated in 
the same manner by John Hughes, at the instance of 
Sir Richard Steele, with Clayton as composer. Failure 
resulted, but this did not deter Handel, especially as 
Newburgh Hamilton was sanguine of a brilliant 
result. In his preface the librettist said: “ I confess 
my principal view (in arranging the poem) was not to 
lose the favourable opportunity of its being set to 
music by that great master, who has with pleasure 


undertaken the task, and who only is capable of doing | 


it justice ; whose compositions have long shown that 
they can conquer even the most obstinate partiality, 
and inspire life into the most senseless words.” 
Warming with his theme, Hamilton burst into poetry 
and sang :— 

Had Dryden lived the welcome day to bless 

That clothed his numbers in so fit a dress ; 

When his majestic poetry was crowned 

With all your bright magnificence of sound ; 

How would his wonder and his transport rise, 

Whilst famed Timotheus yields to you the prize. 

“Alexander’s Feast” was produced at Covent Garden, 

“in the manner of an oratorio,’ on February 19, 1736, 
the chief singers being Signora Strada, Miss Young 
(afterwards Mrs. Arne), Mr. Beard, and a Mr. Erard. 
The success of the work was immense, and the London 
Daily Post, in noticing the first performance, remarked: 





* The werk here referred to cannot now be identified. 





and splendid an audience at any theatre in London, 
|there being at least 1,300 persons present, and it is 
| judged that the receipt of the house could not amount 
ito less than £450. It met with general applause.” 
“Alexander's Feast,’ with “ Esther” and ‘“ Acis and 
| Galatea” just contrived to support the season, which 
| derived further aid from the production (May, 1736) 
lof * Atalanta,” an oféva de circonstance, the event 
celebrated being the marriage of the Prince of Wales 
with a Princess of Saxe Gotha. ‘ All the theatres,” 
says Burney, ‘were eager to manifest their zeal in 
the celebration of so great an event as the royal 
nuptials,” and, of course, Handel could not be behind 
the rest. The nobility’s opera gave ** Orfeo,” in pre- 
sence of the Royal Family, on April 29, but Handel's 
tribute was not paid till May 12. Concerning it the 
Daily Post of the following morning said: ‘Last night 
was performed, at the Theatre Royal, Covent Garden, 
for the first time, the opera of ‘ Atalanta,’ composed by 
Mr. Handel on the joyous occasion of the nuptials of 
their Royal Highnesses the Prince and Princess of 
Wales. In which was a new set of scenes painted in 
honour of the happy union, which took up the full 
length of the stage; the fore part of the scene repre- 
sented an avenue to the Temple of Hymen, adorned 
with statues of heathen deities. Next was a triumphal 
arch, on the summit of which were the arms of their 
Royal Highnesses. Under the arch was the figure of 
Fame on a cloud, sounding the praises of this happy 
pair. The names Frederic and Augusta appeared 
above in transparent characters. The opera concluded 
with a grand chorus, during which several beautiful illu- 
minations were displayed. ‘There were present, their 
Majesties, the Duke, and the four Princesses, accom- 
panied with a very splendid audience, and the 
whole was received with universal acclamations.”’ 
“ Atalanta’ was performed from time to time till the 
season closed on June g. The singers in it were 
Strada, Maria Negri, Conti (Gizziello) Beard, Waltz, 
and Reinhold. After all, then, the season of 1736 
was not quite barren of Italian opera, though mainly 
taken up with English oratorio and cantata. The 
master felt that he was still fighting his aristocratic 
foes on the old battleground. One more struggle 
remained to go through, and then would come the 
end, which Handel must have known was near at 
hand, since his purse was exhausted and his credit 
| beginning to be strained. 

| We hasten to the close of a story of misfortune. 
Handel began another season at Covent Garden, 
'in November, 1736, when he revived “ Atalanta,” 
iwith improved firework effects, and some new 
artists whom the indefatigable man had imported 
from Italy. One of these was Domenico Annibali. 
|** Atalanta” was followed by ‘ Arminio,” which 
failed, and by a reproduction of ‘ Parthenope,” 
iand, next, by a new opera entitled ‘“ Gius- 
tino.” Handel contemplated the performance of 
‘lyric dramas during the Lent of this year, and 
‘announced that the days of performance would be 
| Wednesday and Friday. To this arrangement, how- 
lever, the Lord Chamberlain objected, at the instance, 
\it may be, of the master’s enemies, and the news- 
| papers came out with a paragraph as follows: ‘“* We 
| hear, since operas have been forbid being performed 
at the theatre in Covent Garden on the Wednesdays 
land Fridays in Lent, Mr. Handel is_ preparing 
| Dryden’s Ode of ‘ Alexander’s least,’ the Oratorios 
lof ‘Esther’ and ‘Deborah,’ with several new con- 
icertos for the organ and other instruments, also a 
|new entertainment of music called ‘Il Trionfo del 
| Tempo, e della Verita,’ which performances will be 
brought on the stage, and varied every week.” 
'“ From this period,” says Burney, “‘may be dated 
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the custom to which Handel afterwards adhered, of 


performing oratorios on Wednesday and Friday 
during Lent, not merely on account’ of their 
gravity and fitness for that holy time, but to 
avail himself of the suspension of all other 
public amusements which were likely to divide 
the public attention and favour.’ No great 


success was achieved by ‘“ Giustino,” although, by 
this time, the Prince of Wales had returned to his 
Handelian allegiance and frequently attended the 
performance. It became necessary, therefore, to put 
other works upon the stage. ‘ Parnasso in Festa” 
was revived, as was “ Alexander's Feast,” and the 
master’s old Neapolitan Cantata already mentioned. 
This, described as a “new oratorio,” drew a “‘crouded 
audience.’ Lastly, Handel brought out “ Berenice,” 
the last Italian opera composed by him during his 
managerial career. The new work ran for four nights 


only, after which repetitions of operas and oratorios | 


previously produced carried on the season to its close 
on June 25. 

Handel was now almost overwhelmed with misfor- 
tune. He had fought a grand fight against bitter | 
opposition and powerful influences unscrupulously 
used, but in the end all was lost save honour. 
Ten thousand pounds had gone in the struggle, 
and a load of debt weighed him down. But he 
could at least boast that his opponents succumbed 
sooner, closing their theatre several weeks before 
Handel shut his own doors. ‘They, too, had 
Jost their entire capital of £12,000. Worry 
chagrin had their natural effect upon an over-worked 
man, and the master’s health gave way. 


which month a paragraph appeared in the Daily Post 
as thus: “ Mr. Handel, who has been some time 
indisposed with the rheumatism, is in so fair a way of 


recovery that it is hoped he will be able to accompany | 


the Opera of ‘Justin’ on Wednesday next, the 4th of 
May.” Unhappily, the poor distracted musician got 
worse instead of better until the crash came. ‘ The 
violence of his passions,’ 
such a disaster operate the more terribly.” 
waring — whose book, it should be remembered, 
appeared in 1760, only twenty-three years after the 
events happened to which reference is now made— 
gives details regarding Handel’s bodily condition at 
this juncture :— 

“The observation that misfortunes rarely come single 
was verified in Handel. His fortune was not more 


impaired than his health and his understanding. His | 


right arm was become useless to him from a stroke 
of the palsy, and how greatly his senses were dis- 
ordered at intervals, for a long time appeared from a 
hundred instances, which are better forgotten than 
recorded.” 

In this condition something had to be done, and | 
Mainwaring tells us what :— 

‘* But though he had the best advice, and tho’ the | 
necessity of following it was urged to him in the most 
friendly manner, it was with the utmost difficulty 
that he was prevailed on to do what was proper, when 
it was in any way disagreeable. For this reason it was 
thought best for him to have recourse to the vapour 
baths of Aix-la-Chapelle, over which he sat near three 
times as long as hath ever been the practice. Who- 
ever knows anything of the nature of those baths will, 
from this instance, form some idea of his surprising 
constitution. His sweats were profuse beyond what 
can well be imagined. His cure, from the manner 
as well as from the quickness with which it was 
wrought, passed with the nuns for a_ miracle. 
When, but a few hours from the time of his quitting 
the bath, they heard him at the organ in the principal 
church as well as convent, playing in a manner so 


and | 


His illness | 
was announced as early as April, on the last day of | 


says Mainwaring, ‘made | 
Main- | 





much beyond any they had ever been used to, such a 
conclusion in such persons was natural enough. 
Though his business was so soon despatched, and 
his cure judged to be thoroughly effected, he thought 
it prudent to continue at Aix about six weeks, which 
is the shortest period usually allotted for bad cases,’ 

On October 28 the public were informed, through 
the newspapers, that ‘Mr. Handel, the composer of 
Italian music, was hourly expected from Aix-la- 
Chapelle.” On November 7 his actual arrival in 
London was announced, and an assurance given that 
he was “ greatly recovered in his health.” 

The master soon got into harness again, but not 
as an operatic manager, of the risks of which 
vocation his debts were a constant reminder. On 
returning to London he found that Heidegger, his 
old associate, had opened the King’s Theatre, and 
|was perfectly ready to receive a new opera at his 
hands. Handel forthwith set to work upon “ Fara- 
| mondo,” but its composition was interrupted within a 
jfew days by the death of Queen Caroline and the 
| King’s request for a funeral Anthem. The decease of 
the Queen was another blow for our composer. She 
|had always been his very good friend and his feeling 
towards her was one of sincere respect and devotion. 
It is not surprising that, under these circumstances, 
and moved by real grief, Handel composed an Anthem, 
* The ways of Zion do mourn,” which ranks among 





}his noblest works. This piece, written at express 
|speed, and ready by December 12 (the opera 
progressing at the same time, since it attained 


/completion on the 24th), was copied, rehearsed, and 
performed within five days, the funeral taking place 
on December 17. 
the ceremony, said: “ The fine anthem of Mr. 
Handel’s was performed about nine; the vocal parts 
were performed by the several choirs of the Chapel 
Royal, Westminster Abbey, St. Paul’s, and Windsor, 
and the boys of the Chapel Royal and Westminster 
Abbey; and several musical gentlemen of distinction 
attended in surplices and sung in the burial service. 
There were nearly eighty vocal performers and 100 
instrumental, from His Majesty’s band, and from the 
opera,” &Xc. 

The King’s Theatre, consequent upon the Royal 
| decease, remained shut for some time, re-opening in 
| January, 1738, with “Faramondo.” How that opera 
fared, and how Handel contrived to weather the 
storms of fate are interesting topics for discussion 
;next month. 


(To be continued.) 


WHERE ARE OUR BANDS? 


Mr. Crowest is one of the favoured few whose 
| lucubrations on musical matters command the atten 
| tion of our leading reviews. There he has preached the 
| propaganda of musical boycotting, and enlightened 
his benighted countrymen as to the true methods 
of building up a national opera. Now he comes 
forward, in the May number of the National Review, 
to let in more light on the dark places of military 
music. And let us at once admit that his diction 
shows no symptoms of change. It is as inextricably 
confused, as voluptuously exuberant as ever. To the 
refinement of native eloquence, however, some choice 
exotic embellishments have been superadded. He 
has deviated from the vernacular, discovered a new 
race called the Messinians, and quoted two Greek 
words, one wrongly accented and the other an 
improvement on “Thucydides. But these are mere 
details. The point with which we are concerned 
has nothing to do with Mr. Crowest’s style or his 





solecisms. What we wish to lay stress on is 


The Daily Post, in its account of 
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incidentally alluding to a real public grievance | likely day to attract the roughs—have been such as 
—the extensive nature of the non-official engage- | most effectually to dispel such a notion. On the finest 
ments of our best military bands. So long | days the audiences have been orderly and respectable, 


as Mr. Crowest refrains from theorising, and 
confines himself to statements of fact, he is useful 
and even intelligible. For instance, he shows that 
the pay of bandsmen 1s poor, and their chance of pro- 
motion nil. Why then do they join? ‘The answer to 
this is, there are certain loopholes which a bandsman 
will join the army for the off chance of finding. One 
is this. Bandsmen in Line regiments are trained by 
their bandmasters until they complete their first term 
of service, and should they turn out good musicians, 
they invariably try for the Guards, Marines, Engineers, 
or Artillery Bands, which, if they get accepted for, 
they join, regardless of their old regiment’s conve- 
nience, or the feelings of the bandmaster who has 
trained them. One would think that a system which 
precluded this chopping and changing, and which 
made it possible for a regiment to command and 
retain the services of its efficient musicians would be 
the better policy for all concerned. But admission 
to these leading regiments means certain privileges 
which appeal strongly to the men, and which 
are not in force in ordinary Line bands. Thus. 
in the case of the regiments of Guards, the men 


have the privilege of wearing civilian clothes when | 


off duty, which enables them to accept private 
engagements; they can live out of barracks, and 
thus have wives and sweethearts, and a thousand 
other facilities for getting rid of theirearnings; many 
engagements at parties, theatres, promenade concerts, 
balls, weddings, and flower shows, where wine and 
music frequently contract a not unfriendly alliance, 
are open to them—all this and more is the portion of 
the stationary bandsman. Bands such as the Guards’ 
are called “stationary” from the fact that they are 
not expected to leave the kingdom, and both bands- 
men and bandmaster in such regiments have tolerably 
snug posts. The duties of the Guards’ bands chiefly 
appertain to the State, which fact demands their 
presence nearly always in London. As Household 
troops they have extra work, such as guard mounting 
daily at Old Palace Yard, guards of honour, /evces, and 
the like, to attend.” 

Put briefly, the result of the present system is this: 
that our best military bands in London or Portsmouth 
are so preoccupied with the fulfilment of their private 
engagements that they are not fully available for public 
occasions. Even officers have been heard to complain 
that they hardly ever hear their own bands. Now 
this, it seems to us, is a matter on which the public 
is entitled to a hearing, especially at the present time, 
when an appeal has been made in the columns of the 
Daily Telegraph for the establishment of a daily 
military band in Hyde Park. 

It is true that the chief cost of supporting a military 
band falls on the officers of the regiment, but the 
Government annually contributes £80 to this end; 


and, therefore, the taxpayer has some voice in the | 
| Franco—popularly known as Franco of Cologne— 


matter. The provincial towns are far better off 
than the metropolis in the matter of hearing open 
air military music. In London the crack military 
bands exist mainly for the benefit of Society—in other 
words, for those who are rich enough to engage them 
to play at their private houses. This is an anomaly 
Strangely at variance with the democratic tendency 
of the age. The reason alleged by the authorities for 
refusing to acquiesce in the proposal advanced by our 
contemporary is equally out of keeping with the times. 
But more than that; it can be shown to be baseless. 
It is asserted that such an institution would draw all 
the rough element in the population to Hyde Park. 
Per contra, the results, in recent seasons, of the 


|not to say fashionable. For our own part, we can 
|see nothing to be frightened at in the advent of 
{respectable working men on such occasions. But 
| the fastidious may take heart of grace, for, as a cer 
respondent in the Daily Telegraph pointed out, it is a 
well known fact that the poorer classes have a 
| curious disinclination to frequent places which are the 
;|common resort of smart and fashionable people. It 
| will no doubt be objected that the high standard of 
efficiency attained in our best military bands is the 
result of this demand for their performance on non- 
official occasions, and that if any step were taken to 
curtail their earning capacity, this efficiency would 
suffer from the falling off of competition. If this be 
so, we are quite at one with Mr. Crowest, who 
suggests that bandsmen should be better paid all 
round. ‘The taxpayer would not be so inclined to 
grumble if once he felt a sense of real proprietorship in 
these fine bands. That he can not be said to do at 
present. 


THE GREAT MUSICAL REFORMERS. 
3y W. S. Rockstro. 
III.—MAGISTER FRANCO 


Or the progressive steps by means of which the art 
and science of music were gradually raised to a 
comparatively high degree of perfection, during the 
period which immediately followed the death of 
Guido d’Arezzo, no detailed record has been preserved 
to us. It is only, therefore, by diligent study of 
the MSS. handed down to us from this eventful 
epoch that we are able to arrive at a trustworthy 
estimate of the facts therein presented to us in a 
practical form, with no theoretical dissertations to aid 
us in our search after the truth. 

We have seen that Guido furnished his readers 
with an immense amount of valuable information, 
without clearly explaining how far the improvements 
he described were the result of his own inventive 
genius, or telling us how many of them were in 
general use at the time when he began to write. We 
|must, therefore, content ourselves with the certainty 
that the compendium he bequeaths to us presents 
jus with a trustworthy epitome of the condition 
lof musical science at the opening of the eleventh 
|century. That a well considered system of improve- 
;ment was in active progress at this period cannot 
|reasonably be doubted. Indeed, the tact is proved 


|by innumerable MSS., in which the evidence of 


advance is incontestable. But halt-a-century, at 
\least — possibly a very much longer period — 
(elapsed before another theoretical writer’ furnished 
ithe world with a clear and intelligible account of the 
limprovements which had so long been gradually 


|approaching perfection. This writer was Magister 


whose personal identity has given rise to as much 
speculation as the originality of Guido’s discoveries ; 
|the scene of whose labours has been transferred, by 
| dissentient critics, from Cologne to Lit¢ge, to Paris, 
jand even to Dortmund; and the date of whose 
| writings has been disputed, to the extent of at least 
150 years. Fortunately, the writings themselves are 
unassailable. We possess them in more than one 
MS. copy, of unquestionable authenticity; and their 
substance is too clear to admit of controversy. 
Sigebertus Gemblacensis (0). 1113) speaks of 
| Magister Franco as a Scholastic, distinguished for 
|his religion and knowledge, and celebrated for his 
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provity and his scientific acquirements.* And the 
same author tells us in another place} that he dedi- 
cated a tract, ‘ De Quadratura Circuli,” to Herimanus, 
Archbishop of Cologne—whose death, known to have 
taken place in 1055, forms an important land-mark in 
the chronological controversy. Trithemius} describes 
this tract as having been written, with many others, § 
by ‘Franco, Scholasticus Leodiensis [cclesiz,” who, 
he tells us, flourished at Li¢ge about the year 1060, 
during the reign of the Emperor Henry III.; and 
there is other evidence to prove that a certain 
Magister Franco— who may well have been the 
Scholastic of Cologne—held the like office at Litge 
at least until the year 1083. The Franco of Liege, 
whom Dr. Burney assumes to have been identical 
with Franco of Cologne, was equally renowned in his 
time for his knowledge of mathematics, judicial 
astrology, alchemy, and magic; and to him the 
Benedictine authors of the /Histoire Littéraire de la 
France || attribute the famous tract “De Musica 
Mensurabili,”’ 
presently be concerned. 

Up to this point there seems to be no difficulty at 
all in the matter. Both Burney and Hawkins were 
content to accept the account we have given as 
genuine; and, since Franco himself begins his Com- 
pendium de Discantu with the words ‘ Ego, 


de Colonia,” it surely needs no great stretch of 
credulity to believe that the author of the tract | 


flourished at Cologne. 
but modern criticism has recoiled from the idea 


that the advanced views set forth in the works of 
Magister Franco could possibly have been enunciated | 


by a Scholastic writing no more than half-a-century 
later than Guido. 

As early as the year 1828 Kiesewetter persuaded 
himself that the tracts in question were neither written 
by the Scholastic of Cologne nor by the mathema- 


tictan of Li¢ge, but by another Franco, who flourished | 


at Paris (?) towards the close of the twelfth 
century, some 130 or perhaps 150 years later than 
the learned magician and alchemist. This opinion 


was subsequently endorsed by De Coussemacker, Von | 


Winterfeld, and Perne; but Fétis refused to accept 
a conclusion which he believed to be unsupported 
either by historical or traditional evidence, and 
openly opposed it in his well-known work.** Kiese- 
wetter replied to his strictures in the Allgemeine 
Mustkalische Zeitung ; 4+ and, some time afterwards, 
enlarged upon his own views in one of his best known 
works.}} But in the meantime Coussemacker, in his 
Histoire de ’' Harmonie au moyen dge, propounded a 
theory of his own, suggesting $$ that the tracts were 
written by yet another Franco, who flourished at 
Dortmund, in Westphalia, about the year 1190. 

We must leave our readers to decide for themselves 
between the divergent theories propounded by these 
learned critics. For our own part, we can see but 
little hope of a satisfactory solution of the question, 
so far as the personal identity of Magister Franco 
is concerned; while it seems by no means impossible 
that the improvements in notation and discant sug- 
gested at the beginning of the eleventh century by 
Guido d’Arezzo may have led, even within the short 
space of fifty years, toa reform no less trenchant than 
that set forth in the disputed tracts. Neither Burney 





“ Sctentia literarum et morum probitate clarus.” 


Chron, ad anit, 1047. 
* De Script. Eccles. (Lut. Par. 1512). 
$ Including one, “ De Computo Ecclesiastico, 





4 
t 
” and another, “ De motu 
DEV Pet , 

Hist. Litt. de la France. Tome viii., p. 122. (Paris, 1747). 
© Letpz. Allgemein. Mus. Zeitung, 1828. Nro. 48, 49, 50. 

** Biogr. Univ. des Musiciens. Tome iii., pp. 314, 320. Art. Francon. 
th Letps. Allgemein. Mus. Zeitung, 1838. Nro. 24, 25. 

*t Geschichte der Euvopaecisch—A bendlaendischen Musik. (Leipzig, 
1845.) §§$ pp. 144-147. 








with the contents of which we shall | 


Franco | 


nor Hawkins saw any difficulty in accepting this 
view ; and, until some farther light shall be thrown 
upon the subject, we cannot think that the student 
runs any serious risk in following their example. 

Magister Franco’s musical treatises are entitled :— 

1. Compendium de Discantu, tribus capitibus. 

2. Ars Magistri Franconts de Musica Mensurabili. 

3. Magistri I'ranconis Musica. 

One of the earliest known MS. copies of the Com- 
pendium de Discantu is preserved in the Bodleian 
Library at Oxford.” Another early copy was pre- 
sented to the Vatican Library by Queen Christina of 
Sweden, and a third was discovered in the Paris 
Library some fifty years ago by M. Fétis. 

A very early copy of the second tract—De Musica 
Mensurabili—is said to be preserved at Lire, in Nor- 
mandy. ‘he British Museum possesses a fine MS. 
copy,+ dating from the fifteenth century, and appa- 
lrently unknown to Burney; and other copies are to 
|be found in the Paris Library, and the Ambrosian 
Library at Milan. 
| ‘The only known copy of the tract entitled Magistri 
| vanconis Musica, is in the Bodleian Library,} but 
|this has been proved to be simply a transcript of the 
|second tract, De Musica Mensurabili, differing from 
the other authenticated copies only in its abbreviated 
title, though the authors of the Histoire Littévaire de 
ja France describe it as a different work.s 
| The Compendium de Discantu—beginning with the 
j}words * Ego, Franco de Colonia” .—contains the 
;most valuable account of discant immediately after 
the time of Guido that we possess, and describes a 
form of part-writing superior in every respect to 
|that taught in the Micrologus, and much more nearly 
| approaching the early counterpoint of the fourteenth 
| century. 
| Magister Franco divides the concords into three 
|classes. The unison and octave he calls perfect, the 
major and minor third imperfect, and the fourth and 
fifth mean. The discords he divides into two classes 
}only. The minor second, the tritone, the augmented 
fifth, and the major seventh he calls perfect; the 
major and minor sixth he classes among the imperfect 
| discords; but these, he says, though displeasing, may 
be tolerated in discant, while the perfect discords are 
unendurable. 

The inclusion of both the major and minor third 
among the concords indicates a bold revulsion of 
feeling against the Pythagorean section of the canon, 
in which the major third is too sharp to be endured, 
even as adissonance, but the indulgence was, strangely 
enough, withheld from the major and minor sixth. 
It is worthy of remark that the two forms of the 
third are still denominated as imperfect concords, 
though we differ from Franco in treating the fifth as 
a perfect concord and the fourth as a discord. 

After thus describing and classifying the various 
intervals, Magister Franco proceeds to lay down 
directions for their use; and, among other rules, gives 
one recommending the judicious intermixture of 
perfect and imperfect concords,{ a law which has 
been in force from the infancy of true counterpoint 
to the present day. 

This part of the subject is again treated in the two 
last chapters of the tract on Measured Music, and, 
by combining the information derived from both 
works, we are able to form a clear idea of the system 
they set forth. In the exposition of this, nine rules 





* No. 2, . 60. 4. + No. 8,866. 

$ 842. f. 49. § 49. 

| Kiesewetter disputes the genuineness of these words, and, while 
declaring it impossible that the Compendium can have been written by 
the Franco mentioned by Sigebertus Gemblacensis, and Trithemius, 
says he would rather reject the books as absolutely apocryphal than 
believe in two Francos of Cologne. 
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are laid down, and illustrated by various examples,” 


of one of which the following solution will give a| 


fairly correct idea :— 
(a) (b) 
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If this passage be treated as an exercise in two- 
part counterpoint, of the first order (i.¢., note against | 
note), as practised by the great masters of the 
sixteenth century, and taught in modern times by 
Fux and Cherubini, it will be found to need two cor- 
rections only. ‘The unison at (a) is forbidden, in 
strict counterpoint, and the hidden octaves at (de) are 
equally reprehensible; but there are no other faults in 
the composition. The cadences are pertectly regular, 
the parts move strictly according to law, and the 
consecutive octaves at (/ c) break no rule, since the 
semibreve at (c) begins a new section, in which case 
the action even of the four cardinal rules is sus- 
pended. 

We have here, then, in place of the inharmonious 
Organum taught and practised by Hucbald and Guido, 
an example which might very well have been written 
in the time of Okeghem, or Josquin des Prés; and it 
Franco had made no farther improvement than this 
upon the work of his predecessors, he must still have 
been regarded as a very great Reformer indeed. But 
he did very much more than this, and rendered it 
possible for others to accomplish far greater things 
than he himself attempted. 

It is evident that the above example, containing 
notes of different and proportionate duration, could 
not have been committed to writing, either in the 
form of notation suggested by Hucbald or that em- 
ployed by Guido. 
and in his second tract—"' Avs Magistri I-ranconis de 
Musica Mensurabili”*—provided the materials tor < 
regular Time-table; not in a merely embryotic form, 
but accompanied by all the appliances needed tor its 
perfect adaptation, not only to the exigencies of the 
moment, but to those of a much more advanced 
period in the history of Art. 

— tract is divided into six chapters, treating— 

. Of the definitions of the terms used in this tract. 

2. Of the figures of simple sounds, or notes not in 
ligature. 

3. Of ligatures, or compound fig 

4. Of rests, and their different forms. 

5. Of the different sounds and concords used 
Discant. 

6. Of Organum and Copula, and their 
species. 








ires. 


The essence of the system set forth in the first four 


chapters may be thus epitomised. 

Franco employs notes of four different lengths ; the | 
Double-long ; the Long; the Breve; and the Semi- 
breve,+ which he figures thus— 


Longa. 





Duple x longa 


Semi-brevis. | 





* In the Oxford MS. these e xample Ss are very im] erfectly written. 
+ The Duplex longa was afterwards known as the Maxima or Larg 
but Franco never applied this name to it. 





lranco perceived the difficulty, | 


different | 


Each of these notes, when Pertect, was — to 
hen 






| Imperfect, to two only. 
equal to three Breves, and the Perfect sc to three 
| Semibreves ; the Impertect Long to two Breves, and 
| the Imperfect Breve to two Semibreves. The Semi- 
| breve, being the shortest note, could not, of course, 
ibe divided; nor could the Double-Long be divided 
| when used in the Tenor of a Cantus firmus. The 
| Perfect and Imperfect forms of the notes depended 
|in great measure upon their position. Two or more 
notes of the same length following one another were 
but when a long note was either 








always Perfect ; 
| preceded or followed by a shorter one, it became Im- 
| perfect by position, and the short note took one third 
of its length. The ternary division, we are told, 
being the most Perfect, took its name from the Hol 

Trinity, “‘ which is true and pure savieation:” and it 
was for this reason that it was fitly expressed by the 
circle—the most perfect of geometrical figures; while 
the duple division was distinguished by the semi- 
circle—still employed in the form in which our 





nursery-governesses describe it to their pupils as 
“the letter C, for Common Time”! 

In order to meet the requirements of varying forms 
of rhythm, these notes were grouped together in com- 
binations called Moods.“ Of these Moods Franco 
describes five, though he tells us that other musicians 
have sometimes used six, or even seven ; from which 
it appears that he did not claim to be their invent 
lhe first Mood consisted of longs only; the secon 
of a breve anda long; the third, of a long and tw 
breves; the fourth, of two | r a long; and 
the fifth, of a breve and a semibreve. In other rc 
the first Mood expressed the rhythm of the S 
or Molossus; the second, that of the lambus; a il 
that of the Dactyl; the fourth, that of the z 
and the filth, that of th 
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imical efiects was mace 


Provision for other rhyt 
by the Tractulus; a sign, the power of which wz 
exactly that of the modern point or dot; that is 
say, it restored the Perfection of a note, which, by 
position, would have been Imperfect. Another sig 
called the Plica, produced a similar efiect upon notes 
in ligature. This was a little tail, either ascendin; 
lor descending, added to the leit side of a long, o:1 
the right side of a breve, and answering the purpose 

The description, however, bot! 





+ 


of a tied note. 
the Tractulus and the Phica is a little 
and less easy tocomprehend than some othe: 
of the system 

Franco’s chapter on Ligatures is extremely inter- 
esting and instructive. It was customary, in eccle- 
siastical music, to bind together the heads of all such 
square or lozenge-shaped notes, with or without tails, 
to the same syllabic. 


amobizuou 





as were intended to be sung 
The forms of the notes were, however, considerably 
modified in certain cases, and thus gave rise to 
strange figures, extremely perplexing to the unini- 


| tiated, and governed by laws of great complexity. 
'The length of the note was, to a 


great exient, 
determined by the presence or absence of a tail, 


or 
by its position, aecendita or descending on the right 


‘Meee, and other nih English writers on Mu c, translate te 
word Modus as Moode when it refers to rhytl.m, at de when it 
refers to the ecclesiastical scales. For the ofe “% arness we have 
adopted this plan in our present article. 
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or the left side. One of the greatest difficulties with 
which the student has to contend in deciphering 
these ligatures is caused by the changes of custom 
which took place at different periods, differences so 
great that two ligatures of different date have fre- 
quently to be sung in quite a different way. Franco 
is the earliest writer who has furnished us with any 
directions on the subject, and we subjoin a few of his 
examples, accompanied by their correct solution in 
modern notes— 
(b) (a) 


SI 
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It is manifest that a method so complicated as 
this, providing for the motion of parts in notes of 
different lengths and in all possible relations towards 
each other, would be incomplete without an equally 
elaborate system of rests. l’ranco gives accordingly 
in his fourth chapter a table of rests, framed upon 
the principle, which has ever since been followed, of 
allowing the breadth of an entire space for the rest 
equivalent to the duration of a breve. The subjoined 
example shows the most important forms included in 
his system :— 

Perfect Imperfect Breve Semibreve Finis Punctorum, 

Long Rest. Long Rest. Rest. Rest. or Double-bar. 





Franco also used pom drawn through the stave, 
not for the purpose of dividing his melodies into 
measures, but rather with the idea of indicating their 
division into phrases, and pointing out the places in 
which it was desirable for the singers to take breath, 
as in the Roman Gradual and Vesperal, and other 
Office-books written in the so-called Gregorian Nota- 
tion. His examples are written sometimes upon astave 
of four or five lines, and sometimes upon one large 
stave containing as many lines as are needed for the 
transcription of the entire score, the number rising, 
in some examples of four-part writing, as high as 
twenty. In these cases the fifth line from the top is 
distinguished by the word Quadruplum, the tenth by 
Tripluim discantus, and the fifteenth by Medius, the 
remaining five lines being alloted to the Cantus firmus 
ortenor. In times a little later than the period at 
which Franco flourished, this method of writing was 
not at all uncommon; but it is evident that but for 
the red and yellow lines, for which we are in all 
probability indebted to Guido d’Arezzo, this method 
of notation could never have been adopted. 

Here, then, within fifty years of the Micrologus, if 
we are to accept the evidence of Sigebertus Gembla- 
censis and ‘Trithemius, or within from 180 to 
200 years, if we prefer the hypothetical con- 
jecture of Kiesewetter, we find the rude Organum 
of Hucbald and Guido superseded by a style of part- 
writing, already pure enough to foreshadow the 
perfect method of counterpoint practised in the 
fifteenth and sixteenth centuries; and the vague 
semiography of the Enchiridion discarded in favour of 
a system of notation sufficiently developed to admit 
of the transcription of the most elaborate work of 
the Golden Age of Ecclesiastical Music, the Missa 


Pape Marcelli not excepted. The reform was complete, 
And now comes the critical question—To whom are 
we indebted for it? Did Magister Franco invent 
these new systems of Notation and Counterpoint ? 
Or did he, as Guido d’Arezzo is said to have done, 
simply describe the method in common use at the 
period in which he flourished ? 

In some few cases Franco himself disclaims the 
invention. We have seen that he speaks of musicians 
who used as many as six or seven moods, while he 
himself only admitted five; and, in his Prologue, he 
says, ‘We, therefore, propose to describe this 
measured music in a compendium in which we refuse 
not to include things that have been well said by 
others, but to avoid. and correct their errors, and, if 
anything new has been invented by us, to prove and 
support it by good reasons.’’* But, at this point, the 
internal evidence afforded by the tracts themselves 
ceases; and, for further information, we must refer 
|to the testimony proffered by writers of later date, 
many of whom agree in giving Magister Franco as 
much credit as is ever likely to be claimed for him by 
more modern critics. 

Inthe Pomerium de Musica Mensurata, written about 
the year 1283, Marchetto di Padova mentions Magister 
Iranco as the undoubted inventor of the four first 
characters of measured music—i.e., the Long, the 
Double-long, the Breve, and the Semibreve. 

Joannes de Muris—whose testimony is peculiarly 
valuable, since he was himself, at one time, very 
generally believed to have been the inventor of 
measured music—tells us in a Compendium, bequeathed 
to the Vatican Library by Christina, Queen of 
Sweden,} that the figures used in Cantus mensurabilis 
were invented by Franco, 

Franchinus Gafurius | mentions Franco more than 
once as the inventor of the Time-table. Our own 
Morley says, “ This Francho is the most antient of 
al whose works of practicall Musicke haue come to my 
handes”; § and then proceeds to describe his treat- 
ment of the Long and the Breve: and Thomas 
Ravenscroft also tells us that T'ranchinus (as he 
erroneously calls him) de Colonia was the inventor 
of the “four first simple notes of measurable 
musicke. 

If the testimony of these early writers be true, 
Franco must certainly have flourished at a period 
long anterior to that assigned him by Kiesewetter ; 
and it is evident that, if the tracts attributed to him 
were written as late as the close of the twelfth century, 
the system they set forth must rapidly have found its 
way into distant lands; for the Reading Rota, which 
is now distinctly proved to have been written in 1226, 
or only a very few years later, is written on a stave 
precisely like that employed by Franco for four-part 
writing in which a great number of lines were needed, 
and the notation corresponds, with wonderful exact- 
ness, to the principle he lays down. 

In the face of so much controversy, all that can be 
said with certainty is that the author of the tracts, 
whether Franco de Colonia or not, has recorded a 
reform sufficiently developed to meet the needs of 
three succeeding centuries at least. But he tells us 
nothing about form. His examples were mere 
exercises, without any attempt at design, or any traces 
of what we now call Composition.” For the invention 
of that we must reserve our next article. 

(To be continued.) 

“© Proponimus igitur ipsam mensurabilem Musicam sub compendiis 
declavare, benedictaque aliorum non vecusabimus interponere, errores 
quogue destruere et fugare. 

+ Compendium Foannis de Muribus (Bibl. Vat., No. 1146). 

t Practica Musica. Lib. ii. Cap. 5. 

fA Plaine and — Introduction to Practicall Musicke.” Annot in 


fin. (London, 1597. 
|| A Brief Discourse of the true Use of characterising the Degrees ia 








Measurable Musicke. (London, 1614.) 
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WHEN an author calls his preface ‘‘ Foreword,” |be admitted that the censure upon them is not 


he at once stirs the latent Philistinism of our nature; | altogether undeserved. 


and when, in a volume of ‘‘ Essays of Travel,’ he 
includes a paper on the music of Wagner, one has a 
clear prevision of what is coming. Just as Wilkes 
said that he was no Wilkesite, Wagner is known to 


have expressed himself in terms of strong condemna- | 


tion with regard to the fanatical devotion of the 
advanced wing of his admirers. To this section 
Mr. St. Clair Baddeley, the author of “ Travel- 
tide,” evidently belongs. 
master replaces ‘mundane sensuality” 
tial desire’; 


by “celes- 
he is the “ purer, better, and superior 
altogether for it,” and he loves the Master 
accordingly. Only in proportion to his love for the 
Master is the contempt and derision in which he 
holds all who dare to prefer other masters to his 
divinity. They are ‘ mosquitoes,” ‘old owls,” 
“shrill little evases.” 
passage as ‘circumscribed purists’ who had been 


“cradled at the immortal feet of Mendelssohn... . | 


nourished by the bones of Bach, and finally... 
kennelled to the solid earlier works of Beethoven.” 
Mr. Baddeley is of opinion that ‘actual vulgarity is 
not uncommon among the great old masters, even in 
their concertos and symphonies.” But as for the 
other—the Wagner music—it ‘“‘shows ever more 
refined and poetical as it grows bolder and stronger 
of celestial wing. It is an irradiant genius, whose 
instincts are derived from and tend to Perfection. 
You can listen attentively to nothing after it. Further, 
it does not touch; it possesses you. You are loyal 
to it because you cannot help yourself: no merit in 
you to be constant to it—no cause whatever for pride. 
When once you recognise it, and look into its deep, 
indescribable eyes of beauty, and upon its marvel- 
lous limbs, it becomes as a part of your being. 
It holds your identity, transfigured. It seems to 
include your spiritual desires and utterances. It is 
your help, your necessity, and your Love.” The 
italics are ours. We have employed them to call 
attention to two characteristic features of this wild 
thapsody—its intolerance and its inconsistency with 
what Mr. Baddeley says elsewhere about the celestial- 
ising quality of Wagner’s music. 


This hysterical raving will not aid the cause of 


Wagnerism. And as for Mr. Baddeley’s hard words, | 


they will break no bones—certainly not ‘the bones 
of Bach.” 


An “ Indignant Old Gentleman” recently addressed a 
letter to a suburban paper complaining of the increase 
of Smoking Concerts. He expresses his surprise that 
so many vocalists should be found who are willing to 
exercise their powers under the circumstances, which 
he thinks ‘belong more to the pothouse than to the 
realms of art.”’ The character of the songs sung at 
these meetings he considers “ not elevating,” 
asks whether a collection of the words of these songs 
would show any such poetical aim as can be traced 


| 


In him the music of the | 


Of these he speaks in one | 


Here he has to fall | 
back on ‘eyes of beauty” and ‘ marvellous limbs.” | 


and he | 


It may be doubted whether 
the ghastly character of the so-called “jolly songs” 
now popular is not less harmful than the Anacreontic 
songs of the past, of which there were not a few. 
Social enjoyment has simply taken a new form. We 
have our “glee dinners,” our banquets with “ selec- 
tions of high-class music,” and other combinations of 
music and gustatory and other pleasures. It may, 
therefore, be found that Concerts of music which 
may be enjoyed in company with a pipe or cigar, 
even though they do not tend to the elevation of art, 
are not necessarily attended with evil to the patrons 
of this form of indulgence. There is no temporary 
oblivion from excessive drinking as in days past. 
There may be, on the whole, a source of con- 
gratulation in the fact that we have ceased to be 
Bacchanalian, even if we have become tobacconalian. 


WHEN, many years ago, the Wagner Society was 
established in the metropolis, we were told by the 
|directors of the enterprise that not the slightest 
notion of the composer’s genius could be formed by 
the performance of portions of his works without the 
accessories of action, costume, and scenery; and, 
strangely enough, Mr. Carl Armbruster, who a short 
time since gave *“ Tristan und Isolde” with a piano- 
forte accompaniment, and now announces a Recital 
of the ‘“ Rheingold” in the same manner, informs us, 
in an explanatory note, that ‘the mere pianoforte 
rendering of the master’s complicated score cannot 
give amateurs an adequate idea of the unsurpassed 
beauties of the work.” As these performances were 
at first, and still are, addressed to the general public, 
and not to an exclusive knot of Wagnerians, it seems 
strange that those who enter the room should be met 
by, what we cannot but regard as, an artistic protest 
against the nature of the programme provided. The 
operas of Wagner which have been already heard in 
London were not, as we think, in the slightest degree 
helped into public notice by the rendering of orches- 
tral excerpts from them at the Concerts of the Wagner 
Society; and for those which have not yet been per- 
formed here we should—as Mr. Armbruster almost 
advises—learn to wait. 


A Prorressor of Music in America is said to have 
| discovered a method of severing the tendinous band 
| which unites the third and fourth fingers of each 
j hand, without leaving a scar or causing pain in the 
operation. The generality of medical men declare 
ithat the operation is possible. The uncertainty of 
ithe process of healing after the use of the knife 
|necessary to liberate the tendinous slip is the chief 
| drawback to the general employment of the process. 
| Our American professor declares that he has succeeded 
|beyond his anticipation. He invites musicians to 
|submit to the operation and thus free their fingers 
|from the drawback which nature has imposed upon 
|them. There can be no doubt but that the fingers 


even in the verses written by the despised poets of | would acquire the power of pressing the keys or 


the past, Haynes Bayly, Fitzball, or Bunn. ‘There 
was occasional wit, and always an idea in their 
words, while in the majority of the ditties of the 
present the guiding principle seems to be idiotic 
inanity, or covert indecency, or an assumption of 
joility finding chief expression in the meaningless 
words, ‘Yo ho, my lads,” &c. An ‘“Indignant Old 


| keyboard of an instrument equally if the fingers could 
| be made equally free. It is doubtful however whether 
the professor is not boasting too much when he says 
that the process gives no pain and leaves no scar. 
| Has he read and acted upon the story of the dentist 
| who advertised painless dentistry, and when remon- 
|strated with by a patient whom he was torturing 


Gentleman” may be comforted by the assurance that | affirmed that his statement was true, as he felt no 
as artistic vocalisation is no longer the vogue, and | pain? 


although the love for music still exists, it is necessary | 


to provide additional pleasures to make up a balance 
of delight. 


Ovr coruscating contemporary The Star has fallen 


The character of the songs of the present | foul of Miss Ella Russell for her pronunciation of 


may be passed over in silence, inasmuch as it must ' Italian, apropos of her performance in Bizet’s “* Pearl 
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Fishers.” To bring home her shortcomings more 
vividly, the writer has been at pains to reproduce a 
couple of lines of the libretto phonetically as mis- 
pronounced—in his opinion—by Miss Ella Russell. 
They run thus :— 

Bentosto una barbarar gentay 

Accor minacciantay, furentay 
and he recommends that ‘‘she should at once take 
a set of lessons in Italian so as to avoid such 
achievements.” Now all we have to say is this, that, 
excepting the otiose ry at the end of barbara, the 
above effort represents the correct pronunciation 
pretty nearly as well as phonetic spelling can be 
expected to in our capricious tongue. What more 
does our scintillating friend want? Can it be that 
his complaint is really a covert plea on behalf of the 
lingua Toscana in bocca Hibernica ? 


A CORRESPONDENT writes to us as follows: ‘ Can 
you suggest any remedy for the grievous torment to 
which I am subjected by the persistent consumption 
of peppermint lozenges to which my next neighbour 
but one at the Richter Concerts is addicted? When 
I travel third class or in an omnibus I lay my 
account accordingly, and do not complain. But 
in the stalls at St. James’s Hall it is really 
rather too bad to be persecuted in this fashion. The 
other night my enjoyment of at least one half of the 
Concert was almost annihilated by this ‘most baleful 
smell... What amItodo? I scorn to retaliate in 
like manner. Besides, stink-pots are unfair in war.” 
It seems to us that our much injured correspondent 


could not do better than advertise his feelings in the | 


agony column of the Times. 


FACTS, RUMOURS, AND REMARKS. 


THe Mail Times, a journal published i in the city of | 
Des Moines, has a genius on its staff. He was sent | 
to “do” a Concert given by Mrs. Alice Shaw, the 
whistling lady, and this is how he did it: “All 
beholders held their breaths as the broad expanse of 
snowy, decollated bosom heaved gently, the hand- 
some head and face uplifted, the rich, ruby lips 
puckered kissably, and a soft, sweet, silv ery trill shot 


forth, at once electrifying the audience and suggest- | 


ing the presence of an impossible cultured canary. 
The selection was Arditi’s s rippling, tuneful ‘Il Bacio’ 
Waltz, always captivating, and dually so under this | 
novel circumstance. ‘The introductory trill lingered 
for a moment, as if loth to quit the roseate vase, 
thence darted away in liquidish glee, like a bird 
itself, lofty and rapturously, thence low and adagio, like 
the soughing of a twilight zephyr in romantic June. 
Fortissimo, crescendo, and pianissimo, Mrs. Shaw’s 


lovely throat pulsated like the nightingale’s, and the | 


notes came forth in all the perfection of tone and 
technique.” ‘This flower of a critic should no longer 
waste his sweetness on the comparatively desert air 
of Des Moines. How he would brighten the dull, 
decorous columns of an English sheet ! 





Tue Guild of Organists is in trouble; the late 
Secretary has been dismissed, a new one appointed, 
and the discarded official has taken up a position of 
antagonism. We cannot pretend to much sympathy 
with the Guild, for a reason with which they them- 
selves supply us. In a circular just issued they say: 
“That gentleman (the late Secretary) carried on the 
entire correspondence of the Guild, and the books and 
property, including the lists of Fellows, Members, and 
Associates, were kept at his private residence at 
Staines, some twenty miles from London. The only 
means the Council had of knowing the Guild’s busi- 


ness was at the monthly meeting of the Council, when 
the late Secretary called it together, and disclosed 
what business he, in his own private judgment, con- 
sidered necessary. It will therefore be seen that Mr, 
Lewis was the sole means of communication between 
the Council, the Members, and the outside world.” 
We will only add that an organisation which has 
permitted its business to be carried on in this manner 
deserves to go through a time of penance. 


Tue French Society of Musical Composers met 
recently to hear Mr. Laurent de Rille discourse upon 
the theories of Richard Wagner. One of the 
speaker’s arguments struck at the very foundation of 
Germany’s ‘new art.” It is summarised in Le 
Ménéstrel as thus: ‘“ The author of ‘ Lohengrin’ 
believed that, in order to create among his country- 
men the emotion and enthusiasm which AEschylus 
called forth in the Athenian Theatre, it sufficed to 
call up the amorous and heroic fictions of German 
mythology, and to dramatise them in gigantic trilo- 
gies. Wagner forgot to remember that the facts and 
characters brought into the theatre by AZschylus 
figured in the history of his country, that his heroes 
were men of flesh and blood, and that the divinities 
to whom he gave life and speech belonged to the 
national faith, while, in Wagner’s case, the absence of 
ithe human element renders the spectator indifferent 
|to the joys and sorrows of his personages.” The 
|} same thing has been said before. 





| ssa 
| Mr. Cuartes E. Pratt, the American pianist, has 
|received the following letter: ‘ Respected Sir,—My 
| daughter left to me the commission to address to you 
a question respecting a polka and a mazurka which 
ithe prima donna, Ima di Murska, composed, and to 
pet you a rose which Di Murska, on her deathbed, 
|held in her hands and intended for you. Before I 
send the rose, I ask myself the question whether, 
considering the rep!y to the above wish, you will 
accept the rose, and therefore beg you kindly to reply, 
under the following address, to Joseph Eder, General 
| Auditor, 1, Volksgartenstrasse, Vienna.” Mr. and 
Mrs. Pratt, it appears, gave poor Di Murska shelter 
in their home when all her fair weather friends 

“passed by on the other side,” and it was they who 
| enabled her to return to Europe. Di Murska promised 
ito Mr. and Mrs. Pratt the revelation of an often 
talked of mystery in her career, but she put it off till 
too late. 


Cuicaco has been interesting itself lately on the 
proper pronunciation of Wagner’s name. Written to 
on the matter, the editor of the Chicago Daily News 
replied that the name is pronounced in four ways. 
The populace north of Chicago Avenue say Vogner; to 
the west of Ashland Avenue they call the composer 
Vagner; south of Twelfth Street the preference is 
for Wogner, while the Browning Society and sixty per 
cent. of the West side population hold by plain 
Wagner. We learn further that, at the Chicago 
Opera-house, they say Vagner on Monday and 
Tuesday; Vogner, on Wednesday and Thursday; 
Wogner, on Friday; ‘‘and on Saturday night (when 
Beethoven or some other lesser star is suffered to 
shine) one hears nothing but Wagner.” It is satis- 
factory to know that the. Mayor and Board of Trade 
have decided upon Vagner as the proper pronuncia- 
tion. 


Tue farewell of Mr. Gericke as Conductor of the 
Boston Symphony Concerts led to quite a demonstra- 
tion. We read in the Evening Traveller that, when 
the final Concert had ended—* throats were loosed, 
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and proud Boston, in frantic thirds, fifths, ninths, 
and all sorts, passed its‘ well done, good and faithful 
Gericke’ towards the platform where the pleased 
Conductor bowed his acknowledgments. It was an 
exceptional scene.” 
good, but let us hope that the new Conductor 
(specially imported from Germany) will be a little 
more cosmopolitan. Under Gericke, of seventy- 
four compositions played in 1886, fifty-nine were 
German ; in 1887, out of seventy-two, the German 
works were fifty-four; while in 1888 they were 
fifty-six out of seventy-four. In the three 
years but thirteen American works were given, while 
the English school was represented by a miserable 
two. 


At the recent Bal des Artistes, which took place | 


at the Opéra in Paris, we are told that M. Coquelin 
led off a celebrated Waltz “with majestic mien and 
mermaid-like convolutions, finishing with a swim 
in the air”; that the “Infernal Quadrille” was 
danced “ with diabolical entrain,” and that Coquelin 
broke his bow, and finally his violin, on the head of a 
“‘demoniacal dancer.” Considering that the orchestra 
on this occasion was conducted by Madame Sarah 
Bernhardt, it will be seen that, whatever might be 
thought of the character of the entertainment, 
the artistic celebrity of the actors in it could not be 
questioned. 


A PROFESSIONAL correspondent sends us a story 
which has a moral. A lady comes to a teacher for 
pianoforte lessons, although she herself has thirty- 
two pupils. The teacher soon finds her out as utterly 
incompetent, and puts her to five-finger exercises. 
Then the lady leaves the teacher and goes to an 
Organ School, where, after trial, she is put to five- 
finger exercises with separate hands. All this time, 
presumably, she gives lessons to those unhappy 
pupils. Moral—something should be done to organise 
the profession of music-teaching, so that the public 
may know who are qualified and who are not. 


A CORRESPONDENT writes: “The recent announce- 
ment, in a provincial Concert programme, of an 
arrangement for violin and pianoforte of Weber’s 
‘Invertation to the Waltz’ caused some dismay and 
not a little curiosity among the audience. Consider- 
able disappointment was expressed when the violinist 
played in the orthodox position of feet downwards. 
Various surmises were ventured as to the accept- 
ability of this new departure in ball-room deportment, 
and much uneasiness was allayed when it was 
explained that the offending word was due to a 
printer’s freak.” 


Musicians and others interested in the matter of 
the appointment of a successor in the Professorial 
Chair at Oxford have been waiting with some 
curiosity, not to say anxiety, for the decision of the 
University. If it is determined that the future 
Professor of Music shall be resident, there is no 
doubt as to the person who is best fitted to fill the 
Chair. 


PEopLe are inclined to be merry at the expense of 
their forefathers when they hear that in the early 
days of Italian Opera amongst us the performers sang, 
each man and woman, in his or her own tongue. Are 
we much more conscious of propriety in these days ? 
At New York, last season, Fohstrom and Perotti used 
the Italian language in “Faust,” while the other 


If Boston is pleased, well and | 


artists employed German. At Brussels, also, Materna 
sang the ‘“ Walkiire” in German to the French of 
everybody else. Yet in neither case did the audience 
seem to care! satel 

Mr. Carr ArmpBruster is bent upon performing 
(4th and 7th inst.) another Wagnerian opera, with 
pianoforte accompaniment. For this he makes a sort 
of oblique excuse, urging that he has “consented to 
undertake these Recitals in deference to the wishes 
of numerous amateurs, who are anxious to become 
| acquainted with the work, be it even with only a 
| pianoforte accompaniment.” For the amateurs some- 
| thing may be pleaded—they probably know no better, 
|but Mr. Armbruster is a professor, and should lead 
| them in the right way. 





At the last of the Berlin Philharmonic Concerts 
| for the present season, the performance of the piano- 
| forte part of Brahms’s Concerto in D minor by Hans 
jvon Bulow, to the composer’s conducting, was an 
|event of much interest; but we regret to find that 
ithe enthusiasm of the audience on this occasion 
| fully equalled, if not exceeded, by that aroused by the 
circumstance of Biilow’s “presiding at the big drum” 
during the rendering of Brahms’s ‘* Academical” 
Overture. 


WHEN the Washington Centenary was celebrated 
in New York the other day, the Metropolitan Opera 
House was decorated with a “ Triumph of Wagner.” 
This naturally provoked reprisals, and a writer in the 
| American Musician urged: “The proper place in the 
| parade for the ‘Triumph of Wagner’ would have 
}been between King Gambrinus and the display of 
|the emblems of the produce dealers. With lager in 
|front and wirst behind, the great Richard would 
|indeed be honoured.” 





Messrs. Wesr, of the Montpellier Gardens, 
Cheltenham, have an idea of the taste of Gloucester 
which, we hope, is more curious than correct. They 
announced the other day two Concerts by the Anglo- 
Hungarian Band, and made a special feature of the 
fact that the performers “play entirely by ear and 
without any music scores whatever.” After this, 
inability to play from notes may become a merit, and 
itinerant examiners may go round the country award- 
ing certificates for proficiency in ignorance. 


On August 1 an examination for four choral 
studentships will be held at St. John’s College, 
Cambridge. The value of each is £40, and the duties 
are to attend choir rehearsals and take part in the 
musical services of the College Chapel. Candidates 
will be examined in Euripides, Livy, Arithmetic, 
Algebra, and Euclid (first three books). They will 
also be required to pass the University Examinations 
for B.A. Information may be obtained of the 
Organist, Dr. George Garrett. 


Mr. Samson Fox is a well-known business man of 
Leeds, but he was not suspected, till lately, of a 
warm desire for the good of musical education. 
Underneath an indifferent exterior, as now appears, 
burned the fires of self-sacrificing amateurism, and 
Mr. Samson Fox lately handed over a cheque value 
£45,000—the sum required for a new building in 
which to accommodate the Royal College of Music. 
That institution is to be congratulated, and Mr. Fox 








will, no doubt, have his reward. 
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WE read in a contemporary that “an open 
competition is announced in the Italian papers for a 
professor of singing at the Conservatory of Naples.” 
We are curious to know how professors will compete 
with each other for the situation, seeing that teaching, 
and not singing, qualifications are to be tested. As 
the salary offered, however, is £g0 a year, it may be 
imagined that the struggle for the post will not be 
unduly intense. 








WE have often spoken of the absurdity of overloading 
music with fanciful Italian directions as to how it is 
to be played; but for a piece of good-humoured satire 
on the subject we commend the following (written by 
a well known critic, now passed away) which occurs 
in a review upon a pretentious pianoforte composition: 
‘The composer was quite right to place the words 
con dolore under this passage, for it is precisely here 
that he comes to grief.” 


A CORRESPONDENT has written to us complaining 
that a Fantasia by Glinka figured in a Richter 
programme next to the Good [riday music of 
* Parsifal.”” Care should, undoubtedly, be taken in 
the association of pieces at a miscellaneous Concert, 
but we fear that the Wagner enthusiasts will never 
be satisfied until their idol has a temple wholly 
to himself. That arrangement would probably be 
regarded as a blessing all round. 





Miss Hope GLENN’s wedding, on the 16th ult., was 
a pretty function, although the fair bride dispensed 
with a train of maids. Sir Arthur Sullivan acted 
“father in church” with due gravity, and Madame 
Nordica, Miss Hilda Wilson, and others, with Mr. F. 
Cliffe at the organ, made some excellent music. We 
had almost forgotten Mr. Richard Heerd, the bride- 
groom; but then who does remember the bridegroom 
on such occasions ? 

Mr. J. Bett, author of a ‘ Catechism of History of 
Musicians,” has an orthography of his own, or the 
printer has played him false. The following words occur 
in his book: Hadyn, Leipsig, Palestrini, Madraglists, 
Chorole, Sabastian, Hallelajah, Beethovan, Fideleo, 
Fra Dravolo, Trovotore, Parisfal, Triston, Semera- 
made, Steggel, Eggito, &c. It has often been con- 
tended that “ spelling’ is unduly neglected in our 
schools. 

A CHEQUE for £785 is a very substantial gift to a 
man on his silver wedding day, and Mr. Lansdowne 
Cottell may be congratulated upon receiving it. That 
gentleman seems to have discovered that the royal 
road to the paradise of testimonials lies through the 
foundations of a ‘Conservatoire.’ There is one 
drawback—Mr. Cottell’s presents are given to him 
publicly, and the ordeal must be a painful one to 
modest merit. aks. 

In face of the exceptional success which has always 
attended the performance of Bizet’s ‘“*Carmen,” we 
cannot but feel surprise at Mr. Augustus Harris’s 
announcement to his subscribers and the public 
that ‘Les Pécheurs de Perles” is the composer's 
‘“masterwork.” But what, afterall, is a poor manager 
to do when the publisher will not allow one of these 
operas to be performed without the other ? 


ARTISTS who may feel aggrieved at the custom, 
adopted in certain papers, of bestowing more attention 
upon their dress and ornaments than upon their per- 
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formance, should read the following paragraph, from 
a critique upon a recent fashionable musical 
assembly :—* Mrs. ‘s jewels were much admired, 
and she also brought her daughters.” The italics are 
ours. 








ConsIDERING how frequently we have drawn atten. 
tion to the miserable pittances offered to educated 
organists, we think it but fair to refer to an advertise- 
ment for an Organist and Choirmaster, at a salary of 
£80 a year, who will have a fine instrument to play 
upon, and a “Choir of Ladies and Gentlemen” to 
instruct. It is to be hoped that this announcement 
may be accepted as a healthy sign of the times. 


RusstANn music will be heard in Paris during the 
Exhibition season. On the 22nd and 2oth inst. selec- 
tions will be played by an orchestra of one hundred 
performers, under the direction of Mr. Rimsky- 
Korsakow. The composers represented in the pro- 
grammes are Glinka, Borodine, Tschaikowsky, 
Rimsky-Korsakow, Balakiren, Cui, Liadow, Dar- 
gomijski, and Glazounow. 


WritinG of the artistic qualifications of the late 
Carl Rosa, a contemporary speaks of him as the only 
impresario before the public ‘* who can boast any 
real technical training in music at all.” Will Mr. 
Mapleson—who tells us that he was in early life a 
student at the Royal Academy of Music, and that he 
afterwards sang solo parts in operas—endorse this 
statement ? 





Tue Association of Tonic Sol-fa Choirs will produce 
at the Crystal Palace, on the 29th inst., an unpublished 
fugue by Mendelssohn, said to have been composed 
as the closing number of * Athalie.” That the move- 
ment ever had anything to do with ‘“ Athalie,” even 
in the composer’s intention, we take leave to doubt, 
but that consideration will not affect its intrinsic 
value as an example of the master’s counterpoint. 


Mr. Frepertc Cowen’s commission to write a 
Grand Opera for the Carl Rosa Opera Company, 
which was not actually settled at the time of the late 
Mr. Carl Rosa's death, has now been formally ratified 
by the new managing directorate of the Company, 
and Mr. Cowen will at once enter upon his task in 
conjunction with Mr. Joseph Bennett, by whom the 
libretto has been undertaken. 





In a notice of Madame Frickenhaus’s Concert, on 
the 4th ult., a weekly contemporary tells us that ‘“ her 
programme of Beethoven’s Sonata in E (Op. 109) was 
marked by especial refinement and _ intelligence.” 
Such a work undoubtedly merits this eulogy, if well 
rendered ; but must not the Concert have been 
unusually short ? 


WHEN a ccritic, after commenting upon the 
performance of several pieces in a_ classical 
instrumental Chamber Concert, speaks of the 


introduction of a vocal piece as ‘“‘ an agreeable relief,” 
does he not really mean that you may have too much 
of a good thing; and that, but for this timely aid, he 
would have had it ? 


We hear that a “London jobber” has recently 
given Messrs. Lyon and Healy, of Chicago, an order 
for 1,706 banjos, to be supplied immediately. This 
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is an undoubted proof of the demand for the instru-| A PARAGRAPH in our Glasgow correspondence 
ments ; but again we ask—with a fair knowledge of illustrates the saying ‘‘ Wheresoever the carcase is, 
metropolitan musical performances—who plays upon | there will the eagles be gathered together.” The 





them ? eee 


“A MAN’S foes shall be those of his own house- 
hold.” Here is Mr. Jerome Hopkins in London, and 
his countrymen at home are sending him presents of 
sneers, such as: “If he can only be induced to 
remain where he is appreciated, the American pulse 
will leap for joy.” This is unkind. Why cannot 
they let the poor man alone ? 





Ir is said that the German Emperor dined the 
other day with Count Waldersee. They had spring 
soup with port wine. This was followed by “ Schinken 


in Rothwein gedaémpft’’; then came hot lobsters and | 


butter, and Roman punch. All the while the band 
was playing Wagner’s music. Some concern has 
been felt for the health of host and guest. 





Tue following “ par.” is going round the American 
press: ‘* Minnie Hauk made a disastrous failure in | 


Posen recently. While singing ‘Carmen’ the audi- 
ence rose en masse and hissed the American star until 
she left the stage.” If this be a lie, as we believe, it 
is a gross slander, and an authoritative contradiction 
should crush it out of existence. 





To-morrow, at Wiesbaden, will be unveiled a 
monument to the late Franz Abt. A number of 
musical societies from various parts of Germany will 
perform works by the deceased composer. It 1s note- 
worthy that while attempts at setting up memorials 
of greater musicians have lately failed, that in honour 
of Abt has succeeded. 

IN connection with the Concerts given at the 
Westminster Town Hall by the People’s Concert 
Society, it is stated that ‘ one poor man never failed 
to come all the way from Lavender Hill to West- 
minster all the winter.” The Society could have no 
better argument than this person, whose existence is 
at once a reward and an incentive. 





|carcase in this case 1s £46,000, profit of the recent 
Exhibition, and one of the eagles is music, which puts 
|in a claim fora share. We wish music may get it. 
| oe 
| Mr. Stanton, director of the Metropolitan Opera 
| House in New York, has been in some way decorated 
|by the German Government for his services to 
| Wagnerian art. A contemporary suggests, as an 
|additional honour, that he be styled “ Remover of 
| Valueless Vocalists from the German Empire.” 
| —— 
| 
THE concertina may not be played in the streets of 
| St. Alban’s; nor, for that matter, may any “noisy 
instrument.’ So the city bye-laws declare, and so 
jthe Queen’s Bench has decided. St. Alban’s under 
| these circumstances should be a good place for the 
speculative builder. es 

Crovucn, the composer of * Kathleen Mavourneen,”’ 
appears still to be in the land of the living. We read 
that not long ago he sang his song at a Concert given 
in Portland (Maine), showing the vigour of fifty at 
the age of eighty. ee 

AMERICAN musical critics are beginning to be read 
in England. Mr. Krehbiel’s annual volume on music 
in New York has been with us some time, and now 
icomes Mr. Henry T. Finck’s volume of essays on 
Chopin and others. We extend to it a cordial welcome. 


Dr. von Bt'Low is said to have left America with 
some 13,000 dollars in his pocket, after earning 12,000 
for the speculators who engaged him. The Doctor 
should be in high spirits, especially in view of another 
| trip next year. 


Tue Chicago Apollo Club has taken a laudable step 
|in the interest of working people. On the evening 
| following each Subscription Concert the programme 
iwill henceforth be repeated for the benefit of the 
| poorer classes—tickets from 5 to 25 cents. 


A CONTEMPORARY has discovered a new ailment, | 


which he styles the “ benefit habit’: “Some in- | 
dividuals have what may be called the benefit habit. 


When this once takes hold of a man it is worse than 
drink. The unfortunate victim would not protest if 
he had a ‘ testimonial’ every hour.” 

Tue Palestrina Choir of New York appears to 
entertain some curious notions as to the way in 
which programmes should be made up. At a recent 
Concert Mr. A. J. Caldicott’s ‘‘ Where are you going 
to, my pretty maid?” was sung, and followed by— 
the ‘Missa Pape Marcelli’! What next? 





AMERICAN papers state that Mr. Charles Gounod 
has signed an engagement to visit the United States 
and conduct seventy-five Concerts of his own music. 
This is a formidable task for a man of the French 
composer's age, and it will be better to take up an 
attitude of doubt concerning the whole story. 





Miss Ciara Louise KELLOGG is one of the artists 
who never say die. Having recently failed to win 
success with an opera company she has now gone 
forth with a band of concert-singers. Miss Kellogg, 
who sang in London more than twenty years ago, has 
surely earned a rest. 


The Echo of the 16th ult. recommended Dr. Stainer 
as Professor at Oxford, and spoke of him as “living in 
one of the new houses opening out of Paternoster 
Row.” Our contemporary should wake up. Sir John 
Stainer left London for Oxford about a year ago. 





Honour to the Bristol Orpheus Glee Society for 
offering to take the place of the crusty Viennese, and 
singing in St. James’s Hall on Tuesday last for the 
Hospital Saturday Fund. The Western City scores 
over this. EtAc 

Tue Americans are “at it again.” Not content 
with buying up our choice books, they are now on 
the run after our historic instruments, and the famous 
Alard ‘* Strad.” is said to be in danger of crossing the 
Atlantic. The “almighty” dollar, indeed ! 


“Tr is an ill wind,” &c. The inability of Sir 
Arthur Sullivan to prepare a new work for the Leeds 
Festival left a blank in the programme which 
Professor Stanford will exactly fill up with his setting 
of Tennyson’s ‘Voyage of Maeldune.” Success 
to it. 
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Mr. F. H. Cowen is about to begin the composi- 
tion of a Cantata intended for choral societies of 
comparatively limited means. The libretto will be 
written by Mr. Joseph Bennett. 


Tue following advertisement seems to want a little 
explanation for the general public: ‘ Lady Pianist- 
Vocalist Wanted. Good Vamper. Age. Terms 
(living in). Photo.” 


Here is Dr. von Biilow’s (reported) opinion of a 
tenor: “I do not think a tenor is a man; he is an 
illness.” 





WE are threatened with the American whistling 
lady again. It is time to put some restriction upon 
free imports. eae: 

WE regret to hear that Mr. Edward Scovel has lost 
his voice, consequent upon a severe cold. There 
remains a hope that rest and care may regain it. 


A WELCOME home to Madame Albani and Mr. 
Ernest Gye, who arrived from America on the 20th 
ult., healthy in person and pocket. 


PHILHARMONIC SOCIETY. 


Tuts Society gave two Concerts during the month of 
May, the first taking place in St. James’s Hall on the gth 


ult. The programme contained nothing new, unless an | 


early Symphony by Haydn, said never before to have been 
played in this country, can be so-called. The little work, 
scored for strings, oboes, and horns only, is interesting 
historically, and by no means without charm intrinsi- 
cally. This may especially be said of the very graceful 
slow movement, which was heard with much pleasure. 
At the same time, the chief value of the Symphony lies in 
its illustration of a primitive stage in the development 
of the form to which it belongs. With it was given 
an example ot the most modern phase—namely, Mr. 
Cowen’s Symphony in I (No. 5). This, under the com- 
poser’s direction, had an able rendering, but failed to 
commend itself as an advance upon its sisters, the ‘* Scan- 
dinavian ’ and the ‘ Welsh.” Other works in’ the 
programme were the Overture to ‘ Prometheus’ and 
Beethoven's Violin Concerto; the last-named serving for 
the début of the Belgian violinist, Mr. Ysaye, whose success 
in gaining the applause of his audience we now have to 
record. Mr. Ysaye is essentially a virtuoso, and does 
not hesitate to appear in that character even when 
engaged upon a_ classical work. Some of his 
tours de force are really astonishing, and worthy 
of all possible admiration in their proper place. But we 
may be allowed to doubt whether they should be made in 
connection with Beethoven’s Concerto. Mr. Ysaje more 
legitimately won the approval of his audience in Saint- 
Saéns’s Rondo Capriccioso, where he was quite at 
home. 

The second May Concert (fifth of the series) took place 


on the 23rd, when Mr. Ysaye, ‘in consequence of his | 


enormous success,” appeared a second time, playing, on 
this occasion, Mendelssohn’s Concerto, a Caprice by 
Paganini, and a Polonaise by Wieniawski. The effect he 
produced was the same as before, and due to the same 
means ; the Philharmonic audience consenting to overlook 
whatever was not in the severest taste, out of regard for the 
artist’s really remarkable skill. Miss Janotha played a 


second Concerto—Beethoven’s in G—for pianoforte and 
orchestra, and Mr. Carl Meyer, of Cologne, sang selec- 
tions from the vocal music of Wagner and Loewe ; but the 
greatest interest of the Concert gathered around the perform- 
ance of a new Symphony in C, the work of Dr. Hubert 
Parry. This composition, written in 1887 and since exten- 
sively revised, is scored for a so-called small orchestra; that 


is to say, for an orchestra without trombones, tuba, big 
drum, or other of the more formidable noise-producers 
now in general use. Dr. Parry thus limited himself 
to the means with which Mozart worked so many 
of his wonders, and it must be said that he has used 
them with such admirable effect that, listening to the 
Symphony, we are conscious of nothing wanting. The 
ensemble is entirely satisfying, and affords another proof 
that a real composer can afford to do without uproar. The 
work contains the usual number of movements, all of 
which are strictly in classic form; the last, it should be 
stated, being an air with twelve variations and an extended 
Coda. It was suggested in the analytical remarks that the 
new production should be styled the * English”? Symphony, 
Public opinion has accepted the term, which, indeed, 
accurately suggests the prevailing character of the themes 
employed. The English spirit of the work is a very 
interesting feature. It shows that our national music has 
a character into the spirit of which composers to the 
manner born can so far enter that their works shall have 
a distinctly English cachet. This is a great point gained, and 
we trust that the course pioneered by Dr. Parry, as regards 
symphonic music, will recommend itself to others. The 
constructive skill and knowledge of effect shown in the 
new work are of the highest order, while it may be said 
that a strong feeling for absolute beauty reigns through- 
out each movement. All this the audience were quick to 
perceive, and, at the close of the performance, which was 
conducted by the composer, Dr. Parry received the heartiest 
congratulations upon a notable achievement. 


THE RICHTER CONCERTS. 


THE current season of these performances, which com- 
| menced on Monday, the 6th ult., promises to be one of the 
most uneventful, and at the same time one of the most 
| successful in a material sense, since the enterprise was 
| started ten years ago. The first programme included 
| Beethoven's ** Eroica’’ Symphony, which was magnificently 
played, and the Preludes to ‘Die Meistersinger” and 
|** Parsifal.”’ One of the best performances of the evening 
}was that of Brahms’s Variations on a theme by Haydn. 
| Between the ‘ Parsifal’’ Prelude and the Symphony 
| Liszt’s Rhapsody in D (No. 2) was given. 

| The programme of the second Concert was more varied, 
| but there was a falling off in the attendance. A beautiful 
| rendering was given of Mozart’s Symphony in D, sometimes 
| known as the ‘* Prague”? Symphony, because it was com- 
|posed in that city in 1786 after the production of “ Le 
| Nozze di Figaro.” Beethoven's ‘ Leonora’? Overture 
| (No. 3) and the Good Friday music from ‘ Parsifal’’ were 
| also splendidly interpreted, but we have heard Schumann's 
| Symphony in B flat to greater advantage. 

| The proximity of date to that of Wagner’s birthday 
|(the 22nd ult.) afforded an excuse for forming the pro- 
| gramme of the third Concert entirely of his music, anda 
| more successful scheme for drawing people to St. James’s 
| Hall was never framed. The demand for seats was unpre- 
jcedented, and hundreds were disappointed. There is no 
| reason to linger on what was done, as most of the pieces have 
| been so often repeated that it is surprising the public are not 
| heartily tired of them. This remark applies to the Overture 
to “The Flying Dutchman,” the ‘Siegfried’ Idyl, the 
Trauermarsch from *‘ Gétterdimmerung,” the Prelude to the 
third act of ‘Die Meistersinger,”’ the Prelude and close to 
‘Tristan und Isolde,” and the “ Walkirenritt.””. With these 
hackneyed pieces was associated the love duet from ‘ Die 
Walkiire,” which was sung by Miss Anna Williams and 
Mr. Edward Lloyd. 

At the fourth Concert Wagner was again prominent, only 
two pieces in the programme being by other composers 
namely, Mendelssohn’s Overture to “ Athalie’’ and Beet- 
hoven’s Pastoral Symphony. The former was not by any 
means well played, the brass being permitted to overpower 
the strings to an extent certainly not contemplated by 
Mendelssohn. Mr. Lloyd was announced to sing Lohen- 
grin’s * Farewell to Elsa,” and the Schmiedlieder from the 
first act of ‘Siegfried,’ but he was too hoarse to appear, 
and four pieces from the previous Monday’s selection were 
repeated. 
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ROYAL ITALIAN OPERA. | 

Mr. AuGcustus Harris opened Covent Garden Theatre | 
fora second season of Italian opera on Saturday, the 18thult., | 
when Bizet’s * Pearl Fishers’? was produced for the first | 
time under his management. Why this weak and unequal | 
work—a product of the composer’s unformed condition— | 
was chosen for an occasion so conspicuous is, perhaps, | 
known only to those behind the scenes. Rumour states | 
that the Paris publishers would not sanction the use of | 
“Carmen ”’ apart from its elder sister, and that to secure 
the greater Mr. Harris was constrained to play the | 
lesser. This was hard upon him, for though the opera 
contains some unquestionably beautiful numbers, no one | 
took more than a languid interest in it. The performance | 
was much better than that given by Mr. Mapleson on the 
same stage in 1857, and all that a careful and liberal mise-cn- 
scene could do for the work was certainly done. Miss Ella 
Russell played the very unsatisfactory heroine fairly well; 
Mr. F. d’Andrade, on his part, doing full justice to the 
unhappy lover, who dies that the woman he adores might 
live, even in the arms of a rival. His performance was 
much the most impressive of all; Mr. Talazac, the tenor of 
the Paris Opéra Comique, being ** nowhere * by comparison. 


Sooth to say, Mr. Talazac was a failure. He has grown | 


too stout for tenor parts, and his voice proved entirely 


inadequate to the area of the house. Mr. Mancinelli, who | 


conducted, may be congratulated upon the excellent work 
done by his chorus and orchestra. 

The opera on the 2oth ult. was ‘ Faust,” with Miss Mac- 
intyre as Marguerite—a character for which she is, as yet, 
hardly prepared ; Madame Scalchi as Siebel, Mr. Castelmary 
as Mephistopheles, Mr. Winogradow as Valentine, and Mr. 
Montariol as I’aust. Comment may be limited to favour- 
able mention of Mr. Winogradow, the young Russian 
baritone, whom Mr. Harris so promptly engaged after 
hearing him in Rubinstein’s ** Demon” at the Jodrell 
Theatre. Very nervous at first, Mr. Winogradow made a 


distinct success in Valentine's death scene, where he acted | 


and sang very finely, obtaining great applause. The new 
tenor, Mr. Montariol, will be a useful artist, but we must 
not look to him for a conflagration of the Thames. 
“Carmen,” played on the 21st ult., with Madame Marie 
Roze in the ¢/tle-réle, served for the début of anew tenor, Mr. 
A.d’Andrade, brother to the baritone. Mr. d’Andrade has a 
light voice, scarcely weighty enough for so large a house, 
but he made a favourable impression, most of all by his 


intelligent and spirited acting. Mr. F. d’Andrade was an | 


admirable [scamillo, and Miss Macintyre sang the charm- 
ing music of the peasant maiden very nicely indeed. Mr. 


Arditi conducted ; everybody being glad to see the veteran | 


wielding the baton once more. 

“La Traviata,” performed on the 23rd ult., may be dis- 
missed with afew words. Miss Ella Russell played Violetta 
to the ineffective Alfredo of Mr. Talazac, who seems wholly 
out of place on the Covent Garden stage. ‘The success of 
the evening went to Mr. F. d’Andrade, in the part of the 
heavy father, Germont pére. Mr. Randegger conducted. 


** Aida,” on the 25th ult., drew a full house, and the audience | 


were rewarded by an effective performance, though not the 
best conceivable. Madame Valda was a tolerably efficient 
heroine, Madame Schalchi a very melodramatic Princess, 
acting with abundant physical effort, and painfully forcing 
her lower notes; Mr. A. d’Andrade made progress in 
public favour as Radamés, and his brother was a capital 


Amonasro. ‘The choral and orchestral music went so well ! 


that, taken with a superb mise-en-scéne, it made up for any 
shortcomings in the principal parts. 

On the 28th ult. Boito’s ‘ Mefistofele ’ was revived, too 
late for present notice. 


THE BACH CHOIR. 


WE believe it was the intention of this zealous body of 
amateurs to conclude its recent season with a performance 
of Beethoven’s great Mass in D, but the design was aban- 
doned and Dr. Hubert Parry’s Oratorio “ Judith” was 
substituted. The change was, no doubt, dictated by 
expediency and discretion, and no one was likely to quarrel 
with it, as the merits of ‘Judith’ are sufficient to justify 
any choral society in selecting it for performance. The 





performance at St. James’s Hall, on the 4th ult., was note- 
worthy for good intentions, and also in some measure for 
achievement. The choir attended in larger numbers than 
usual, and, in fact, overflowed intothe balcony. The opening 
chorus of the Moloch worshippers was effectively rendered, 
and from time to time, later in the work, Dr. Parry’s massive 
writing was interpreted with the power necessary for the full 
realisation of the composer’s designs; but there was here 
and there some uncertainty, as if the singers had not gained 
the requisite confidence for the fulfilment of the arduous 


| duties required of them. It is, however, unnecessary to 


comment severely upon the defects of the choir. Professor 
Stanford conducted the performance, with an evident desire 
to present the work of his brother composer in the best light. 
Praise wholly unqualified is due to the principal vocalists. 


| Miss Anna Williams and Mr. Lloyd resumed the parts 
| which they created at the Birmingham Festival, Miss Lena 


Little displayed her usual earnestness and intelligence in 
the contralto music, and Mr. Watkin Mills, in the three 
| bass parts, showed once more the rapid strides he is making 
towards the highest position in his profession ; nor should 
we omit reference to Mr. Stedman’s Choir Boys (Masters 
| Lionel Wynne and Frank Lambert), who joined Miss Little 
jin the Trio between the Queen and her children. The 
audience was not only unusually large, but it was enthu- 
| siastic, and Dr. Parry was recalled at the end of the first 
| part, and again at the conclusion of the performance. 

| 





MR. SARASATE’S CONCERTS. 
As years go by, the popularity of the eminent Spanish 
| artist and virtuoso, Mr. Sarasate, seems to increase 
lrather than diminish, and the series of Concerts com- 
| menced on the rith ult. at St. James’s Hall has so far 
| been attended by very large audiences. It would be 
| superfluous to speak in detail of the qualities which have 
given this remarkable violinist a unique position in the 
| esteem of the public, nor is it necessary to dwell at length 





|upon his first and second programmes, as the works he 
| played and his manner of rendering them are sufficiently 
well known. Max Bruch’s Concerto in D minor (Op. 44), 
which was in the programme of the opening Concert, may 
be regarded as an exception, as it is but rarely heard, and is 
{not likely to become popular. The long Adagio, which 
stands in place of an ordinary first movement, is very 
| dreary, and it is not until the spirited Finale that the music 
| becomes really effective. The enthusiastic applause was 


|evoked wholly by the masterly playing of Mr. Sarasate, 
who retains in full his beautiful, silvery tone, his perfect 
intonation, which is in itself very fascinating, and his 
| wonderful command over the resources of his instrument. 
The other violin solos on this occasion were a piece by 
Raff, ‘* La Fée d'Amour,” and the performer’s Fantasia on 
airs from ‘‘ Carmen,” both of which served to display his 
technical skill to the utmost advantage. Under Mr. W. G. 
|Cusins, the orchestra gave a performance of Liszt’s 
|Symphonic Poem, ‘ Tasso, lamento e trionfo,”’ and 
| Mendelssohn’s Overture to * Athalie.” 

The crowd in St. James’s Hall on the following Saturday 
was in part drawn together, doubtless, by the announcement 
that Mr. Sarasate would play Mendelssohn's Concerto, in the 
performance of which he excels, though musicians may not 
agree with the pace at which he takes the Fina/e. In every 
other respect his interpretation of the work is unexception- 
able, and a double recall testified to the delight of the audience 
| on the present occasion. Emile Bernard’s Concerto in G, for 
which the Spanish artist appears to have a special liking, 
was also beautifully played, though we cannot say that its 
| merits are commensurate with his partiality for the work. 
| The list of solos was completed by the Concert-giver’s very 
|clever ‘* Muifieira,” a Spanish song with variations. The 
| orchestral pieces were Svendsen’s ** Rhapsodie Norvégienne”’ 
| (No. 3) and the Overture to ** Fidelio.” 
| The present series is to include two Chamber Concerts, or, 
| more strictly speaking, performances of music for pianoforte 
and violin, the first of which took place on the 25th ult. 
The programme, if somewhat peculiar, was certainly un- 
|hackneyed, Schubert’s Rondeau Brillant in B= minor 
| (Op. 70) being the only familiar work. Four of Dvorak’s 
Slavonic Dances, which Mr. Sarasate plays with wonderful 
spirit, were welcome on their own account, and so, as a 
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novelty, was Raff’s Sonata in A (Op. 78), though itis not 
one of the composer’s strongest efforts, being trivial and 
not much above the level of sa/on music. It is difficult 
to understand why the Spanish violinist should have 
selected Weber’s Duo Concertant in E flat, for pianoforte and 
clarinet, for adaptation. Music written for the last-named 
instrument cannot be accurately rendered on the violin, for 
the compass is different, and some of Weber’s most effective 
passages were utterly spoilt by transposition. The pianist 
was Madame Berthe Marx, this being her first appearance 
in England. She has a somewhat cold and _ passionless 
style, but her mechanism is excellent, and she was heard to 
zreater advantage in the concerted works than in Chopin’s 
Barcarolle in F sharp, the spirit of which she had not 
mastered. 


SIR CHARLES HALLE’S CONCERTS. 

On Friday, the roth ult., another series of these interesting 
and instructive performances—by common consent styled 
the summer “ Pops.’’—was commenced in St. James’s Hall. 
To those who thirst for novelties the present series cannot 


fail to prove exceptionally attractive, for Sir Charles Halle | 


announces a large number of works for the first time. 


Prominent among these are three Quartets of Cherubini, | 


written in the years 1835-7, but only just published. Three 
others by the Italian master are well known to musicians 
and are much admired, though they are rarely heard in 
public. Why the present set was not given to the world 
at the time of their composition it is impossible to say. 
The first of the three, in the key of E, was presented on 
the date above-mentioned, and proved to be a work of 
considerable value. The first movement is only note- 
worthy for the composer’s usual elegance and chasteness 
of expression, but in the succeeding Larghetto he makes 
his instruments converse with one another in a humorous 
and almost eccentric manner. The close of the movement 
with the violoncello solus is little short of grotesque. Ata 
first hearing the Scherzo was somewhat difficult to follow on 
account of its want of unity, but the Finale is admirable, 
the subjects being effective and well contrasted, and the 
general structure full of musicianlike touches. The Quartet 
was excellently interpreted by Madame Néruda and Messrs. 
Ries, Straus, and Franz Néruda, and obtained a cordial 
reception. It is unnecessary to dwell on the remainder of 
the programme. It included Dvorak’s beautiful Quintet in 
A (Op. 81), now familiar by frequent repetition ; Beethoven's 
Sonata in G, for pianoforte and violin (Op. 96), and Schubert’s 
Impromptus, Nos. 1 and 4, both in F minor, from Op. 142. 

At the second Concert, on the following Friday, the 
novelty was a Pianoforte Trio in E flat, by Martucci, an 
Italian pianist and composer, whose music is little known 
in this country, though the present work is his Op. 62. His 
efforts, however, mainly consist of pianoforte pieces, and 
as he is only thirty-three years of age it is fair to anticipate 
that his best works are still to come. His Trio is chiefly 
remarkable for its excessive length and the general absence 
of Italian expression. Signor Martucci is evidently well 
acquainted with the classical masters of Germany, and 
probably also with their modern successors. He writes 
fluently and many of his ideas are pleasing, but they are 
reiterated to the verge of wearisomeness. Again it is needless 
to give more than formal record of the remainder of the 
programme, which consisted of Schumann’s Trio in G 
minor (Op. 110), Brahms’s Sonata in A, for pianoforte and 
violin (Op. 100), and Beethoven’s Sonata in C minor (Op. 
10, No. I). 

The programme of the third Concert, on the 24th ult., 
which is the last we can notice this month, was exceptionally 
interesting. ‘The novelty was Wagner’s ‘‘ Album Sonata” 
in A flat, which was published in 1877, though, so far as 
we are aware, no pianist has thought good to give it a 
public hearing until the present occasion. It was com- 
posed in 1853. At the time the composer was a political 
exile in Zurich, and was busily engaged in literary 
work, and also with his gigantic trilogy, ‘‘ Der Ring des 
Nibelungen.”’ The Sonata is a piece in one extended 


movement, the very quiet commencement gradually giving 
way to more vigorous and agitated matter, which in its 
turn yields to a resumption of the original theme, and the 
work comes to a close in the most peaceful manner. 
Structurally, therefore, it may be considered as in the song 


form. The music at times shows clearly enough the 
influence of Beethoven, and there are also suggestions of 
Wagner himself, alike in the melody and harmonies. It 
cannot be said that the ‘Album Sonata” isa very valuable 
work, but apart from the celebrity of the composer, it has 
sufficient merit to justify Sir Charles Hallé in giving it a 


place in his programmes. Tschaikowsky’s Trio in A minor 
(Op. 50), which was also included in the programme, was 
first introduced at these Concerts last year. Itis an exceed- 
ingly fine and original work, but suffers by reason of its 
extreme length. Brahms’s new Sonata in D minor, for 
| pianoforte and violin, of which we speak elsewhere, was 
| beautifully played by the Concert-giver and Madame Néruda, 
and the lovely slow movement created a profound im- 
pression. Beethoven’s Trio in E flat (Op. 70, No. 2) 
concluded the performance. 





M. DE PACHMANN’S RECITAL. 

THE re-appearance of this favourite pianist after his con- 
tinental tour was welcomed by a considerable audience at 
| St. James's Hall, on the 27th ult. This was not surprising, 
|for the two Recitals, of which this was the first, are to 
| consist entirely of Chopin’s music, in the interpretation ot 
which M. de Pachmann is at present unequalled. The 
performances are therefore exceedingly valuable in an 
educational sense, for every pianist, professional or 
amateur, devotes much attention to the fascinating Polish 
composer, though very few are qualified either by nature 
| or special study to render his works in a manner 
| caloulated to satisfy the critical hearer. The exponent 
j of Chopin needs natural gifts which very few possess, and 
| M. de Pachmann is one of the exceptions. In his hands 
| the music is reproduced with all its poetic significance and 
| delicate romance, and pieces which, as played by other 
| pianists, are uninteresting and tedious become invested with 
beauty and expressiveness. At the Recital now under 
consideration he was in his best form: the rendering of the 
Sonata in B flat minor, the Fantasia in F minor, the 
| Allegro de Concert in A, the Ballade in G minor, and 
various minor pieces was full of eloquence and deep feeling, 
and touch, tone, and phrasing were as near perfection as 
possible. The audience, somewhat cold at first, grew more 
and more appreciative, and two of the last group of pieces 
were encored. The remaining Recital will be given on the 
13th inst. 








ROYAL INSTITUTION OF GREAT BRITAIN, 

On the Saturdays in May Mr. Joseph Bennett delivered 
at this Institution a course of lectures on the ‘ Origin 
and development of Opera in England.’ The lecturer’s 
|survey extended from the earliest appearance of a 
|musical stage in this country down to the establish- 
|ment of Ballad Opera in succession to that of Italian 
| Opera. It was divided into four sections, covering respec- 
| tively the period from the Miracle Plays to the palmy days 
|of the Masque, from the decline of the Masque to the cul- 
|minating fortunes of English Opera under Purcell, from 
[the advent of Italian Opera to the close of the Handel 
|period, and from the phenomenal appearance of the 
| ‘* Beggar's Opera”’ in 1728 to the establishment of that 
form of lyric drama as a popular thing. Each lecture being 
restricted to an hour, Mr. Bennett’s remarks were neces- 
sarily condensed, but the story he had to tell was heard 
| with great attention, the audience seeming to be much 
interested in its oftentimes curious and amusing details. 
The lecturer was ably assisted in the musical illustrations 
by students of the Royal Academy of Music, whose services 
had been kindly granted by the Principal, Dr. Mackenzie. 





MUSICAL GUILD. 

Unper the above title a Concert Society, constituted by 
the ex-scholars and ex-students of the Royal College of 
Music, gave the first of a series of four Concerts of 
Chamber Music at the Town Hall, Kensington, on Wed- 
nesday evening, the 22nd ult. This laudable project appears 
to have received abundant encouragement from the College 
authorities, and Sir George Grove, Dr. Hubert Parry, and 
other professors were among the enthusiastic audience that 
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assembled to start the new undertaking. The opening 
piece of the programme was Schubert's Quintet in C (Op. 
163), which received a highly intelligent and meritorious 
rendering at the hands of Messrs. Jasper Sutcliffe, Wallace 
Sutcliffe, Emil Kreuz, W. H. Squire, and J. T. Field. 
Another praiseworthy performance was that of Schumann’s 
Pianoforte Trio in F (Op. 80), by Miss Annie Fry, Miss 
Winifred Holiday, and Mr. W. H. Squire. Between these 
two works came a pianoforte solo played by Miss Marian 
Osborn, a viola solo for that excellent young player, Mr. 
Emil Kreuz, and some songs given by Miss Anna Russell 
and Mr. Daniel Price, Mr. Frederic Sewell accompany- 
ing. The vocal pieces included refined compositions by 
Mr. Charles Wood and Mr. W. E. Duncan, also former 
pupils at the Royal College. It will be seen from the above 
names that the Musical Guild comprises quite the pick of 
the talent which the Institution at Kensington Gore is now 
beginning to send forth, so that the excellence of their 
individual and combined efforts may go without saying. 
The object of their venture is to be commended from every 
point of view, and we therefore trust that amateurs will give 
the Concerts hearty and substantial support. 


AMATEUR ORCHESTRAL SOCIETIES. 

Or the Smoking Concerts given at the present time the 
name is legion, but not one in a hundred calls for notice in 
our columns. Exceptions sometimes occur, and one such was 
the entertainment given by the Stock Exchange Orchestral 
Society in the Princes’ Hall, on Saturday, the ythult. Itisa 

| pleasant sign of the times to note that not only a taste for 

the higher forms of music, but sufficient zeal for the study 
and practice of the same is to be found in the commercial 
circles of this busy metropolis; and without desiring to 
speak in disparagement of other amateur orchestral 
societies, who are now doing excellent work, it may safely 
be said that the above-named Association is one of the best 
of such bodies. The programme arranged for the Concert 
now under consideration was perhaps dangerously ambitious, 
containing as it did the Overtures to ‘‘Oberon”’ and 
‘William Tell,’ Massenet’s ‘ Scenes Pittoresques,” and 
some of Sullivan’s music to ‘*The Merchant of Venice,” 
but the interpretation was, for the most part, excellent, and 
indeed not unworthy of a professional orchestra. The 
Conductor, Mr. George Hitchin, is entitled to praise for 
the high state of efficiency to which he has brought his 
forces. I 


| 


The male voice choir belonging to the Association 


rendered some madrigals and part-songs creditably ; and of 
MISS FANNY DAVIES’S CONCERT. the soloists the greatest success was won by a member of 
the Society, Mr. H. Sternberg, who displayed remarkable 
Or the very numerous Chamber Concerts given during | technical abilities in a somewhat flimsy piece by Vieux- 
the past month one of the most interesting was that of temps. Yet another member, Mr. J. F. H. Read, was 
Miss Davies, which took place at the Princes’ Hall on the | favourably represented as a composer, the first movement 
7th ult. The young pianist was fortunate in securing the | of his ‘* Evangeline ’’ Symphony being received with much 
first performance in England of Brahms’s new Sonata in D | favour, which was well deserved. 
minor (Op. 108), in which she had Mr. Ludwig Straus asa| The Strolling Players performed a capital selection at 
colleague. The work may at once be pronounced a very | their Orchestral Concert on the 4th ult., and these well 
favourable example of the composer's later style; that is | known amateurs were listened to, as usual, by an audience 
to say, it is learned without diffuseness—musicianlike in the | that crowded St. James’s Hall in every part. Among the 
highest degree, but clear and concise. The first movement, | works given were Mendelssohn’s Symphony in C minor 
though generally effective, is not specially remarkable; but | (No. 1), J. S. Svendsen’s ‘‘ Rhapsodie Norvégienne ” (Op. 
the Adagio, founded upon one of Brahms’s recent songs, is | 21, No. 3), Spohr’s “ Jessonda”’ Overture, a couple of 
agem. Scarcely inferior isthe third movement, un poco presto | movements from Grieg’s ‘“‘ Peer Gynt’ Suite, and the 
e con sentimento, which, by the way, was not mentioned | Coronation March from ‘* Le Prophéte.”’ These were all 
in the programme. Only in the Finale does there seem to | more or less excellently played, under the direction of Mr. 
be any lack of inspiration. It would, of course, be unfair | Norfolk Megone, who also joined Messrs. A. Seaward and 
to pronounce dogmatically, after a first hearing, upon the | L. W. Beddome in a Concertino by Kummer, for flute and 
merits of a work by such a thoughtful composer as Brahms, | clarinet, with pianoforte accompaniment, w hich elicited 
but the initial impression is certainly that the fourth | enthusiastic applause. The vocalists were Miss Dora 
section of his latest Sonata is not equal to the first, | Barnard and Mr. Herbert Thorndike. The gentleman was 
second, and third. Schumann occupied a large proportion | in particularly good voice, and had to respond to arapturous 
of Miss Davies’s programme, her principal pianoforte solo | encore of ‘* Thou’rt passing hence.” Mr. A. J. Caldicott 
being his Sonata in F sharp minor (Op. 11), of which she | was at the pianoforte. 
gave a very careful and well considered reading. The} The third Concert of the Royal Amateur Orchestral 
Spanisches Liederspiel were effectively sung by Misses | Society’s seventeenth season took place at St. James’s Hall, 
Fillunger and Hilda Wilson, and Messrs. Shakespeare |on the 11th ult., and was attended by an overflowing 
and Ffranngcon Davies; and it is worthy of note that | audience. The scheme opened with the first movement of 
No. 7, which is usually omitted, was restored to its | Schumann’s Symphony in B flat (No. 4), which was spiritedly 
place. The Concert may be regarded as an unqualified | given. The Prelude to ‘Lohengrin,’ which followed, 
artistic success. also received a careful and tolerably refined rendering, 
|marred only by the wood-wind not being in perfect 
jaccord as to pitch. Liszt’s Hungarian Rhapsody, No. 1, 
| needed a more subtle study of nuances; but the Allegretto 
wry and Mobile Perpetuum from Moszkowski’s Suite in F were 
Tuts combination of performers—consisting of Miss | well interpreted, and little fault was to be found with the 
Emily Shinner (Mrs. F. Liddell), Miss Lucy Stone, Miss performance of the remaining pieces. Adam's Overture, 
Cecilia Gates, and Miss Florence Hemmings— gave a Con- | * Si j’étais roi,” brought the Concert to a termination in 
cert at the Princes’ Hall, on the 15th ult. It cannot be said |highly effective fashion. The vocalist was Madame 
that there was any want of ambition in the selection of the | Nordica. The prima donna was encored after the waltz- 
programme. Schubert's Quartet in D minor is not a work to | air from “ Roméo,” which she sang with briiliancy and 
be lightly taken in hand, but the young ladies justified their | charm, and later on she delighted her audience again in a 
temerity by giving an exceedingly creditable performance. | couple of songs, ‘* Autumn” and “Spring,” by O. Weil, 
Since they first appeared in public the Shinner Quartet | with a violin obbligato played by Mr. Pawle. At the 
have much improved, collectively, if not individually, and | Smoking Concert given by this Society at Princes’ Hall, 
their ensemble on the present occasion was well nigh irre-|on the 18th ult., the Prince of Wales, the Duke of Edin- 
proachable. A more trying work for ladies than that of | burgh, and other illustrious personages were present. 
Schubert, because far more masculine in style, is Brahms’s | m 
ae in F minor, for pianoforte and strings (Op. 34), but | 
again the rendering was in many respects commendable, and | cea al ae ei ad . Tn : 
the pianoforte part was of seine tng safe in the | SEDGWICK CHORAL COMPETITION. 
hands of Miss Zimmermann. The last-named excellent artist | A serRIES of choral competitions held in St. George's 
played three of Scarlatti’s pieces in her best manner, and | Hall, Kendal, on the 2nd ult., afforded a striking example 
Miss Emily Shinner rendered a large amount of justice to | of what may be accomplished, in the way of rousing the 
Spohr’s Dramatic Concerto, this work completing a concise | musical enthusiasm of a whole district, by the initiative of 
and well selected programme. one determined organiser capable of getting others to work 


THE SHINNER QUARTET. 
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for the object in view. On this occasion thirteen villages 
surrounding Kendal sent in six junior choirs, ten female 
voice choirs, nine male voice choirs, and nine village 
choral societies. It is due to Miss Wakefield (whose 
residence at Sedgwick Hall near Kendal gives the name to 
the event) to acknowledge that the credit of bringing all 
these musical forces to a focus belongs mainly to her. 
The standard of performance was most creditably high. 
In nearly every case there were evidences of musical ability 
and searchings after refinement of expression. The balance 
of parts was sometimes not good, and the quality of the 
voices varied, as might be expected; but, on the whole, it 
would be difficult to find in any country district in Great 
Britain thirty-four choirs to surpass the Kendal choralists. 
The following are the particulars of the results of the com- 
petitions: Junior Choirs—test piece, ‘‘ The Nightingale”’ 
(Weelkes, arranged by Leslie); prize to Kirkby Lonsdale 
Choir, Burneside coming second. Female Voice Choirs— 
test piece, “‘O happy fair’ (Shield, arranged by Leslie) ; 
equal prizes to Kirkby Stephen and Burneside. Male Voice 
Choirs—test piece, ‘‘ The Hunter’s Farewell’ (Mendels- 
sohn); prize to Ambleside Choir, Endmoor and Windermere 
coming just behind. Village Choirs—test pieces, ‘* Awake, 
sweet love” (Dowland) and *‘ Now is the month of Maying” 
(Morley); prize to Crosscrake Choir; Ambleside, Burneside, 
and Kirkby Stephen being honourably mentioned. Sight 
Reading (Individual) ; Mary Gill, W. H. Perfect, and Harold 
Wolfenden each gained a prize. Sight Reading (Double 
Quartet) ; Milnthorpe gained the prize. Mr. W.G. McNaught 
adjudicated. In the evening a Concert was given before 
a large audience. The combined choirs sang, under the baton 
of Miss Wakefield, in excellent style, Purcell’s “ Rejoice in 
the Lord,” Gounod’s “ Gallia,” Beethoven’s ‘* Hallelujah,” 
Mendelssohn’s setting for female voices of the words ‘* Hear 
my prayer,”’ Schubert’s ‘* Gondolier’s Serenade,’ Mendels- 
sohn’s ‘“ Hunting Song,’’ and two Part-songs, ‘‘ Pastime 
with good Company” and ‘Once I loved a maiden fair,” 
from the Bach Choir Magazine. Madame Bertha Moore 
sang the solo in ‘Gallia’ and several songs with her 
customary success. Mr. J. W.S. Metcalfe, a promising 
bass from the Royal College of Music, sang two songs, and 
Signor Risegari (violin), Mr. Harmer (violin), Mr. Speelman 
(viola), and Mr. Vieuxtemps (violoncello) gave instrumental 
selections, besides playing accompaniments to the choral 
pieces. Miss Wakefield added to her arduous duties the 
performance of two of Sterndale Bennett’s songs, ‘* May 
Dew ”’ and “ Dawn, gentle flower,”’ both of which were sung 
with beautiful expression. The winning choirs also each 
sang the test piece of their section. Mr. H. Bird, of 
London, was an efficient accompanist, and Mr. Smallwood, 
a local professor, rendered valuable assistance at the organ. 
During an interval in the Concert Lady Edward Caven- 
dish and Mr. W. H. Wakefield presented the prizes to the 
successful competitors, and Mr. McNaught, in criticising 
the singing of the choirs, stated that the voice, ear, and 
culture exhibited that day entitled the district to be 
described as distinctly musical, and this being so, it was a 
matter for some regret that, so far as music in the elementary 
schools was concerned, Westmoreland was one of the worst 
counties in England. It may be hoped that the Sedgwick 
scheme will find imitators in other parts of the kingdom. 


GERMAN BATHS AND MUSIC. 

(By ouR SPECIAL CORRESPONDENT.) 
TRAVELLERS in search of health, who have to pass three 
or four weeks at a German watering place out of the 
season, are, or ought to be, solaced by the musical attrac- 
tions so abundantly supplied. National tastes differ. At 
such resorts in England cricket and lawn tennis, in France 
a good cuisine, in Spain a bull-ring, in Italy song and sun- 
shine, and in Germany instrumental music seem indis- 
pensable desiderata ; and unless a certain standard as to 
selection and performance is secured, Teutons would not 
be satisfied. Visitors to their baths, seeking rest and quiet, 
have not to submit to the nuisance of street music, niggers, 
acrobats, and various other forms of unchecked mendi- 
cancy to which they are daily subjected in some parts of 
the world, otherwise civilised, which might be mentioned. 
At Ems, Wiesbaden, Wildbad, Kissingen, Homburg, and 
Baden-Baden, and at most of the Austrian baths, care 


is taken by the authorities to provide good orchestras, 
playing twice or three times daily. A record of a recent 
three weeks of music played at Homburg may be of some 
interest in these columns :— 

Overtures: ‘‘ Zauberfléte,’ ‘* Prometheus,” ‘ Kin 
Stephen,” ‘* Egmont,” ‘Coriolanus,’’ ‘* Abencerragen,” 
“ Freischiitz,”’ ‘ Euryanthe,” ‘Ruy Blas,” ‘Son and 
Stranger,” ‘ Athalie,” ‘* Tannhauser,”’ ‘* Fliegender Hol- 
lander,” ‘* Rienzi,” ‘* Italiani in Algieri,’’ ‘* Semiramide,” 
“‘ Elizabeth,” ‘‘Gazza lLadra,’’ ‘ Barbiere,’’ ‘ Masa- 
niello,” ‘Dinorah,”’ ‘Etoile du  Nord,’’ ‘“ Zampa,” 
“Julius Cesar’? (Schumann), ‘Jubal’? — (Flotow), 
“ Vestale”’ (Spontini), “John of Paris” (Boieldieu), 
‘Prinz von Homburg” and ** Hiarne”’ (Marschner), ‘* Wood 
Nymphs ” (Bennett), ** Maritana’’ (Wallace), “ Festival” 
(Rietz), ‘Life for the Czar” (Glinka), ‘‘ Nachtlager in 
Granada,” ‘ Reiselust’’ (Lobe), ‘ Phédre”’ (Massenet), 
“King Manfred” (Reinecke), ‘Goldener Kreuz” (Brill), 
“Taming of the Shrew’ (Goetz), ‘ Festival ’’ (Lassen), 
‘“Hamlet’’ (E. M. Bach), ‘ Forester’s Bridal” (Gern- 
sheim), ‘* Robespierre ” (Litolff), “* Prisoner of Edinburgh” 
| (Caratfa), **‘ Heideschacht’’ (Von Holstein), ‘* Orpheus” 
| (Offenbach), ‘*Sakuntula’’ (Goldmark), ‘+ Lustspiel” 
| (Smetana), ‘* Festival’ (Lortzing), ‘ Dichter und Bauer” 
jand “Light Cavalry” (Suppé), ‘In Autumn” (Grieg), 
| Among Marches were ‘* Coronation” (‘* Prophéte’’), ** Wed- 
| ding” (Mendelssohn), “ Tannhauser,” ‘Queen of Saba” 
| (Gounod), ** Prince of Wales * (Témlich), * Festival *’ (Raff), 
| Heroique”’ (Saint-Saéns), ‘‘Aida,”’ ‘* Hohenzollern,” ‘* Duke 
| of Edinburgh,”’ &c. Of miscellaneous pieces the following 
| were given :—Ballet music in ‘“‘ Parisand Helena” (Gluck), 
1‘* Invitation to the Dance” (Weber), ‘ Carnival in 
| Paris’? (Svendsen), ‘* Wald Weben”’ (Wagner), Hungarian 
Rhapsodies, Nos. 1 and 2 (Liszt); ‘* Symphonisches 
Tongemilde”’ (Rheinberger), Minuet and Intermezzo 
(F. Lachner), Prelude and Fugue in G minor (Bach, 
scored by Abert), Introduction, Bridal Chorus, and Finale 
“ Lohengrin,’ Bailet music ‘Feramors’ and ‘Bal 
Costumé”’ (Rubinstein), Ballet from ‘“ Sylvia’ (Délibes), 
“Aus aller Lander,’ Nos. 1, 2, 4, and 6, and ‘“ Cortége” 
| (Moszkowski), Rhapsodie, ‘Slave’? (Dvorak), ‘* Morgen- 
| stimmen” and ‘‘ Anitras Dance”’ (Grieg), Minuet and Trio 
|‘* Bachelor of Florence,” &c. Each week a ‘‘ Symphony 
| Concert,”’ with soloists from Frankfort, &c., was given, the 
| Symphonies being Haydn in E flat, Beethoven in C minor, 
} and Raff in G minor; and Schumann’s Pianoforte Concerto 

was admirably played on one of these special occasions. 

| The above long and representative list will give an idea 
|of the quantity and quality of music placed within reach of 
| visitors to German and to Austrian baths. And up to the 
| 13th ult., when the ‘season’? commenced, no kind of charge 
| was made for admission to Concerts: from that date a tax 
| of only 12s. was levied, entitling subscribers to hear not only 
three daily performances, but also giving the entrée to the 
reading rooms—well supplied with English and_ other 
| papers, and to the use of the mineral springs, for the whole 
|season from May to October, during which time some 500 
Concerts may be heard for the above nominal subscription. 
On the authority of the director of the music, Herr Gustav 
Toémlich, the repertory of the Homburg orchestra is stated 
to contain some 4,000 pieces. 

At Baden-Baden the number of available selections is 
still larger. In an official list belonging to M. Ko6memann, 
the musical director, upwards of 400 Overtures are entered, 
and all the best Symphonies have been performed. At the 
suggestion of Johann Strauss, the acoustic capabilities of 
the ‘* Kiosk” in which the band plays have recently been 
greatly improved and are now admirable. 

It may be added that the sixty-sixth LowerRhenish Festival, 
which takes place, in triennial succession, at Cologne, will be 
held at Whitsuntide, under the chief direction of Professor Dr. 
Franz Willmer. Its programme includes Handel's  Corona- 
tion Anthem, Bach’s double chorus ‘* Nun ist du Zeit,” Schu- 
mann’s “ Paradise and Peri,’’ Mendelssohn’s * Walpurgis 
Night,” Beethoven’s ‘‘ Missa Solemnis,” C minor Symphony, 
and Violin Concerto, with Joachim as soloist ; Brahms’s 
Symphony, No. 1; Berlioz’s ‘‘ Fest bei Capulet,”’ selections 
from Wagner's“ Tristan” and “ Parsifal,’’ &c., with vocalists 
from Leipzig, Hamburg, Dresden, and Vienna. Reserved 
and numbered places for the three days, £1. The public 
rehearsals, with band and chorus, commence on the 7th inst. 
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G. PUCCINI'S OPERA “ EDGAR.” 


THE composer of this lyric drama, published by G. 
Ricordi and Co., of Milan, is a rising and distinguished 
young musician, whose first operatic work “ Le Villi” 
achieved considerable success both at the Scala and the 
Teatro del Verme of Milan a year or two ago; and the 
performances of his latest work, ‘‘ Edgar,” at the Scala, as 


a special Easter season, were therefore looked forward to | 


as a musical event of considerable interest and importance, 
enhanced by the great personal popularity and respect 
Signor Puccini deservedly enjoys, not only in the musical 
society of Milan, but among the profession generally. 


Hence the leading musical critics of Rome, Turin, Florence, | 


Bologna, and other cities all gathered to witness the first 
performance of this new work, which had the immense 
advantage of being conducted by Commendatore Faccio, 
and of being put on the stage with all the pomp and 
circumstance of the Scala—viz., under the most favourable 
auspices. 

It so happens that the libretto of “* Edgar” is from the 
pen of Signor F. Fontana, the author who also furnished 
the libretto of Franchetti’s ‘‘ Asrael,” reviewed in Tut 
MusicaL Times of last month; nay, the plot of ‘ Edgar” 
is, like that of ‘ Asrael,”’ derived from a Flemish story or 
legend of the early part of the fourteenth century. A short 
outline of this, Signor Fontana’s latest production, will 
show whether on this occasion he has done justice both to 
himself as a dramatic poet and to the composer, as he 
undoubtedly did in the case of ** Asrael.” 

The scene of the opera is laid in the vicinity of Courtray, 
at the time when Philip the Fair of France wantonly 
attacked Flanders at the head of a picked army comprising 
the flower of the French nobility. 

Edgar, the hero of the drama, is a young villager who 
is under the fatal spell of Tigrana, a beautiful but crafty 
gipsy minstrel--a Flemish ‘* Carmen ’—who is also 
enamoured of him, while she rejects the advances of Frank, 
another voung villager, whose fair sister Fidelia silently 
loves Edgar, and yet hopes t» baffle Tigrana’s sinister 
designs by her own true love and devotion. Edgar, how- 
ever, resolves to follow Tigrana at all hazards. In a fit 
of frenzy and passion—to the horror of the villagers, 
including Fidelia and her aged father Gualticro—he sets 
fire to his ancestral cottage, and is on the point of abandon- 
ing all for the sake of Tigrana, when, in the act of leaving 
with the gipsy minstrel, he is confronted and stopped by 
his rival, Frank. In a fight between the two Frank is 
wounded, and Edgar rushes away with Tigrana, the male- 
dictions of the villagers being mingled with Fidelia’s cries 
of distress. 


The second act finds Edgar installed at Tigrana’s moun- | 


tain retreat, a luxurious and fantastic abode, recalling the 
Venusberg in ‘* Tannhauser.”’ He is tired not only of the 
life he is leading but of Tigrana herself, and tortured, 
moreover, by remorse, watches an opportunity to escape 
from his thraldom. This opportunity presents itself as he 
hears a band of armed peasants passing along the road to 
his abode. He hails them, and having entertained them, 


announces his resolve to join them in defending Flanders | 
His resolve is shaken when | 
he discovers that the band is led by his old rival Frank ; but | 


against the French invaders. 


the latter gladly forgives him, for the wound Edgar had 
inflicted on him cured him of his evil passion for the gipsy 


minstrel ; and the two friends, reconciled and followed by | 
their comrades in arms, leave the scene of Tigrana’s orgies | 
for the glories of the battlefield, while Tigrana herself vows | 


vengeance on the lover who dared to escape her spell. 


The scene of the third act is laid in a village near the | 


battlefield of Courtray. Edgar has fallen in battle, and the 
Flemish soldiers and villagers are preparing to do honour 
to the remains of their heroic companion, the bier being 
adorned with wreaths and flowers by the villagers, con- 
spicuous among whom is the true and faithful Fidelia, who 
has come from her own village accompanied by her old 
father. The funeral rite has begun, and Frank is extolling 
the valour of his fallen friend to the mourning crowd, when 
a stranger in the garb of a friar appears on the scene, and 
Interrupting Frank, insists that Edgar, though a hero 
in battle, does not deserve a Christian burial, since 
he led a wicked and dishonourable life with a gipsy 


| minstrel known to be guilty of crime. The bystanders 
}at first side with the friar, but Frank and his sister 
| successfully plead for the memory of the departed peasant- 
| warrior, and Fidelia, after a mournful last adieu, leaves 
|the scene with her father. In the meantime, however, 
| Tigrana has stealthily made her appearance, and the 
|friar induces her, by offering her as a bait a brilliant 
| jewel taken from one of the French knights, to publicly 
‘confess her guilt with Edgar, whereupon the crowd 
| clamorously demand that the hero’s remains be thrown into 
|the marsh. To the general consternation, however, the 
coffin crumbles to pieces in their hands and is found empty ; 
and the climax is reached when the strange friar suddenly 
| throws off his disguise and proclaims himself to be Edgar, 
erroneously supposed to be dead. He now turns with 
iterrible wrath upon the crafty gipsy minstrel who first 
ruined and then betrayed him; she barely effects her 
escape, and Edgar, resuscitated and redeemed, hastens 
with Frank to the native village to reward Fidelia for her 
devotion and make her his own. 

In the fourth and last act we find Fidelia, unconscious 
of the sudden turn of events, mourning over the loss of 
Edgar and adorning herself as a bride with the flowers 
taken from his bier, when Edgar arrives and her sorrow is 
changed into joy. While, however, Edgar and Frank go 
to prepare for the wedding, Tigrana suddenly appears, and, 
thirsting for revenge, rushes upon Fidelia and stabs her to 
the heart. Hearing Edgar and his companions approach, 
and seeing that escape is impossible, she hides herself in a 
closet. Edgar finds Fidelia dying, and only able to point 
to the closet, whence the gipsy minstrel is dragged by the 
infuriated crowd, whocry out ‘To the scaffold, to the 
scaffold,” while Fidelia, with vows of love on her lips, 
breathes her last in Edgar's arms. 

The opera has no overture, but the fourth act is preceded 
by a prelude of very elaborate design on which the composer 
has evidently bestowed great care and labour, although its 
undoubted merits can only be appreciated after repeated 
hearing. Signor Puccini is a dramatic composer of marked 
symphonic proclivities, and these not infrequently betray 
him, in common with so many composers of the day, into 
an excessive display not only of abstruse orchestration, but 
of that too massive instrumentation which, owing to the 
lavish use of brass and cymbals on every available occa- 
sion, is often wearying rather than effective. In his style 
and treatment Signor Puccini belongs to that school w hich, 
having Italianised, as it were, the stvles of Gounod, 
3erlioz, and Bizet, as also the highly descriptive style of 
Goldmark as exhibited in the ‘“‘ Queen of Sheba,” has found 
expression in Boito’s ‘“ Mefistofele,” and more especially 

in Ponchielli’s ‘* Gioconda,” these two composers (setting 
Verdi aside as sui generis) being certainly the most distin- 
guished exponents, if not the founders, of that school of 
lyric drama in Italy. The character of Fidelia (soprano), 


lwhose part is, both dramatically and musically, 
the most attractive in the whole work, and, by 
way of a sharp contrast, the weird character of 


Tigrana (mezzo-soprano', lend themselves with peculiar 
force to descriptive treatment, and it is in the scenes in 
which they take the leading parts that Signor Puccini has 
been pre-eminently successful, both as regards the sol’ and 
the concerted numbers. The airs of Fidelia more particu- 
larly are extremely sweet and full of pathetic melody ; that 
‘in which she pleads for the memory of Edgar in the funeral 
i scene of the third act may be quoted as the finest specimen. 
On the other hand the airs of Tigrana, the gipsy minstrel, 
|and their orchestral treatment are invested with a local 


| colouring truly diabolical, the subject of her first appear- 
|ance, which is subsequently repeated whenever she takes 
| part in the action, being especially remarkable, inasmuch 
as, owing to a skilful instrumental combination, it is almost 
| like a cry or outburst of laughter coming from the infernal 
regions. | In the parts of Edgar (tenor) and Frank (baritone), 
not to mention the secondary part of Gualticro (bass), 
Signor Puccini has been less successful, and in some of the 
|concerted numbers, notably in the Soldiers’ March and 
| Chorus in the second act, he betrays a striving after effect 
| by well-worn means at the expense of his own individuality 
land originality. The first and third acts are undoubtedly 
the best, whereas the second act (in Tigrana’s mountain 
retreat), besides being decidedly weak from a dramatic, is 
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weak also from a musical point of view, and the last act 
is liable to fall flat owing to the somewhat too precipitate 
dénouement culminating in Fidelia’s death at the hands of 
Tigrana. 

Considering that the opera appeals to a thoughtful and 
musically educated audience rather than to one guided 
by first and superficial impressions, its reception at the 
Scala was all Signor Puccini could desire, for he and the 
artists, foremost among whom are Signora Cataneo 
(Fidelia) and Signora Pantaleoni (Tigrana), as well as 
Commendatore Faccio, that unrivalled operatic conductor, 
were called before the curtain both during and after the 
several acts. Doubtless the gifted young composer of 
“* Edgar ’’ will strive to earn further laurels in the field of 
lyric drama. It is to be hoped that both he and Signor 
Fontana, a dramatic poet of the first order, will lay to 
heart the lesson taught by ‘‘ Edgar,” that the first requisite 
of a successful opera is a solid and sound dramatic founda- 
tion—in other words, a first-rate libretto. “It is an old 
story,” says Heine, “ but it is ever new.” 


OBITUARY. 


Mr. Cart Rosa.—The news of the death of Carl August } 


Nicolano Rosa in Paris, on April 30, came upon the 
musical world with startling suddenness. That he had 
taken cold in crossing the Channel was made known through 
the ordinary medium of information, but no one suspected 
that what was regarded as a slight illness would have < 


fatal end. Mr. Rosa, though a man of great nervous | 


energy, could not, however, be called strong, and his 
constitution failed to resist an attack of peritonitis. 

Carl Rosa was a native of Hamburg, where he came 
into the world on March 22, 1843. Precocious in musical 
things, he studied so successfully under Lindenau that at 


’ 


these Rosa opened a “door of utterance,” and one ot 
his last acts was to arrange for the composition of an opera 
by Mr. Hamish MacCunn. It is true that the operas com- 
posed under his auspices were not invariably successful, 
but that was not the manager’s fault. He had done all he 
could, and the future historian of lyric drama in England 
will have to count Carl Rosa among those to whom the 
institution is most indebted. Personally, the late manager 
was held in sincere respect. Though hasty in temper, as 
the result of a sensitive organisation, and though reputed 
as very clever at a bargain, Carl Rosa was known by all 
with whom he came in contact as a man of high rectitude, 
faithful to his obligations and generous of heart. His 
death, at the moment when the company of which he was 
managing director had annexed Mr. Harris’s Italian opera, 
will long be remembered for its dramatic circumstances and 
lamented as a serious misfortune. 

The funeral took place at Highgate Cemetery on the 6th ult., 
| and was attended by thousands of persons, including many 
| eminent representatives of music and related arts. Deputa- 
| tions were present from the Royal Academy of Music, the 
Royal College of Music, the Guildhall School of Music, the 
Philharmonic Society, and other kindred institutions. 





Mr. AuGustus LECHMERE TAMPLIN died, aged fifty-two 
| years, at Fulham on the 8th ult., of fatty degeneration of 
|the heart. He was at one time famous as a performer on 
| the organ, but he devoted his chief attention to the harmo- 
| nium and did much to popularise that instrument. He was 
| the inventor of the double touch in the harmonium ; he was 
also an excellent pianist and his powers of extemporisation 
| were extensive. He lived in comparative retirement, which 
| prevented his extraordinary powers from becoming known 
|to the many. By the few who knew him his loss will be 
| deeply regretted. 


seven years of age he played a Concerto in public, and, | 


four years later, made an artistic tour through various | 


countries. At sixteen he entered the Leipzig Conservatoire, 
studying there under David, Richter, and other masters, 
and at twenty he became a violinist in the orchestra 
of his native town. In 1866 Rosa came to London, 
appearing in the same capacity at the Crystal Palace 
and elsewhere. So far, his vocation seemed to be that ofa 
solo performer on the most perfect and difficult of all 
instruments; but at this juncture events took place which 
marked out for him an unexpected path. He accepted an 
invitation from the late Mr. Bateman to join a concert party 


in the United States, and there met Madame Parepa, who | 


was also a member of the troupe. The two promptly fell 
in love, and were married on February 26, 1867. Having 
for wife a prima donna, Rosa determined to make the most 
of the fact by forming a company for English opera, with 
Madame Parepa-Rosa as the “star.” This was done with 
great success, the new manager soon discovering that his 
strength lay more in discharging the functions of an 
impresario than in playing the violin. The Parepa-Rosa 
Opera remained a conspicuous feature in American musical 
life till 1873, when, having made a considerable fortune, the 
artist couple returned to England, bent upon seeing what 
could here be done in the sameline. To this end they took 
Drury Lane Theatre, and looked forward to the production, in 
1874, of Wagner’s ‘‘ Lohengrin.” But the expectation was 
never to be realised. Death intervened, and removed from 
the stage of human life the amiable and talented lady who 
had so well assisted her husband towards the goal of 
success. After this terrible blow Rosa remained for some 
time quiescent, but his active brain could not long tolerate 


a condition of inactivity. In 1875 he resolved to get into | 
work again as a manager of English opera. His company | 


was soon formed, and then began the career which Rosa 
pursued with eagerness and with brilliant results to the 
day of his death. 

Rosa’s achievements in connection with English opera 
constitute his real claim to remembrance. That he did 
immense service to our national lyric stage, such as it is, 
cannot for a moment be questioned. Through him many 
dramatic singers came to the front, and by his means 
native composers were encouraged to write for the stage 
at a time when, otherwise, there would not have been the 
slightest inducement. Dr. Mackenzie, Professor Stanford, 
Mr. Goring Thomas, Mr. Cowen, Mr. Corder—to all 


MUSIC IN BIRMINGHAM. 


(FROM OUR OWN CORRESPONDENT.) 


THE music of the grove is apparently banishing that of 
the concert-room, and, with the advance of summer, enter- 
tainments of the class which appeal to the readers of THE 
MusicaL Times become few and far between. The only 
local musical event of leading importance during the past 
month, was the fourth and last of the admirable Orchestral 
Concerts associated with the name of Mr. Stockley, which 
took place on the 13th ult. The principal orchestral 
numbers were Dr. Hubert Parry’s Suite Moderne, in 
A minor, the Overtures to the ** May Queen ” and ** Zampa,” 
jthe ‘* Danse Macabre” of Saint-Saéns, the ‘ Kaiser” 
| March (Wagner), and the “Angelus” from Massenet’s 
| ‘* Scenes Pittoresques,”’ which was introduced at the same 
| Concerts a few seasons ago. Dr. Parry’s Suite, originally 
| produced at the Gloucester Festival of 1886, has now 
|taken sucha firm hold of public favour in London and 
|elsewhere, that there is no need here to say anything in 
| praise of the strongly marked individuality and _artistie 
| thoroughness of this typical work, to the completeness 
|of which nothing seems to be wanting but a more 
decided vein of melody.  Saint-Saéns’s weird musical 
) picture of the midnight ‘Dance of Death,’ suggested, 
| apparently, by the grisly series of sketches of the younger 
| Holbein, aroused amusement, interest, and curiosity rather 
‘than admiration, the ingenious mechanical effects on 
|the Xylophone, suggestive of rattling bones, being but 
a poor substitute for the imaginative power which is 
needed to redeem such morbid compositions from the 
suspicion of puerility. Wagner’s grand March, based on 
the old Choral ‘Ein’ feste Burg,” was given with all due 
sonority and impressiveness, and full justice was done by 
the band to the delicacy and refinement of Massenet’s 
“Angelus.” Miss Nettie Carpenter, who filled the post of 
solo violinist in place of Mr. Carrodus, absent through 
domestic affliction, essayed for the first time here the G 
minor Concerto of Max Bruch, her rendering of which 
lacked nothing but power. In a “ Lullaby,” by Miss 
Wurm, and Wieniawski’s Mazurka in G minor, her success 
was unqualified. The vocalists were Madame Nordica and 
Mr. Charles Banks. The lady sang Rossini’s ‘ Una voce” 
and “Gli angui d’ inferno” in her most brilliant style, and 
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Mr. Charles Banks was especially successful in the beautiful 
prayer from Wagner’s “ Rienzi.” 
The most interesting novelty at the annual Clef Club 


Concert, on the roth ult., was the Serenade, by the} 


composer of ‘ The Fair Melusina,” of which, however, 
only three movements were given, all of them exceed- 
ingly tuneful and fanciful, as well as being scored with 
taste. The excerpt was admirably played by Messrs. 
Piddock (flute), Abbott and Siick (violins), G. W. Priestley 
(viola), Owen (violoncello', and Thompson (contra-bass). 
Another praiseworthy novelty was the Prelude and Fugue 
in E flat of Mr. Battison Haynes, a refined and scholarly 
composition, first produced at Ealing in 1884. 


Mr. F. Ward distinguished himself by the excellence of 


his tone and phrasing, fairly justified the high reputation | 


which the work has achieved in Germany. The vocal 


selection from Dr. Wareing’s ‘* New Year’s Eve” Cantata | 
impressed the audience with a desire to hear more of so | 


interesting a work. Mr. F. Ward and Mr. Abbott were 
heard to great advantage in Bach’s double Concerto, and 
the vocal interests of the programme were well cared for 
by Miss Annie Roberts, who possesses a soprano voice of 
charming quality; Mr. Gervas Cooper, Mr. Mobberley, 
and others. The only fault of the Concert was its excessive 
length. 

The Saturday evening Concerts at cheap prices con- 
tinue to attract good audiences, the most popular pro- 
grammes being those of a miscellaneous character. At the 
Concert on the 11th ult. a pleasant variety was imparted 
to the entertainment by the instrumental performances of 
the Anemoic Union and the pianoforte playing of Mr. 
Astley Langston, who gave an excellent rendering of 





Cowen’s * Rondo a la Turque.” At this Concert Miss 
Hill, a young local artist possessing a well trained 


contralto voice of charming quality, achieved a popular 
success by her singing of Watson's * All in a garden fair.” 

On the 8th ult. the Birmingham Amateur Operatic 
Society gave a first performance of Gilbert and Sullivan's 
“ Ruddigore,” for the benefit of two local charities, and 
attracted as usual an overflowing audience. The effort 
was an ambitious one for amateur performers, but though 
evidences of insufficient rehearsal were occasionally 
apparent, the result on the whole was very satisfactory and 
praiseworthy, the ladies as usual carrying off the honours. 
At the Grand Theatre Jakobowski’s popular operetta 
“ Erminie,” with Miss Ethel Pierson as the heroine and 
Mr. Paulton as the grotesque ruftian Cadeau, has drawn 
fairly large and appreciative audiences. At the Royal the 
Gironette Opera Company, with Miss Guilia Warwick 
and Miss Marion Erle as prima donnas, has also achieved 
a fair measure of success. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


THE chief event of musical interest in Dublin during a 
very uneventful month was the Concert of the Dublin 
Musical Society, on the 23rd ult., at which Beethoven's 
“Engedi’’ and Mendelssohn's ‘* Hymn of Praise” furnished 
the programme. The performance took place in the Grand 
Concert Hall of the Royal University, and a crowded and 
fashionable assembly testified to the favour with which the 
selection was regarded by the musical public. The expe- 
rienced choir of the Society did its work, with some 
exceptions, in brilliant style; the episode in the first chorus 
of ‘“ Engedi,’’ however, severely taxed their capabilities. 
The band, slightly reduced in numbers, and suffering at 
times from a predominance of the brass, nevertheless 
gave a good account of itself, especially in the ‘ Lobge- 
sang’? Symphony. Mr. Edward Lloyd sang the tenor solo 
part in both Cantatas, and more than once awakened the 
enthusiasm of the audience. The other principal vocalists 
were Miss Charlotte Hanlon and Mr. T. Marchant. Mr. 
Joseph Robinson conducted, Mr. R. M. Levey led the 
band, and Mr. Horan was the Organist. 

An excellent performance of Gounod’s “ Redemption ’ 


was given at St. Peter’s, Phibsborough, on April 29, under | 


the direction of Mr. P. Goodman, Organist of the Church, 
with a full band and chorus of 200 voices. The principal 


The | 
three movements from Karl Goldmark’s Suite, in which | 


| singers were Miss Mary Harris, Mrs. McCabe, Mr. J. 
|; Alcorn, and Mr. J. R. Leahy. The band was led by Mr. N. 
| P. Healy, and Mr. Frank Manly was the Organist. 

| The Dublin Amateur Orchestral Union gave its second 
| Concert (tenth season) at the Antient Concert Hall, on the 
}t4th ult. The principal feature was Mendelssohn’s 
|**Italian’’ Symphony in A, which had been promised for 
some time, and the performance of which was very welcome 
and most creditable, when the difficulties of the work are 
taken into consideration. The other orchestral pieces were 
| Kalliwoda’s Overture in F and an arrangement of the 
* Preislied ** from Wagner's * Meistersinger,’’ with obbli- 
gato for the harp and violin, played respectively by Madame 
Priscilla Frost (who also contributed harp solos) and Mr. 
Poland. Mdlle. Henriette van Eyk was pianist, and gave 
Chopin’s Scherzo (No. 2, Op. 31) in B flat minor, Schu- 
mann’s Fantasiestuck (Op. 12),and Mendelssohn's Capriccio 
in G major. An arrangement of Handel's well known 
“Largo” for violin, harp, harmonium, and strings was 
played by Mr. Poland, Madame Frost, Mr. E. Telford, and 
the strings of the orchestra. Mr. W.H. Telford conducted, 
and Mr. J. Gaffney was the vocalist. 

Mr. Walter Bapty’s Benefit Concert took place at the 
Antient Concert Rooms, on the 11th ult., when some of 
our best singers gave their valuable assistance, and Dr. 
Joze, Mr. Culwich, and Sir Robert Stewart acted as 
accompanists. 

Two Scotch Ballad Concerts were given in the Rotunda 
on the roth and rith ult., the vocalists being Miss Agnes 
Barr, Miss Edith Moss, Messrs. J. Moir, Rogers, and 
MacDonald; and a series of morning and evening perform- 
ances, by the Neapolitan Ladies’ Band and Swiss Choir, 
took place in the Leinster Hall on the rqyth ult. and 
following days. 


MUSIC IN EDINBURGH. 


(From ouR OWN CORRESPONDENT.) 


Tue close of the winter season in April, and the long 
Easter vacation which follows, combine to make May an 
uneventful month. The only local Concert of great 
interest was that given by the Edinburgh Male Glee Club, 
under the leadership of Mr. Millar Craig. The piece de 
resistance was Max Bruch’s Cantata ‘ Frithjof,” the solos 
in which were undertaken by Mrs. Millar Craig and Mr. 
P. Glencorse. The first part of the programme consisted 
of an attractive selection of old English glees and catches. 

The Orpheus Amateur Orchestral Society, at a Concert 
on the 17th ult., presented Mr. John Greig, M.A., their Con- 
ductor, with a baton, and congratulated him on passing the 
| necessary examinations for the degree of Mus. Doc., Oxon. 
| A new Choral Society, the ‘ Grange,” made its first 
| appearance on the 21st ult. with an unambitious programme. 
| Mr. Owston is the Conductor. 

The lamented death of Mr. Carl Rosa lent a melancholy 
attraction to an excellent set of performances by his Opera 
|Company during the week—13th to 18th ult. The repro- 
duction of ** The Star of the North”’ was put forward as 
the novelty, and careful staging and evidence of honest 
rehearsal combined with the real merits of the opera to 
draw increasing audiences at each performance. Messrs. 
Celli and Manners divided the honours by their renderings 
of Peter, and Madame Georgina Burns was very attractive 
Miss Fanny Moody's Mignon, on Tuesday, 
successful; but in her first appearance as 
Curmen on Saturday she charmed a crowded audience. 
Miss Amanda Fabris confirmed good impressions, and 
Miss Kate Drew has improved greatly since her last 
appearance. ‘The Bohemian Girl” still exercises its 
powers of attraction. 

Of more than passing interest was an instalment of 
‘* Musical Reminiscences’ narrated by Mr. George Lichten- 
stein at a meeting of the Edinburgh Society of Musicians, 
ontherrthult. There wasa very large audience of members 
fand guests. Mr. Otto Schweizer, the President, who 
loccupied the chair, welcomed the guests in a few words, 


as Catherine. 
was not so 


*/and introduced the lecturer, who, as he said, needed no 


introduction to an Edinburgh audience. Mr. Lichtenstein 
jtold us of his early life in Hungary (Agram), where he met 
| Liszt for the first time; and Paris, where he made the 
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acquaintance of Heller, Berlioz, and others. Many more 
familiar names and stories of famous musicians came with 
peculiar charm from the lips of one who had spoken with 
them as friends, and had taken a part in the scenes he 
narrated. In response to a unanimous expression of desire, 
Mr. Lichtenstein promised to give us another set of 
“ Reminiscences’”’ at a future time. 


MUSIC IN GLASGOW AND THE WEST OF 
SCOTLAND. 


(FROM OUR OWN CORRESPONDENT.) 


At the recent meeting of guarantors of the Glasgow 
Choral and Orchestral Concert scheme a deficit was again 
announced. The loss for the season 1888-89 is not, 
happily, of alarming proportions, amounting only to 
£239 48. 4d. The previous year’s experience showed a 
deficit of £67 4s. gd., and, in order that the coming season 
may start with a clean sheet, a call at the rate of 2s. 2d. 
per pound will be made upon the guarantors. The fund 
raised yearly for the purpose of carrying on these Concerts 
is close upon £3,000, it is supported by many leading 
citizens, and the subscriptions range from £5 to £100, 
the latter sum being the maximum amount accepted. 
These guarantors’ meetings are, usually, very quiet affairs, | 
seldom lasting beyond a few minutes, and confined, as a 
rule, to the Chairman’s speech and to votes of thanks. On 
the occasion under brief notice one or two guarantors had, 
however, something to say about the general working | 
expenses, which amounted to nearly one-third of the total | 
outlay of £6,755. It ought, moreover, to be said that | 
comments have been pretty freely made in several quarters 
regarding the financial aspects of the undertaking, as, also, 
upon the monopoly enjoyed by the Choral Union; and the 
time is, probably, not far distant when the purely orchestral 


section of the scheme may be worked by an independent | 


committee. Much might undoubtedly be said both for and 
against such a proposal; meanwhile, however, there will 


be no disturbance of the dual scheme, and the guarantee | 


fund for next season’s campaign is receiving, we are glad 
to hear, liberal support. Beethoven’s Mass in D is now 
being rehearsed by Mr. Joseph Bradley’s choristers, but | 
many friends of the Choral Union fear the wisdom of the | 
choice, for reasons which need not be here named. 

What is to be done with the surplus accrued from the | 
Glasgow Exhibition? The accounts have now been made | 
up, and a profit of £46,000 is practically secured. Music 
contributed in a very large degree to the success of the big 
show, and the surplus could not, therefore, be better 


employed than in fostering the growing interest in the art | 


everywhere manifested in Scotland. It is, however, greatly 
to be feared that only a miserable pittance will be set 
aside for musical purposes, for the powers that be | 
strongly favour, it is understood, the erection of a picture 
gallery and museum. This is not the place to wax | 
polemical on the measure of support accorded to existing 
facilities for the housing of the fine arts, &c., but it 
may be permitted us to urge the ‘Surplus Committee ” to 
divide their favours in the interest of, say, a local College of 
Music. Many good teachers flourish north of the Tweed. 
Given, moreover, the needful attraction, other competent 
professors will assuredly migrate northwards, to the 
advantage, it need hardly be said, of promising students 
who cannot afford either a London or a Continental training. 
At the last moment information reaches us that the 
surplus will not be disposed of hastily. 

A series of competitions have been launched by the 
Glasgow Society of Musicians. Only members and 
associates of that body will be allowed to compete for the 
prizes ; these will be five in number, and the subjects are as 
follows :—An orchestral work, a composition for two 
instruments, one of which must be the pianoforte ; a choral 
work to occupy not less than ten minutes in performance, 
a composition for organ, and a song. It may be worth 
noting here that there was some difference of opinion as to 
whether the competitions should be restricted to the 

members and associates of the Society. Had it been 
decided to open the lists to, say, musicians resident in 
Scotland, a good deal of prize money might have been 
forthcoming. 


The Carl Rosa Opera Company have had a highly 
successful season at the Theatre Royal, Glasgow. The 
leading feature of the engagement was Mey’ erbeer’s “ The 
Star of the North,’”’ staged on a remarkably brilliant scale, 
and performed with every regard for the traditions of the 
organisation — all-round excellence. Nowhere had Mr. 
Rosa warmer friends than in Glasgow, and the news of his 
death was received with feelings of peculiar sadness, the 
more so as the company opened at the Royal on the 
day when the remains of its late guiding spirit were laid to 
rest. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE annual general meeting of the proprietors of the 
Liverpool Philharmonic Society was held on the 13th ult. 
The Chairman announcd that there was a_ balance in 
favour of the Society, although the failure, from a financial 
point of view, of the Hallé Concerts seems to have deterred 
other Concert-givers and impresarios from giving Concerts. 
The committee has therefore lowered the minimum price ot 
the building for Concerts by 25 percent. The past season has 
| certainly been a most satisfactory one in every way, and is 
| chiefly notable for the production of Dr. A.C. Mackenzie’s 
Cantata “ The Dream of Jubal,” which was written to 
| commemorate the Jubilee Concert of the Society. The 
| success which attended this work induces the hope that 

| the Philharmonic Society, as the premier provincial Society, 
| will follow the precedent set by Mr. Clark’s liberality, and 
each year commission a work by one or other of our English 
| | composers. 
| A Musical Festival was held in St. Simon and St. 
| Jude’s Church, Anfield, on Tuesday evening, April 30, 
| when selections from ‘The Messiah” formed the chief 
| attraction. The soloists were Miss Fanny Bouffieur, Miss 
| Lucas, Mr. A. F. Thornborough, Mr. J. H. Eld, and 
| Master Champion. An arrangement of Mozart’s accom- 
|paniments for the organ, pianoforte, and Mustel organ 
was played by Messrs. J. K. Cave, W. Faulkes, and R. 
| Cooper respectively. Miss White played Handel's Violin 
| Sone ita in A, and Mr. Faulkes (Organist of St. Margaret's) 
| performed Mendelssohn’s Capriccio Brillante in B minor, 
| for pianoforte. The chorus (roo voices) sang their parts 
|well. Mr. C. W. Bridson (Organist of the Church) was the 
Conductor. The church was filled: and the proceeds of the 
| Festival were devoted to the church building fund. 
| The Yeomen of the Guard” was play ed at the Court 
| Theatre during the week commencing on the 13th ult., and 
| drew very large audiences. ‘There seems to be now no 
doubt that the work is as popular as any of its well known 
| predecessors. 
| The Carl Rosa Opera Company paid their usual spring 
| visit to the Court Theatre during the week commencing on 
ithe 2oth ult., and performed the operas “* The Star of the 
| North”? (twice), ‘* Maritana,”’ ‘* The Puritan’s Daughter ” 
| (twice), ‘* Lucia di Lammermoor,” and the ‘ Bohemian 
Girl”’ on the final Saturday night. 

Opera in English has also been heard at the New 
Theatre Royal, Breck Road, where Mr. Walsham’s 
English Opera Company have given representations of 
‘Faust,’ ‘ Maritana,’’ ‘Bohemian Girl,’ and ‘“ The 
Waterman.”’ Miss Winyeates, a lady of local origin, was 
| well spoken of during the engagement. 

A fine tubular pneumatic organ, by Willis, has been 
erected in the new church of St. Dunstan, which was 
consecrated on the 18th ult. 

Mr. F. H. Burstall, the Organist of the Pro-Cathedral 
and of Wallasey Parish Church, has resigned the latter 
appointment, which he has held for thirteen years, and will 
now undertake the duties of Organist to St. Peter’s Parish 
Church. 

Mr. David Fisher, the well known member of Mr. 
D’Oyley Carte’s Company, died here on Saturday, 25th ult. 





| 


MUSIC IN SHEFFIELD, &c. 


(FROM OUR OWN CORRESPONDENT.) 
Botresini’s ‘Garden of Olivet’? was introduced to a 


Sheffield audience on April 29—too late for mention in last 
month’s issue. So thoroughly admirable a performance of 
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FOUR-PART SONG. 
From ‘‘ Songs of the Chase,” 1810. Composed by Hamish MacCuny, 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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the work was given by the Choral Union that reference to 
it now is justified, and it is due to the members of the 
Society to place on record the highly creditable rendering 
which they gave of the Oratorio. The choral portions were 
given with accuracy of attack and sustained vigour, and, in 
short, all the elements of good choir singing were displayed. 
The soloists were selected from the Society. A wu 
balanced little orchestra, led by Mr. H. Parkin, played 
Bottesini’s elaborate accompaniments admirably. Mr. 
T. Foulstone was Organist, and Mr. S. Suckley conducted. 

Sheffield is rich in amateur orchestral societies, and, 
though at times ambition overrules their discretion, the 
standard of their performances is generally excellent, the 


friendly rivalry which exists conducing to the vitality of each. | 


The Amateur Instrumental Society, which is the first in age 
and in point of numbers, gave a Concert on the 2nd ult. in 
the Montgomery Hall. Spohr’s ‘ Power of Sound” 
Symphony was the principal piece on the programme, and 
a fine performance of it was given. The ‘* William Tell” 


and Kalliwoda in F Overtures, a selection from Balfe’s | 


“ Satanella,”’ and Strauss’s ‘** Blue Danube” Waltz were 
also played. Mr. Henry Coward conducted. 


On the following evening the Collegiate Orchestral 


Society gave a Concert at the Music Hall, Surrey Street. 
Their chief piece was Mendelssohn's “ Italian’? Symphony, 
and under the baton of Mr. S. Suckley all the sections of 
the work went well. The other orchestral numbers were 
the Overture to Rossini’s ‘* La Gazza Ladra,”’ Haydn's 
quartet arrangement of the ‘‘Emperor’s Hymn’ for 
strings, Overture to Auber’s * Le Dieu et la Bayadere,”’ 
March from “Scipio,” and a Gavotte by Kottaun. An 
interesting feature of the Concert was the singing of Mr. 
William Smith, who gave Schumann's ** Two Grenadiers ” 
and Sullivan’s ** Mary Morrison ”’ with distinct success. 

The Barnsley Choral Society gave a Concert in the 
Public Hall, Barnsley, on the oth ult., at which Weber's 
Mass in G was performed. Overtures, part-songs, and 
songs served to fill up the programme, one of the vocalists 
being Earl Compton, M.P., who gave Maud White's 
“Absent, yet present,”’ and Hatton's ** To Anthea.” 

On the 2oth ult. Mr. A. R. Gaul came from Birmingham 
to conduct a performance, by the Amateur Harmonic Society, 
of his historical Cantata ** Joan of Arc.’ The work, which 
had twice previously been heard in the town this season, 
was admirably rendered. Miss Lilian Mills, Mr. C. Blagbro, 
and Mr. W. Browning were the principals ; Mr.G. Marsden, 
leader; and Mr. J. A. Rodgers, Organist. Haydn's Motet 
“The arm of the Lord”? (conducted by Mr. W. Chapman) 
was also included in the programme. 

The fifty-first Concert of the Amateur Musical Society 
took place in the Albert Hall, on the 21st ult., when Cowen’s 


“Sleeping Beauty ”’ was introduced, for the first time, to a | 


Sheffield audience. The chorus and the soloists performed 
their tasks admirably. Gade’s ‘* Spring’s Message” and 
Schubert’s ‘The Lord is my Shepherd” were given in 
the second part of the programme, which also included 
instrumental and vocal trios, organ solos, and songs. 
Mr. J. W. Phillips was Organist, and Mr. Scho!llhammer 
conducted. 


MUSIC IN WALES. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. Sypney Firoot, the Conductor of the Cardiff 
Orchestral Society, has resigned, and the Committee 
have appointed in his place Dr. Joseph Parry, the musical 
lecturer at the University College, Cardiff. As the zeal 
and energy of the new Conductor are so well known we 


look forward to the future of this Society with increased | 


interest. 

At Treorky, on Monday, April 29, the Upper Rhondda 
Calvinistic Methodists held their Annual Musical Festival 
in the Bethlehem Chapel. The various selections of music 
were effectively rendered. There were large audiences, and 


the Conductor was ‘ Alaw Ddu”’ from Llanelly, to whom | 


the success of the Festival was mainly owing. 

An effort is being made to start a Musical Society at 
Swansea. The old Choral Society has been dormant for two 
or three years, and is now defunct. A meeting of persons 
interested in the matter was held on Wednesday, the 15th 
ult., when a committee was formed to endeavour to draw 





up some scheme which would prove generally acceptable 
to Swansea amateurs. The professors, with very few 
exceptions, do not trouble themselves about such things. 
A desire has been pretty generally expressed that the 
orchestra which has performed at the Saturday Popular 
Concerts for the last three years, should be fostered and 
gradually strengthened by the addition of such young 
players as are qualified to take part in concerted music. We 
hope to give our readers some further information hereon 
next month. 

At Ebenezer Chapel, Swansea, on Thursday evening, 
the 2nd ult., a Concert was given by the chapel choir, 
when Dr. Joseph Parry's interesting and popular sacred 
Cantata, ‘Joseph,’ was performed before a large and 
sympathetic audience. The work is well known to and is a 
great favourite with Welsh choirs. The performance was 
very successful and was received with every mark of 
approval, both choir and soloists acquitting themselves 
with credit. Miss M. A. Jones was the accompanist, and 


the Conductor was Mr. J. D. Thomas, a former pupil of the 





composer, 


MUSIC IN THE WEST OF ENGLAND. 
(FROM OUR OWN CORRESPONDENT.) 

Herr Lorrzinc’s Ladies’ Choir gave an At Home at 
the Rotunda, Cheltenham, on Tuesday, the 7th ult., when 
Reinecke’s Cantata ‘* Bethlehem”? and some choruses by 
Liszt and Wagner were rendered by the choir. Some 
pieces by Lecocq and Bizet were performed by the Mando- 
line Guitar Band, reinforced by the Hungarian cymbal or 
dulcimer, which were very effective. Miss Williams and 
Miss Keyes played the accompaniments on the pianoforte. 
Herr Lortzing conducted. 

Tue twelfth annual Festival of the Western Counties 
Musical Association was held on April 25, at the Victoria 
Hall, Exeter, and consisted of two performances, one in 
the morning and one in the evening. The works selected 
were Sir Sterndale Bennett’s ** The Woman of Samaria ”’ 
and “May Queen,” and Dr. Bridge’s “ Callirhoé.” The 
soloists were Miss Monteith, Miss Emily Squire, Mr. 
Faithfull Pearce, and Mr. Montague Worlock. The leader 
was Mr. M. G. Rice; solo violoncello, Mr. J. Pomeroy ; 
Organist and accompanist, Mr. E. M. Vinnicombe; and 
Conductors, Mr. D. J. Wood and Dr. J. F. Bridge. 

The announcement of the first annual Ladies’ Night of 
the Society of Instrumentalists, on the 21st ult., took many 
in Bristol slightly by surprise, for it seemed as if the forma- 
tion of the Society had only just been heard of, and we 
were certainly not expecting it to challenge public criticism 
for some time to come. 

The history of the Society is briefly as follows: When, 
in the autumn of last year, the hope of maintaining a 
resident professional orchestra in connection with the 
Monday Popular Concerts Society was reluctantly 
abandoned for a time, the great need of some means of 
becoming acquainted with orchestral music was widely felt, 
and some of the amateurs of the city appealed to Mr. 
George Riseley to help them to this end. Mr. Riseley at 
once readily assumed the position of honorary Conductor, 
) whilst Mr. T. Carrington offered his services as honorary 
leader. The Society was then quickly formed, and began 
|}its weekly rehearsals in Hamilton’s Rooms with ninety 
members, a committee of gentlemen being responsible for 
all business arrangements. Before many wecks had passed, 
the Society had to remove its quarters to the Museum, owing 
to the increase of its numbers, and their work was 
steadily carried on during the winter and_ spring. 
At first the music chosen was simple, but progress was so 
|marked and rapid that the Conductor was encouraged to 
i'make more ambitious selections; and during the season 
no less than six Symphonies have been taken in hand—one 
of Beethoven’s, two of Mozart’s, and three of Haydn’s; 
| besides such Overtures as Mozart's “‘ Idomeneo”’ and 
| «6 Seraglio,” Flotow’s ‘‘ Martha” and =‘ Stradella,” 
Rossini’s “ Tancredi’’ and ‘Italiani in Algieri,”’ and 
numerous Marches and Waltzes. Pianoforte Concertos 
|also formed part of the scheme, and five or six lady pupils 
| of Mr. Riseley’s acquitted themselves very creditably as 
| soloists. The orchestral numbers of the programme finally 
| decided upon for the first Concert of the Society stood as 
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follows: Overture, ‘‘Don Giovanni’ 
No. 1 in C (Mozart), March, ‘‘ Cornelius’? (Mendelssohn), 
Overture, ‘“‘ Prometheus” (Beethoven), ‘ Grossmiitter- 
chen” (Langer), Minuet for muted strings (Boccherini) ; 
and the ‘* War March”’ from Mendelssohn’s “ Athalie.”’ 
These were, one and all, admirably rendered, and in such 
a spirited, intelligent manner that the hearers could hardly 
believe that it was the performance of so young a 
society. The number was 146, including about twenty pro- 
fessional players. Out of this number fifty-one were ladies. 
Besides the orchestral pieces, there were two vocalists, 
Mrs. Nixon and Mr. Evan Thomas, who each contributed 
two songs, and Mr. Carrington was heard to great advantage 
in a brilliant Polonaise of Wieniawski’s for violin. The 
financial aspect of the Society is most satisfactory, the 
result of its first season being a balance in hand. 

Stainer’s sacred Cantata “St. Mary Magdalen” was 
performed, on the 21st ult., in Truro Cathedral. The 


work was well rendered, under the conductorship of the | 


composer. The solos were taken by Masters A. and F. 
Thomas (Truro Cathedral) and Messrs. Sunman and Wright 
(Christ Church, Oxford). Mr. G. R. Sinclair, who con- 
ducted the rehearsals, presided at the organ. 

The two principal local Societies—the Philharmonic and 
the Orchestral—gave grand evening Concerts at the 
Victoria Hall, Weston-super-Mare, on the gth and 13th 
ult. respectively. At the Philharmonic, Gade’s “ Erl-King’s 
Daughter,’ Lloyd’s ‘Hero and Leander,’ and a short 


miscellaneous selection were very efficiently rendered, the | 
principals being Miss Delves Yates, Mrs. G. E. Alford, | 
Dr. Roxburgh, and Mr. Montague Worlock, and the well- | 


balanced choir and orchestra being under the conductorship 
of Mr. Edward Cook. At the Orchestral Society’s Concert, 
the orchestra of nearly fifty performers, conducted by 


Mr. C. A. Windeatt, gave most creditably the Andante from | 


’ 


Schubert's No. 7 Symphony, the ‘ Maritana’’ Overture, 
the Marche Hongroise from Berlioz’s ‘“‘ Faust,’’ Sullivan’s 
“Henry VIII.” (incidental music), and a Gavotte by 
E. Cuthbert Nunn. Mrs. E. M. Phillips (contralto) and 
Mr. S. Boyce Creak (tenor) were the vocalists, Mr. 


Ambrose H. Comfort played a pianoforte solo, and | 


Mr. Corelli Windeatt a violin solo. 

Mr. Calder O’Bierne’s English Opera Company were 
at the Assembly Rooms, Bristol, with ‘ Maritana,” ‘‘ The 
Bohemian Girl,” and ‘*The Waterman,” on the 6th, 7th, 
and 8th ult. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, May 14, 1889. 

THE musical season has come to an end in America. 
There are still some entertainments to be given and some 
so-called festivals to be held. The festivals, however, are 
pretty nearly all of the same pattern, owing to the fact that 
Mr. Charles E. Locke, ex-manager of the American Opera 
Company, has organised a company for the purpose of 
appearing at these festivals. The company is a good one, 
and in places where the local choral organisations are 
strong the festivals are worthy of serious consideration. In 
other places they are nothing more or less than Concerts 
given by this company. 

In New York, since the departure of Von Biilow, nothing 
has been done. The brilliant Doctor concluded his season 
in a blaze of glory. He gave a grand Orchestral Concert 
at the Metropolitan Opera House on the 2nd inst. His 
programme consisted of Brahms’s ‘ Tragic’? Overture, 
Haydn’s Symphony (No. 12, Breitkopf and Hartel), 
Meyerbeer’s ‘‘ Struensee ’’ Overture, Beethoven's “ Eroica,” 
and the Vorspiel to ‘‘Die Meistersinger.””. There was 
nothing revolutionary in his readings, but his tempi in 
“The Meistersinger”’ introduction astonished some of the 
critics, who have fallen into the habit of regarding Seidl as 
the great Wagner apostle, forgetting that Von Bilow con- 
ducted the earlier Wagner works with the approval of the 
composer. Von Bilow’s reading of the Haydn Symphony 
was delicious in its delicacy and expressive accentuation. 
He did wonders with an orchestra composed of first-class 
men, but unaccustomed to playing together, and unfamiliar 
with their Conductor's style. The Doctor distinguished 


(Mozart), Symphony, |a good humour, and he sailed away leaving a surprising 


popularity behind him. 

A new choral organisation, which promises to do good 
work after a while, is the Palestrina Choir. Its first Concert 
was given at Chickering Hallon the 2gth ult., a very bad date 
to choose, as it was the first day of the Washington 
Centennial celebration. The antiquities on the programme 
were Lasso’s ‘‘ Matona, lovely maiden,” which is often heard, 
and his Magnificat in B, for six voices; Johann Michael 
Bach’s Chorale-Motet, ‘* Now is Christ risen’’; and Pales.- 
trina’s Madrigal, ‘‘ Fair Cedar Tree,’ and the ‘* Missa Pape 
Marcelli.””. The Beethoven String Quartet furnished some 
old instrumental music. The audience was most delighted 
| with the Bach Motet, a wonderfully beautiful and elevated 
| piece of writing, which was loudly encored. The great 
| Marcelline Mass was badly sung, but some of its numbers 

profoundly impressed the hearers. There is good material 
|in the Choir and it will do well after further study. 
Gounod’s ‘* Mors et Vita’? was performed by the Church 
| Choral Society, under the direction of Mr. R. H. Warren, at 
| St. Bartholomew’s Church, on the 26th ult., with great 
success. 
| The fifth Subscription Concert of the Apollo Club of 
Chicago took place at the Central Music Hall, on Tuesday, 
‘the 3oth ult. Mendelssohn’s Elijah” was given with the 
| following soloists: Mr. and Mrs. Henschel, Miss Christine 
| Nielson, and Mr. W. J. Lavin. The performance was highly 
| successful. 
| The Handel and Haydn Society, of Boston, gave Mendels- 
sohn’s “St. Paul’ at the Music Hall, onthe 22nd ult. The 
Boston papers were unanimous in their praise of the rendering. 
| The Music Festival given at Hartford at the opening ot 
the present month was a grand success. The Locke com- 
| bination furnished most of the soloists. 
At Springfield, Mass., a Music Festival was held, con- 
| cluding on the 8th inst. The Locke combination also took 
|part in this. The programmes were varied somewhat, but 
the entertainments were of the same general style. 
‘* Elijah ’? was sung at the final Concert. 
| On Thursday, the 2nd inst., the last Concert of the 
| Cleveland Vocal Society took place. The choral numbers 
| were the Chorus of Reapers from Liszt’s ‘‘ Prometheus,” 
| Beethoven’s “ Elegy,” and the Prayer and Finale from 
** Lohengrin.” 
The Arion Club, of Milwaukee, gave its last Concert on 
| the gth inst, when Cowen’s “ Sleeping Beauty ”’ was per- 
formed. Mr. and Mrs. Henschel, Mrs. Bodden, and Mr. 
| Charles Knorr were the soloists. The Arion Club and the 
Cecilian Choir furnished the choral parts, and the Boston 
| Symphony Orchestra, under Wilhelm Gericke, completed 
| the array of forces. 





| 
| 
| 
| 


On Saturday afternoon, the 25th ult., the Royal Normal 
College and Academy of Music for the Blind held its annual 
| Concert and Prize Festival at the Crystal Palace. Before the 
| commencement of the Concert visitors had, in the transept, 
| an opportunity of witnessing the skilful practice of young 
|pupils in Kindergarten work, modelling, and pianoforte 
tuning. At a signal from the Conductor, Mr. August 
| Manns, the choir of the College sang the National Anthem. 
| Next in the programme came Alex. Guilmant’s Symphony 
}in D minor, for the organ and orchestra. In order to 
| introduce to the public as many of the students as possible 
| the solo part was entrusted to three players—Miss Emily 
| Lucas, Miss Mabel Davies, and Mr. Augustine Lander 
jeach playing a movement. In the Ode, “ Blest pair of 
| Sirens,” by Dr. Hubert Parry, under the direction of the 
| composer, the choir found themes worthy of their best atten- 
tion. In the unaccompanied music the singers were also heard 
to advantage. For this occasion the pieces selected were 
the Madrigal ‘ The Silver Swan” (Gibbons), and the Part- 
song ‘*Come, live with me’’ (Benet). Some good solo 
singing was heard in Gade’s ‘Spring’? Fantasia, by Miss 
Amelia Campbell and Mr. Thomas White. It was reserved 


for Mr. Alfred Hollins to reveal, in Mendelssohn’s Cap- 
ticcio in B minor, for pianoforte and orchestra, the full 
value of the musical training to be obtained at the institu- 
tion. Mr. Hollins, no longer a pupil, has established for 
himself, both in America and Great Britain, areputation of 
an enduring kind. After the Concert the distribution of 





himself during his American visit by being continually in 


prizes took place by the Duchess of Rutland, who gave 
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an address replete with kindly feeling. Sixty prizes and|was present a numerous and appreciative audience. The 
sixteen certificates were awarded, and each was accom- | talented sisters were fortunate enough to be able to intro- 


panied with a word of encouragement from her Grace which 
greatly enhanced the value of the gift. 


Mr. ErneEST Kiver’s annual evening Concert, given at 


Princes’ Hall on the 7th ult., was made especially noteworthy | 
by the first performance in public of a String Quartet in G | 


minor, by Mr. Wingham, heard one Sunday afternoon a tew 
weeks previously at the Brompton Oratory. It is a short 


but interesting work in the usual four movements, each of | 
which reveals the hand of the skilled and earnest musician. | 


The opening Allegro con fuoco is bright and energetic, and 
the themes are well contrasted. ‘The second movement is 
an Arietta con variazioni, founded on the melody composed 
by Samuel Webbe to the hymn ‘**O Roma felix,’ sung on 
the Festival of St. Peter and St. Paul. The variations are 
scarcely such in the strict sense of the term, the theme 
being repeated in each as a canto fermo with varied contra- 
puntal treatment, while the concluding variation is in the 
form of a canon with double counterpoint. 
written as a canon on the octave, is another striking 
example of scholarly resource, while the Finale terminates 
with an effective reference to the melody of the hymn. 
This clever work was ably played by Messrs. Szczepanowski, 
George Wilby, Ellis Roberts, and Charles Ould, and so 
well did it please the audience that the composer had to 
leave his place in the hall and bow his acknowledgments 
from the platform. Mr. Ernest Kiver, besides taking part 
in Mozart’s C major Trio and Grieg’s Duet Sonata in F 
(Op. 8), won distinction by a very neat and thoughtful 
rendering of Schumann’s “ Etudes Symphoniques.”’ Mrs. 
Ambler-Brereton was the vocalist of the evening. 

Miss Marian McKenzie’s first Concert, given at Dudley 
House on the 24th ult., was in every respect completely 


successful. The popular young contralto was assisted by 
Mrs. Mary Davies, Miss Anna Williams, Mr. Henry 
Guy (who replaced Mr. Orlando Harley), Mr. Isidore 
de Lara, Madame Agnes Miller (pianoforte), Mr. 
Tivadar Nachéz (violin), and Mr. Albert (violoncello), 


all of whom contributed to a highly interesting programme. 
A special feature in the Concert was the excellent rendering 
of Brahms’s * Zigeuner Lieder,” by Miss Helen Trust, 
Miss Agnes Janson, Mr. William Nicholl, and Mr. Frederic 


King, accompanied by Miss Annie Learwood. The interest | 


of course centred in the efforts of the Concert-giver, who 
was in excellent voice, and was heard to great advantage in 


the scene from Dr. Parry’s ‘“ Judith,’ in which she was 
assisted by Masters Wynne and Lambert (two of Mr. | 


Stedman’s boys who took part in the original performance 


of that work); in the well known Trio from Cimarosa’s | 


“Matrimonio Segreto,” with Mrs. Mary Davies and Miss 
Williams ; and in Sullivan’s ‘* Willow Song,” which was 
encored with enthusiasm. The programme was varied by 
recitations given by Miss Cowen, Mr. George Giddens, 
and Mr. Marius. 


THE fifth and last Concert of the season was given by the | 
Atheneum, | 


Highbury Philharmonic Society at the 
Highbury New Park, on Monday evening, the 6th ult. 
Berlioz’s ‘* Faust was the work selected for performance, 
the soloists being Mrs. Hutchinson, Mr. Henry Piercy, 
Mr. Robert Grice, and Mr. R. Hilton. 
considerably strengthened for the 


occasion, and 


chorus rendered a good account of the trying choral | 


numbers of the work. The brilliant Hungarian March was 
enthusiastically applauded, but the Conductor wisely 
declined to break the continuity of the work by repeating it. 
Mr. Piercy was very successful in the part of Faust, 
as also were Mrs. Hutchinson as Margaret, Mr. R. Hilton 
as Brander, and Mr. R. Grice as Mephistopheles; the 
tendering by the last-named singer of the ‘ Serenade” 
being particularly well received. Among the orchestral 


accompaniments, special mention should be made of) Cathedral, 


the Cor Anglais obbligato, which was well played by 
Mr. F. Alcock, a member of the Society. The whole 
performance was under the direction of Mr. G. H. Betje- 
mann, who conducted with his customary ability, and to 
whose careful training the Society is much indebted for the 
successful position it has attained. 

Misses MartANNE and Clara Eissler gave an evening 
Concert at Princes’ Hall, on the 8th ult., at which there 


The Minuet, | 


The orchestra was | 
the | 


| duce an absolute novelty in the shape of a Sonata by Spohr, 

for harp and violin, the manuscript of which was presented 
|to them a short time ago by the composer’s niece. It can 
hardly be ranked amongst the higher category of Spohr’s 
| chamber works, being one of the many compositions for the 
instruments named which he wrote for himself and his 
wife to perform. Nevertheless it bears all the marked 
characteristics of his style, and is unquestionably a welcome 
trouvaille for artists who, like the Misses Eissler, can find 
in it abundant opportunity for executive display. It was 
beautifully played by the two sisters, who were likewise 
heard to advantage in a variety of solo pieces, Miss 
Marianne Eissler being notably successful in her rendering 
of Dr. Mackenzie's popular “ Benedictus,”’ and a charming 
Cavatina for violin by Mr. Francesco Berger. A third 
sister, Miss Freda Eissler, also took part in the Concert 
and exhibited in Schumann’s Fantasie (Op. 17) the qualities 
of a really first-rate pianist. 


Miss Dora SCHIRMACHER gave a Pianoforte Recital at 
Princes’ Hall, on the 15th ult., the programme of which 
included three posthumous pieces by Beethoven, published 
last year by Breitkopf and Hartel, and now heard for the 
first time in this country. Albeit comparative trifles, these 
pieces possess an interest beyond their intrinsic worth as 
music, because of the pen that wrote them. The first is an 
Allegretto in C minor (written about 1796), a bright, 
characteristic little movement, which it is said was origi- 
nally intended by Beethoven to form the Scherzo of the 
Pianoforte Sonata in the same key (Op. 10, No. 1). The 
other two are “ Bagatellen,” and were written in 1797. 
Miss Schirmacher shone to greater advantage in these and 
the lighter pieces of her afternoon's selection than in such 
heavy undertakings as Weber's A flat Sonata (Op. 39, 
No. 2), which seemed slightly beyond her reach. Nor 
could we commend her exaggerated reading of Handel's 
Air and Variations in D minor. In a Gigue in A, by the 
Saxon master, and a Prelude and Toccata by Lachner, her 
playing was infinitely more satisfactory. Miss Schirmacher 
has a good style and plenty of natural talent, so that con- 
tinued study ought to work wonders for her. 


At the fifty-first performance given by the Musical 
Artists’ Society at Willis’s Rooms, on the 4th ult., a new 
Pianoforte Quintet in C, by Mr. Gerard F. Cobb, was 
introduced and received with manifest favour. The work 
is a decided advance upon the Cambridge musician's 
previous efforts in the direction of chamber composition, 
the movements (four in number) being clearly laid out and 
developed with conspicuous adroitness and resource. The 
Scherzo, which follows an interesting opening Allegro, is 
perhaps the most attractive section, and this it was that 
met with the greatest applause; yet the Andante un- 
deniably boasts melodic charm and refinement in no 
ordinary degree, while the Finale lacks neither interest nor 
sustained spirit. It may be hoped that Mr. Cobb’s Quintet 
will be heard soon again; it will certainly bear repetition. 
In its interpretation the composer undertook the pianoforte 
part, and he had for his coadjutors Messrs. Buziau, Harry 
Lee, A. Wright, and Albert. The other important pieces of 
the programme were Dr. Creser’s Quartet in A minor and 
| Mr. Walter Macfarren’s Sonata in E minor, for pianoforte 


|and violoncello, the Sonata being played by Miss Dora 
Bright and Mr. Albert. 


Mr. C. E. Mitcer, the Organist of St. Augustine’s and 
St. Faith’s Church, Watling Street, E.C., has just brought 
to a close a series of most interesting and attractive Organ 
Recitals, extending over a period of eight months, 
given by him in the Church. Commencing on the 
first Thursday in October last, he has, week by week, with 
| only one intermission (when Mr. D. J. Wood, of Exeter 
; occupied the place at the keyboard) afforded to 
| many music lovers an opportunity of hearing an excellent 
| selection of works given on one of the best organs of its size 
jin London. It would scarcely be possible to enumerate here 
| in detail the contents of each programme; suffice it to say 

that the Recitals have included nearly all Bach’s greatest and 
best known Preludes and Fugues, many of his less familiar 
works, Mendelssohn’s six Sonatas and three Preludes and 
Fugues, many of the best organ works of Henry Smart, 
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S. S. Wesley, and other English writers, with plentiful 
examples of the German School, as exemplified by Hesse, 
Merkel, Rheinberger, and others, and of the modern French 
School, as represented by Guilmant, Salomé, Dubois, and 
others. 


Mr. WiviraM NICHOLL gave his last Chamber Concert 
of the present season at Steinway Hall, on the 3rd ult., 
when he once more offered a programme of singular interest 
and merit. It consisted (with the exception of a couple of 
violin solos played by Miss Lucy Riley) of sets of songs 
by various composers, so well contrasted in character as to 
preclude any sense of monotony. First came Brahms’s 
“Gipsy Songs” (Op. 103), interpreted, with notable taste 
and intelligence, by Miss Louise Phillips, Miss Marguerite 
Hall, Mr. William Nicholl, and Mr. Wilfred Cunliffe, the 
pianoforte accompaniment being admirably played by 
Miss Mary Carmichael. Then Grieg’s ‘* Reminiscences of 
Mountain and Fjord’ were alternately rendered by Miss 
Hall and Mr. Nicholl; and ‘* Four Songs of the Stuarts,” 
composed by Miss Carmichael (given for the first time), 
were divided in similar fashion between Miss Phillips and 
Mr. Cunliffe. These efforts proved thoroughly acceptable, 
and Miss Carmichael’s new songs won especial favour. 
The Concert ended with “Three Songs of the North,” 
arranged by Mr. Malcolm Lawson, and tastefully sung by 
Mr. William Nicholl, who accompanied himself. 


THE annual dinner of the Finsbury Choral Association | 


took place at the Holborn Restaurant, on the 2nd ult., the 
Chairman being Mr. Waddy, Q.C., M.P., the president of 
the Society. The guests included Sir John Stainer, 
Dr. and Mrs. Mackenzie, Dr. Bridge, and other notabilities 
in the musical world. During the evening allusion was 
made to the foundation of the new School of Music at 


Holloway, which will, it is hoped, open its doors to students | 


in the autumn. The Conductor of the Society, Mr. C. J. 


Dale, referred to the probable programme for the next | 


season, and hinted that the Society had the prospect of the 
first London performance of a new Oratorio by Dr. Bridge. 


He also had hopes of a new work to be written by Sir John | 


Stainer for the Association. The speeches were agreeably 
varied by songs excellently rendered by Madame Clara 
Samuell and Mr. Charles Chilley, and violin solos by Mr. 
Gatehouse, who, among other pieces, played Mackenzie’s 
Benedictus, accompanied by the composer. Two humorous 
recitations, contributed by Mr. Charles Fry, were very 
favourably received. 


Mr. Rosert GOLDBECK gave, at Devonshire House, on 
the gth ult., a Concert performance of the music of his 
“ American Opéra Comique,”’ entitled ‘‘ Newport.” The 
solos were undertaken by Miss Florence Wright, Miss 
Sybil Grey, Miss Rosina Brandram, Messrs. William 
Foxon, Wallace Brownlow, and John Thorman. <A small 
chorus and orchestra assisted, while Mr. and Mrs. Gold- 
beck helped in the accompaniments at a grand pianoforte, 
and played the Overture as a duet. We shall not be 


expected to offer criticism upon this opera, seeing that it | 


was given without stage action, and that not even a 
synopsis of the plot was printed in the programme for the 
benefit of the distinguished audience which filled the stately 
ball-room of Devonshire House. All we can say is, that 
Mr. Goldbeck’s music is of a light and sparkling order, very 
tuneful, decidedly graceful, and marked by many traits that 
reveal the skilled musician. The vocal pieces were well 
rendered, especially by the ladies, the chief success of the 
afternoon being a ‘ Laughing Song,” which Miss Brand- 
ram was Called upon to repeat. 


ExeTeR HAtv was filled with an enthusiastic audience 
on the occasion of the annual meeting of the Tonic 
Sol-fa College, on the 2oth ult., the chair being taken by 
Mr. H. L. W. Lawson, M.P. The programme was a 
pleasant admixture of business and music. Mr. W. C. 
Harris introduced it with an Organ Recital, and the choirs 
next sang Handel's chorus ‘ Music, spread thy voice 
around,” Mr. J. Proudman conducting, and Mr. js: ae 
Proudman presiding at the organ. The report of the 
council was presented by Mr. R. Griffiths, the secretary. 
After a glee by the South London Choral Association, 
under the conductorship of Mr. L. C. Venables, and part- 
songs by Mr. McNaught’s choir and the Tonic Sol-fa 


= 


Association, the Chairman gave a short address, in which 
he expressed the sympathy he felt with anything that 
partook of a popular effort to disseminate a knowledge and 
love of music. Other addresses were given, and the per- 
formances included a composition, ‘ O give thanks unto the 
Lord,” by Mr. C. Iseard, which was written as a sight test, 
and distributed only just before it was sung. 


THE season of Italian Opera at Her Majesty’s Theatre, 
announced by Mr. J. H. Mapleson to commence on the 
Ist inst., promises at any rate to be curious if not exactly 
| interesting in a strictly musical sense. His statements are 
| not put forward in amanner calculated to inspire confidence, 
| the mere fact that he announces Bizet’s ‘‘ La Jolie Fille de 
| Perth”? as the French composer’s ‘last opera” being 
| sufficient to cause general distrust. This is specially 
| unfortunate, because Mr. Mapleson asks for faith in his 
| promises on the ground of past public services. That in 
| former times he did render excellent service to art must be 
|readily admitted, but gratitude, we are told, is a lively 
| sense of favours to come, and so Mr. Mapleson will pro- 
bably find. The majority of his company are unknown, 
| but he has secured Signor Bevignani as one of his Con- 
ductors, and he promises an excellent band andchorus. On 
all grounds it is to be hoped that he will succeed in his 
enterprise, as healthy competition is always desirable, and 
| there should certainly be room for more than one operatic 
| enterprise in this vast metropolis. 





| 
| 
| 
| 
| 
| 
| 
| 
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| MApbAME FRICKENHAUS drew from unusually varied sources 
the programme of her Recital at Princes’ Hall, on the 4th ult. 
This, combined with the attraction of her own name, served 
to bring together a goodly assemblage of amateurs, despite the 
heavy list of Concerts that made the day in question one of 
| the busiest of the month. Beginning with the older masters, 
Madame Frickenhaus displayed the perfection of neat 
fingering in a Bach Fugue in A minor and Rameau’s 
Tambourin and Rigaudon; while to Mozart's A minor 
Rondo and Beethoven's Sonata in E (Op. 10g) she brought 
the feeling and intelligence of a refined, thoughtful artist. 
The second group of pieces included a Berceuse by Kjerulf, 
| Mendelssohn’s Scherzo a Capriccio (given with delicious 
| crispness), Jensen’s ‘ Légende,” a Toccata by Walter 
Macfarren, and Schumann’s ‘ Faschingsschwank,” the 
last-named being invested with admirable vigour and 
contrast. Some pieces by Chopin and Henselt, and a Valse 
of Moszkowski’s completed the selection, to which Madame 
Frickenhaus did justice down to the final note. 


| On the 6th ult. Mr. Arthur Hill read a paper on “ Rate- 
j aided Schools of Music” before the Musical Association, 
in advocacy of a Government aid on behalf of Intermediate 
Musical Education. There was nothing between the very 
elementary instruction given in schools and that afforded in 

such institutions as the Royal Academy of Music and other 
| Colleges in London. If it could be provided, as was the 
|case in Ireland, that the terms ‘“ science and art’ should 
include the science and art of music, local authorities 
might appropriate to this purpose a portion of the legal 
|rate of 1d. in the £, and the sum thus granted (with local 

subscriptions) might be supplemented by a grant from the 
| Imperial Exchequer of a sum of equal amount. In this 
| manner such schools as he advocated might be established 
lat 100 centres throughout the kingdom at a cost to the 
| State not exceeding £25,000 per annum. This was a very 
| modest sum, considering that in England and Wales alone 
| £40,000 a year was spent in hearing little children sing by 
| ear. 


| HERR SCHONBERGER was heard at his very best at the 
| Recital which he gave in Princes’ Hall, on the 21st ult. 
| His choice of works was also irreproachable, excepting only 
the Liszt transcriptions of Bach’s Organ Fugues, which 
| satisfied only as a medium for technical display. Herr 
| Schénberger pleased his hearers by his thoughtful, refined 
| interpretation of Beethoven's early Sonata (Op. 2, No. 3): 
| He dashed off the Finale with ease and brilliancy. Another 
admirable performance was that of Schubert’s long but 
| poetical Sonata in C minor. The work gave the pianist 
| many opportunities of displaying his best qualities ; his rich 
‘singing ”’ tone, for example, coming out wonderfully in 
the Adagio. Three simple German dances, by Beethoven, 
lectondad and ornamented with some skill by Herr Seiss, a 
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modern virtuoso, were prettily played and much applauded. | | “Forward! be our watchword,” 
A selection of Chopin pieces came late in the afternoon, but | |C. E. Miller, Organist of St. 


those of the audience who remained were well rewarded for | 


their patience. 


Tue Church of St. John the Divine, Kennington, has |" teach? aan : ahaa 
| Sir John Stainer’s ** My hope is in the Everlasting,” the 


recently been completed by the addition of a tower and 
spire. Special services have been held to celebrate the 
occasion. On Tuesday, the 7th ult., Gounod’s ‘“ Messe 
Solennelle ’’ was sung in the morning, and in the evening 
the Canticles were the well known setting in A by Martin, 
and the Anthem Beethoven's ‘ Hallelujah.” 
the 1oth ult., a special Musical Service was given, com- 
prising neé arly the whole of Parts II. and III. of Gounod’s 
“Redemption.” The accompaniments were played by Mr. 
C. H. Kempling, the Organist of the Church. The chief solos 
were sung by Master Cousins, Mr. George James, and Mr. W. 
H. Hennings, occasional assistance being given by Masters 
Taylor and Sydney and Messrs. Schmidt and Pizzey. On 
Sunday, the 12th ult., Weber’s Mass in E flat was given at 
the Communion Service. In the evening the Canticles 
were those of Stanford in A, the Anthem being “It came 
even to pass,”’ by the late Sir F. A. Gore Ouseley. 

Dr. CHARLES VINCENT gave a Concert on the gth ult., 
at the Drill Hall, Hampstead, when his new Cantata ‘* The 
Mermaid,” for ladies’ voices, was performed for the first 
time. The libretto, founded upon Hans Andersen’s fairy 
tale, is the work of Mr. Lewis Novra. The Cantata is very 
simply constructed, and the composer has evidently aimed 
at producing a work suitable for small societies or schools. 
The music is easy, tuneful, and pleasing; and a distinctive 
feature is made of the recitations which carry on the 
narrative. The work was given by a choir of fifty ladies, 
under the Conductorship of Dr. Vincent. The soloists 
were Miss Amelia Gruhn, Miss Bell, Miss R. Bell, Mrs. 
Howard, Mrs. Underwood, Mrs. Gryils, and Mr. Grylls. 
Mrs. Vincent accompanied, and Mr. Fred. Berridge was 
the reciter. The second part of the Concert comprised 
two violin solos by Signor Luigi Meo, and songs by Miss 
M. Tomlinson, concluding with a duet by Dr. Vincent, 
sung by Mr. and Mrs. Grylls. 

THERE was a large attendance at Mr. Lawrence Kellie’s 
first Vocal Recital this season, which took place at Stein- 
way Hallon the 7th ult. Mr. Kellie brought forward, as 
usual, a number of songs from his own pen, ‘including three 
that were now heard for the first time. Of these “A 
Leave-taking,’’ which was encored, seems destined to 
meet with most favour. He also sang with considerable 
charm and refinement a couple of songs by Signor Tosti, 
accompanied by the composer, and joined Madame Belle 
Cole in Mary Carmichael’s graceful duet, “It was a 
lover and his lass,’ the composer accompanying in this 
case also. Madame Belle Cole contributed a couple of 


solos, one of them the Recital-giver’s effective song 
“Douglas Gordon,’ and Miss Robertson (Mrs. Stanley 


Stubbs) also sang; while Miss Anna Lang played some 
violin pieces and Miss Annie Hughes recited. The second 
Recital took place on the 28th ult., too late for notice this 
month. 

Messrs. Lupwic and Whitehouse gave their 
Chamber Concert on the ryth ult. Princes’ Hall was 
fairly filled, and the execution of an attractive scheme gave 
unqualified satisfaction. The Concert-givers, aided by 
Messrs. G. Collins, A. Gibson, and H. Heydrich, did justice 
to Brahms’s Quintet in I (Op. 88), besides taking part with 
Messrs. Collins and Gibson in a remarkably good perform- 
ance of Beethoven’s Quartet in B flat (Op. 
Grieg’s Sonata in C minor, 
spiritedly played by Mr. Ludwig and Madame Haas, was | 
heard with keen appreciation and enjoyment; while Mr. 
Whitehouse’s violoncello solos by Davidoff and Klengel | 
elicited the warmest applause of the evening. 
Lehmann sang some well chosen songs in her customary | 
refined and pleasing manner, accompanied by Herr | 
Heydrich. 


Tue London Church Choir Association held its annual | 
Festival Service in St. Paul’s Cathedral, on Thursday | 
evening, the 16th ult. Thirty-six choirs, numbering in all | 
960 voices, took part, and in order to ensure precision 
in the singing of this large force, trumpets and trombones 
were used with excellent effect. The processional Hymn, 


| 


| 


| St. Botolph’s, Aldersgate Street. 


On Friday, | 


was sung to.a tune by Mr. 
Augustine’s, Watling Street. 
Mr. Miller also supplied the double chants for the Psalms. 
The setting of the Magnificat and Nunc dimittis was that 
in G, by Mr. W. A. C. Cruickshank, and the Anthem was 


tenor solo in which was sung by Mr. G. W. Hoare, of 
The sermon was preached 
by the Dean of Rochester. Dr. G. C. Martin conducted 
the service, and Mr. W. Hodge presided at the organ. 

THE chief feature of interest at the Concert given by Mr. 
Luard Selby at the Steinway Hall, on the 24th ult., was 
the performance of several compositions by the Concert- 
giver, the most important being a Suite of six pieces 
bearing the curious title ‘‘ Potter Fell.’ The music is 


| graceful and refined, and was expressively rendered by the 


| voices, ** L 


| given, under the conductorship of Mr. Charles Stewart 


second | 


18, No. 6). | 
for violin and_ pianoforte, | 


Miss Liza | 


itributed by 


|Miss Greta Williams, Mr. 


composer. Miss Marie Douglas was heard to advantage in 
an Elegy and Berceuse for ‘the violin, by Mr. Selby, and 
two songs by the same composer were also favourably 
received. In addition to the ‘violinist named, Mr. Selby 
was assisted by Mrs. Mary Davies, who sang with her 
accustomed charm; Madame Edith Wynne, Miss Hutton, 
Miss Perugini, Mr. A. Greenwood, and Mr. Prosper Burnett 
(violoncello). A recitation, effectively given by Miss Rossi, 
was included in the programme. 

Mrs. A. J. Layron gave her annnal Concert at the 
Chelsea Town Hall, on the 7th ult. The programme con- 
sisted of Pergolesi's ‘‘Stabat Mater’ for female voices, 
sung by Mrs. Layton’s ladies’ choir, and a miscellaneous 
selection, including Mendelssohn’s Sonata in B flat, for 
pianoforte and violoncello, played by the Concert-giver 
and Mr. Whitehouse ; and the ** Gipsy Songs’ of Brahms, 
sung by Miss Kate Cherry, Miss Jessie King, Mr. Howden 
Tingey, and Mr. Alfred J. Layton; the pianoforte part 
was played by Mr. Charles G. Lamb. Songs were con- 
Miss José Sherrington, Madame Antoinette 
Sterling, Miss Jessie King, and Mr. Alfred J. Layton. The 
Concert concluded with Mendelssohn’s Motet for female 
audate Dominum.” Mrs. Layton conducted. 


A PERFORMANCE of Sullivan's ‘“ Golden Legend” was 
Macpherson, by the Streatham Choral Society, at the Town 
Hall, Streatham, on Friday, the 3rd ult. The choir sang 
admirably and with true perception of expression and 
phrasing, a great effect being made in the two unaccom- 
panied choruses, “*O gladsome light’? and “O pure in 
heart.”’. The solos were entrusted to Miss Kate Norman, 
Braxton Smith, Mr. Charles 
Copland, and Mr. John Gritton. Mr. Herbert Lake (piano- 
forte) and Mr. W. J. Kipps (harmonium) played the difficult 
accompaniments with excellent effect. The bells specially 
| constructed for the Cantata were used on the occasion, 
| and were played by Mr. W. P. Rivers. 

THE St. James’s Choral Society brought its first season 
to a close by a capital Concert, given in the New Hall, 
Knatchbull Road, Camberwell, on Tuesday evening, the 
7th ult., when Van Bree’s Cantata ‘St. Cecilia’s Day” 
was admirably rendered, the soloist being Miss Nellie Epps. 
In the second part the choral portions were ‘Ye tutelar 
Gods” (‘* Belshazzar”), Handel; ‘ Wedding Chorus” 
(** Rose Maiden’’), Cowen; *“* The Sea King,” Smart, and 
‘*Good night, beloved,” Pinsuti. Mr. J. S. Holliday, Miss 
Epps, Mrs. Alfred Avery, and Messrs. Robins and Sargent 
contributed solos, and Miss Ellen Bliss and Miss Murby were 
ithe solo pianists. Mr. R. Felix Blackbee conducted, Mr. 
Alfred Avery accompanied, and Mr. F. Deacon Blackbee 
presided at the American organ. 

On the 1st and Sth ult. two Concerts were given at St. 
| | James's Hall, by the String Band of the Royal Artillery, 
under the Conductorship of Mr. L. Zaverthal. At the 
second Concert a new Symphony in C minor, composed by 
the Conductor, was produced with great success, the 
| Scherzo in particular being especially ‘noticeable for the 
| brightne ss a the subject an nd the ingenuity of its construc- 
tion. The clever scoring of the whole work testified to the 
| musical ability of the author. A Pizzicato ‘‘ Al Fresco,” 
| from the same pen, was enthusiastically received. The 
| Fantasia on airs from “ Rigoletto,’ and an arrangement 
from Gounod’s “ Faust ’’ were well played, the latter work 
being given with much delicacy and verve. 
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THE International Hall, a new concert-room of moderate 
proportions, forming part of Monico’s Restaurant, Piccadilly 


Circus, was inaugurated on the 11th ult. by a company of 


Spanish singers, dancers, and instrumentalists, who have 
since been giving Concerts daily in the afternoon and 
evening. The performances of the “ Estudiantina Espanola” 
are too familiar to need description. Suffice it to say that the 
present players show characteristic precision and spirit in the 
execution of their national tunes; while the singing and 
dancing, if not of equal merit, afford a sufficiently vivid 
idea of the manner in which these amusements—we can 
scarcely apply here the term ‘‘ art ’—are practised through- 
out the length and breadth of Spain. 


THE Kensington Symphony Society gave its first Concert 
at Addison Hall, Holland Park, on the 24th ult. The 
selection of the programme was, perhaps, prompted partly by 
that ‘‘ambition which o’erleaps itself’; the performance was, 
however, on the whole, creditable. 
and the experience which only time can give, better results 
will, no doubt, be obtained. The vocalists who assisted 
were Miss Helen Pierpoint, Mrs. Herbert Wesson, Mr. 


| 
Trefelyn David, and Mr. Charles Bonham—the efforts of | 


Mrs. Wesson and Mr. Bonham, especially, being received 
with well merited favour. A pianoforte solo by Mr. 
Sidney Naylor was, it need hardly be said, rendered with 
accustomed ability. Mr. Robert Jefford conducted. 


THE St. Bride’s Choral Class gave its second Concert at 
the Memorial Hall, Farringdon Street, on the 16th ult., under 
the patronage of the Lord and Lady Mayoress, the Earl and 
Countess of Meath, Sir Edmund Haye Currie, and others. 
The first part of the programme consisted of a Cantata, “A 
Daughter of Moab,”’ by J. Guest. The solo parts were 
sung by members of the class, and the orchestral accom- 
paniments were played by Mrs. Layton’s violinclass. The 
second part consisted of songs by Miss Kaye Butterworth, 
Miss Jessie King, Mr. Howden Tingey, and Mr. Alfred J. 
Layton, and recitations by the Rev. H. C. Shuttleworth 
and Mr. Evan Franks. Miss Helen Gull presided at the 
pianoforte, and Mrs. Layton conducted. 


Mr. EuGkne Gicout, the eminent French organist 
and composer, gave an Organ Recital at the Bow and 
Bromley Institute, on the 4th ult. The chief pieces on the 
programme were: Toccata and Fugue in D minor (Bach), 
Offertoire on Christmas Hymns and Intermezzo (Boell- 
mann), Grand Chceur and Suite de Trois Morceaux 
—Marche rustique, Lied, Marche de Féte—(Gigout). 
The last was especially effective and original. An impro- 
visation on the popular melody *‘ The Minstrel Boy ” was 
heartily applauded by the large audience. Miss Douilly 
sang anew sacred song, “ He is risen,” by Arnold Dolmetsch, 
with accompaniment of pianoforte, organ, and violin, which 
was much applauded. 


Tue Primrose Hill Choral Society gave an excellent 
Concert under the direction of Mr. George Calkin, on 
Tuesday evening, the 14th ult., at the Vestry Hall, 
Hampstead, in aid of the funds of the Boys’ 
Regent’s Park Road, when Mendelssohn’s ‘ Walpurgis 
Night’ was performed, followed by a miscellaneous selec- 
tion of music. The following performers kindly gave their 
services: Miss Mary Willis, Madame Bolingbroke, Messrs. 
Lance, and Arthur Calkin, and Claxton. Instrumentalists : 
Mrs. Francis Ralph, Mr. T. H. Wright, and Mr. Ellis 
Roberts; reciter, Mr. Herbert James; and accompanist, 
Miss Ada Calkin. 


Tue annual Concert of the Regent’s Park Choral Society 
took place on the 7th ult., at Albany Street, in aid of the 
Christ Church Visiting Society. The programme included 
“Lauda Sion’ (Mendelssohn), ‘‘The three Seasons” 
(Weber), the Motet ‘ Distracted with care” (Haydn), 
‘* The voice of Spring’? (Veaco), ‘““O Swallow, pr’ythee 
stay ’’ (Reay), and the * Fisherman’s Good-night”’ (Bishop), 
in which the choir displayed good qualities. The solos in 
the Cantatas were taken by members of the Society, who 
also contributed a pleasing vocal and instrumental selection. 
Mr. John C. Ward conducted as usual, and Miss Addison 
presided at the pianoforte. 


Tue Wind Instrument Chamber Music Society gave the 


With careful training | 


Home, | 


Academy of Music, on the 3rd ult. A Concertstiick, by 
Rietz (Op. 41), and Rubinstein’s Quintet (Op 55) for 
pianoforte and wind instruments were the principal 
works performed, the executants being Messrs, 
Vivian, Malsch, Clinton, Borsdorf, T. Wotton, and Eugene 
Dubrucq. Four Trios by Brahms for female voices, with 
accompaniment of horns and harps (Op. 17), were also 
given by a select choir of Academy students. The Society, 
| which will hold a meeting on November 8, proposes to give 
'a second series of Concerts next winter. 


HERR WALDEMAR MEYER gave a Chamber Concert at 
Princes’ Hall, on Wednesday afternoon, the 22nd ult., at 
| which he played, among other pieces, Bach’s Chaconne, 
| Handel’s Sonata in A, and a Suite for violin and pianoforte, 
|by Franz Ries. In the rendering of these compositions 
| Herr Meyer exhibited his usual excellent qualities, and he 
|had an able coadjutor in Herr Gustav Ernest. Mozart's 
‘* Non paventar,’’ and some songs by Schumann, Brahms, 
and Lassen were sung by Frau Schoepffer, a Dresden 
artist, who displayed a powerful soprano voice and good 
artistic style. 





Mr. J. T. Hurcuinson, of the Royal Academy of Music, 
gave his annual Concert at the Princes’ Hall on the 23rd 
|ult., in which he was assisted by his pupils, Miss Amy 
| Brooks, Miss Mildred Harwood, Mr. W. Price, and the 
| members of the Holborn Choral Society. Mr. Hutchinson 
| gave, amongst other selections, Pergolesi’s ‘‘O Lord, have 
|mercy upon me,” Matthay’s ‘* There be none of beauty’s 
daughters ’’ (accompanied by the composer), and Gounod’s 
‘Le nom de Marie.””. Mr. Harvey Lohr played Kirchner’s 
Concert arrangement of Dvorak’s Bohemian Rhapsody in 
D most admirably. 


THE annual dinner of the Strolling Players’ Amateur 
| Orchestral Society was held on the 18th ult., in the Café 
Royal, Regent Street. Mr. F. Sutton Hawes presided, 
and there was a representative gathering of members of 
the Society and guests. The chairman announced his 
own resignation of the office of chairman of the committee, 
and that his place would be filled by Lord Herschel. He 
stated that the aim of the Society was to produce high-class 
works, and it had been the means of introducing to the world 
several artists of ability previously unknown to fame. The 
dinner was succeeded by a musical entertainment. 


| Av a Concert given by the St. Mary’s Choral Society, 
|Islington, on the roth ult., under the conductorship of 
| Mr. Sidney Hann, Jensen’s Cantata ‘‘ The Feast of Adonis” 
(and Mr. Charles Harford Lloyd’s “ Song of Balder”’ were 
given with good effect. The solos were taken by Miss 
Emily Armfield. Some violin solos were played by Miss Nora 
| Peache. Mr. Sidney Hann, the Conductor, gave a piano- 
| forte solo by Chopin, which was encored, and in conjunc- 
tion with Mr. Erskine Allon, who acted as accompanist, 
| he performed some duets by Jensen and Moszkowski. Some 
| part-songs were also sung by the Choir. 
| 


Miss MerEDYTH ELLiort, a young contralto of consider- 
able promise, gave an Evening Concert at St. James’s Hall, 
}on the rst ult., in the presence of a numerous audience. 
| Miss Elliott possesses a voice of sympathetic quality, which 
| is well produced and, generally speaking, is used in a manner 
| that indicates carefultraining. She was heard to advantage 
| in Schubert’s ‘‘ Serenade” and in a new song by Mr. Joseph 
Barnby called “ The Lifted Veil,” the delivery of which was 
much applauded. Several well known vocalists also 
appeared, and Mr. Sidney Naylor accompanied. 


| Ar the Parish Room of the Church of St. Thomas's, 
| Godolphin Road, W., an Evening Concert was given on 
| Wednesday, the 8th ult., in aid of the Organist Fund. An 
j interesting programme was given by Miss Alice Parry, 
| Madame Mina Cheshire, Mr. Gilbert Porteous, and Mr. 
Reuben Holmes. Solos for violin, viole d’amour, and 
pianoforte were played by Miss Madeleine Galton, Mr. 
F. Louis Schneider, and Mr. Charles Fowler. Some 
recitations were given by Mr. David Beveridge, and the 
accompanist was Miss Frances Goodall. 





Miss Rose DaFrorNeE’s third annual Concert took 
place at the Morley Hall, Hackney, on Tuesday the 14th 
ult. Miss Dafforne was supported by Miss Julia Jones, 





third and last of its opening series of Concerts at the Royal 


Miss Lily Dafforne, Messrs. Dalgety Henderson, Harry 











6S lS 








oft tae 


THE MUSICAL TIMES.—June 1, 1889. 361 





Stubbs, W. G. Forington, Mr. Alfred Hollins (the blind Miss Atice Gomes gave a Concert on Tuesday, the 
pianist), Miss Daisy Ashton (violinist), and Mr. Wood- | 21st ult., at the Princes’ Hall. She opened the Concert 
ford Reynolds (violoncello). A male voice quartet, under | with a couple of songs by Franz, and in the second part 
the direction of Mr. R. de Lacy, sang several part-songs | contributed one by Kjerulf, singing all with rare charm 


effectively, and the accompaniments were played by Mr. | of voice and expression. 
by Mrs. Bertha Moore, Miss Netty Carpenter (violin), Miss 
| Jeanne Douste (pianoforte), Mr. Henry Piercy, Mr. Piunket 


Fountain Meen. 
Tue St. George’s Choral Association, Willesden Lane, 


Brondesbury, concluded their second season on the 
roth ult., when Stainer’s “Daughter of Jairus” and a | 


miscellaneous selection were given, under the direction of 
Mr. F. G. Edwards, Conductor of the Society. The vocalists 
were Mrs. Edwards, Mr. H. L. Fulkerson, and Mr. Charles 
Copland. Mrs. Smart, the valued accompanist of the 
Association, gave a tasteful rendering of Chopin’s Ballade 
(Op. 47)- 


A PERFORMANCE of Sterndale Bennett's ‘‘ Woman of 


Samaria’ was given at the Parish Church, St. Mary, | 


Newington, on Wednesday evening, the 8th ult., by the 
choir, assisted by the Newington Choral Society. The 
solos were effectively rendered by Messrs. J. Hudson and 
Campton, and two of Mr. Stedman’s choir boys. The 
choruses were admirably executed under the direction of 


Mr. W. Rayment kirby, Organist and Choirmaster of the 


Mr. E. H. Turpin ably presided at the organ. 
3irkbeck 
the able 


Church. 
AN interesting Concert was given at the 
Institution on Friday, the roth ult., under 


direction ot Mr. G. A. Parker, teacher of the ladies’ violin | 


classes, when some capital selections were well rendered 
by the violin and violoncello classes. The vocalists were 
Madame Belle Cole, Miss Amy Wagstaff, Mr. Arthur 
Thompson, and Mr. A. Tucker. Violin solos were played 
by Miss Grace Carter and Mr. G. A. Parker, and Mr. 
Claude Hamilton gave some recitations. 


Miss Maup LEsLte& gave her third annual Concert at the 
Surrey Masonic Hall, Camberwell, on Tuesday, the 14th 
ult., when she provided a miscellaneous programme of an 
attractive character, contributed by Miss Leslie herself, 
Madame Reichelmann, Madame Montague Neave, Miss 
Marchant, Miss Ada Moltens (violin), Misses Emily Terry, 
Kate A. Davies (pianoforte), Messrs. Frank Swinford, 
James Budd, Sydney Herbert, H. Glynn, R. Rae, and 
Frank W. Tagg (elocutionist). 


Mr. ALFRED J. Eyre has been invited to conduct the 


Salisbury Diocesan Choral Festival at the Cathedral, on | 


Thursday, the 6th inst., and, with the permission of the 
Directors of the Crystal Palace, has accepted the invitation. 
The music will include Lloyd’s Service in E flat,an Anthem 
by the late Sir Frederick Ouseley, Handel’s Overture to 


“Saul,” and other works; and the choirs will number | 


nearly 3,000 voices, with full orchestra and organ, the 
latter to be played by the Cathedral Organist, Mr. C. F. 
South. 


THE Choral Society of Merchant Taylors’ School gave 
its fourteenth annual Concert on the ryth ult. The 
Cantata chosen was Sterndale Bennett’s ‘‘ May Queen.” 
The Conductor was Mr. Edmund Rogers, Organist of St. 
Michael’s, Paddington. The solo parts were sustained by 


F. B. Wood (May Queen), W. W. Dearle (Queen), Mr. F. | 


Given Wilson (Lover), and Mr. Frederic Penna (Robin 
Hood). The rest of the Concert consisted of part-songs 
and instrumental and vocal solos. 


STAINER’S Cantata “The Daughter of Jairus”’ was 
given at St. Botolph’s, Bishopsgate, on the 22nd ult. The 
choir was reinforced by the choir of St. Andrew’s, Stock- 
well, and the accompaniments were sustained by a stringed 
band in addition to the organ. The solo parts were sung 
by Masters Francis and Gregory, Mr. Dan Smith, and 
Mr. Salisbury. Dr. G. C. Martin, of St. Paul’s Cathedral, 


presided at the organ, and Mr. E. Thatcher conducted. 


Tue North-East London Choral Society gave the second 
Concert of the present season at the Morley Hall, Hackney, 
on the 22nd ult., when an excellent performance of Cowen’s 
“Rose Maiden” and a miscellaneous selection were given. 
The soloists were Madame Clara West, Miss Anna C. Smith, 
Mr. J. H. Mullerhausen, and Mr. John Ortner; pianoforte, 


Mr. Alfred E. Izard; harmonium, Mr. Louis B. Prout; 


Conductor, Mr. John E. West. 


The Concert-giver was assisted 


Greene, and Mr. Herbert Thorndike. 

THE annual Concert for the benefit of the Postmen’s 
Rest and Convalescent Home at Brighton took place at 
St. James’s Hall, on the 2nd ult. The following performers 
gave their services: Mesdames Antoinette Sterling, Minnie 
Gwynne, Miss Effie Clements, and Miss Lena Law; 
Messrs. Banks, Donnell Balfe, David Hughes, and McCall 
Chambers. Violinists: Mr. von Czeke and Miss Freda 
Marsden. Solo pianist, Miss Lily von Kornatski. 

THe Clapham Choral Society (Conductor, Mr. Walter 
| Mackway) gave the last of its Subscription Concerts this 
season on the 6th ult., at Belmont Hall, Clapham. The 
programme consisted of madrigals, part-songs, and solos 
by Miss Hilda Wilson and Mr. Braxton Smith; accom- 
panist, Mr. Sydney Hann. The unaccompanied singing of 
the choir was worthy of great praise. 


On the 8th ult., Bennett’s ‘“ May Queen” was given in 
|the Defoe Rooms by the West Hackney Choral Society, 
under the direction of Mr. F. L. Kett. The soloists were 
Miss Julia Jones, Mrs. Harding Taylor, Messrs. Muller- 
hausen and J. Webb. Mr. W. Davis presided at the piano- 
forte. The second part of the Concert comprised a solo by 
| each of the principals and several part-songs by the choir. 
MENDELSSOHN’s “St. Paul’? was given on Sunday 
|afternoon, the 1gth ult., at St. John the Evangelist, 
| Waterloo Road, when the solos were taken by Master 
|H. Warren, Miss Louie Lancaster, Mr. A. Davey, and 
| Mr. Frederick Winton. This was the tenth and last per- 
| formance given during the winter months at the church. 

AT a meeting of the Directors of the Royal Academy of 
| Music, held on the 27th ult., Mr. Joseph Bennett was 
| unanimously elected a member of that body. 





| _ REVIEWS. 


The National Dance Music of Scotland. Arranged for 
| the pianoforte by Alexander Mackenzie, with additions by 
|his son, Alexander Campbell Mackenzie. Dedicated by 
jexpress permission to the Queen. (Pianoforte Albums, 
| Nos. 32, 33, 34.) [Novello, Ewer and Co.] 


| Since the days when Oswald published his first Collec- 
| tion of Scottish Melodies, some century and a half ago, his 
|example has never lacked enthusiastic followers. The 
| Collection of Reels and Strathspeys, published by Bremner 
}in 1758; those of Nathaniel Gow (1766-1531); and of the 
| famous Niel, his son (1796-1823); Johnson’s Museum, with 
| McGibbon’s Scots’ tunes; Donald Macdonald’s Ancient 
| Martial Music of Scotland, called ‘* Piobaireachd”’; the 
| admirable Collection of Strathspeys, &c., by J. T. Surenne; 
Thomson's Collection, Aird’s Reels, Rutherford’s Dance 
| Tunes, Albyn’s** Anthology,” 1816-1818; George Farquhar 
Graham and John Muir Wood's Collection of Scottish 
| Songs, and other collections of melodies of the north are 
| full of most interesting specimens of this class of music. 
| Books like those of Graham and Wood, accompanied as 
they are by most copious and learned annotations concern- 
|ing the history of the tunes given, their authors when 
|known, and the circumstances surrounding them, are 
|among the most valued treasures of the cosmopolitan 
| musical student. Such acollection as that now before us is 
| very welcome. Itwas compiled by one who in his time was 
| unrivalled for his skill asa performer of the old Scottish tunes, 
}and whose extensive knowledge of them was unequalled. 
| There are three books, containing altogether two hundred 
|melodies, Strathspeys and Reels alternately, with other 
|dance measures. The harmonies are simple, yet full 
lof character, and the tunes are arranged in a con- 
| venient order as to key. They begin with melodies in G 
| major, which are followed by others in E minor, G minor, 
[and B flat major, these forming the first book. The 


| 
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second book (No. 33) opens with tunes in D major, followed 
by some in B minor, in F major, and D minor. The third 
book has tunes in A major, A minor, and C major. Some 
of the airs belong to such an accommodating character 
that they have been claimed as English and even as Irish. 
“Petticoat loose,” given in this collection, is a jig 
tune which has been printed many times in dance books 
from about the year 1758. There are English words to it, 
and the air has been claimed to be Irish. Other melodies here 
given, such as ‘Speed the plough,”’ ** Orange and the Blue,” 
known also as ‘“ Kitty Jones,’ might be singled out as of 
the same doubtful origin. It is enough to know, however, 
that their popularity has been preserved in Scotland, | 
and the spirit of their melodic phrases will make them | 
welcome to wider circles through the medium of their 
present form. Ifa suggestion may be made, it would be | 
that an arrangement for the violin with the pianoforte 
would be very acceptable, and would greatly assist in | 
making known, in a very useful form, one of the best and | 
most copious Collections of the National Dance Music of! 
Scotland that have been given to the world for many years. | 


Chopin, and other Musical Essays. 





By Henry T. Finck. | 
{London: T. Fisher Unwin. | | 

Tuat Mr. Finck—who has already made his mark by a | 
clever work on ‘ Romantic Love and Personal Beauty ”— | 
has no affinity with the critical temper of his namesake, | 
Schumann’s contemporary, is speedily apparent from the | 
tone of the first essay in this interesting volume. In it he | 
advances claims to pre-eminence on behalf of Chopin | 
which are all the more noticeable because he is at the same 
time an ardent Wagnerite. His opinions are often | 
heterodox, even audacious, but they never offend one, 
because, though an enthusiast. he is happily not a bigot. 
He never seeks to extol his favourite musical divinities by 
disparaging or vilifying the idols of others. And he is 
always suggestive—he sets one thinking. Not the least 
interesting portion of his thoughtful essay on “ Music and 
Morals ” is the fragment of autobiography on page 157-8: 


“Tt was the irresistible power of Wagner's music 
that first made me go to Europe, and changed 
the whole current of my _ life. After graduating 


from Harvard I had only a few dollars in my _ pocket ; 
but instead of trying to find employment and earn my 
daily bread, I recklessly borrowed five hundred dollars of a 
good-natured uncle and went to Europe, for the sole purpose 
of attending the first Bayreuth Festival. . it was the 
wild enthusiasm inspired in me by Wagner’s earlier operas 
that led me irresistibly to Bayreuth, and I really would 
have been willing to toil as a slave for years rather than 
miss this Festival.’ As an instance of the catholicity of 
Mr. Finck’s taste we have mentioned his simultaneous 
devotion to Wagner and Chopin. The reason why the 
latter has been denied a foremost position he finds in what, 
“for want of a better term, may be called esthetic 
Jumboism ”’--in other words, the exaggerated admiration for 
mammoth dimensions. On this text Mr. Finck enlarges 
with much force and point. He ascribes the tendency to 
depreciate Chopin, still to be found amongst ultra-Teutons, 
to the natural antipathy between the Slavonic and 
Teutonic mind, and has no hesitation in proclaiming him 
to be “as distinctly superior to all other pianoforte composers 
as Wagner is to all other opera composers.’ We cannot 
agree with Mr. Finck on this point, but as we have said | 
above, his freedom from animosity disarms hostile criticism, | 
and on many other topics we find ourselves in complete | 
unison with his attitude. For example, all he has to 
say on the inadvisability of arranging Chopin’s pianoforte 
pieces for orchestra strikes us as most sensible and dis- 
criminating criticism. ‘* Chopin,’ he says, ‘spoke the 
language of the pianoforte. His pieces are so idiomatic that 
they cannot be translated into orchestral language any more 
than Heine’s lyrics can be translated into English.” On 
the legitimate use of the tempo rubato, again, Mr. Finck’s 
remarks are excellent. He is to be congratulated too on 
the choice of interesting subjects for his essays. That on 
‘“‘ How composers work’ is full of interesting information 
for the lay reader. He shows, for example, what a notable | 


part the personal element has played as a motive power of 
inspiration, and treats the subject of improvisation at con- 
siderable length and in a most intelligent fashion. Apropos of 
the stimulating effect that locomotion seems to exert on the 





| tones of modern pianofortes. 


creative faculties,he might have mentioned the case of Berlioz, 
Of Wagner he mentions several characteristic traits com- 
municated to him by Herr Seidl, the eminent Conductor; 
but his defence of Wagner’s mania for millinery does not 
seem to us very effective. Under the title ‘* Schumann,” 
Mr. Finck has given a very readable summary of the con- 
tents of the two volumes of letters recently published by 
Messrs. Breitkopf and Hartel. Papers on the “ Italian 
and German Vocal Styles”? and ‘‘German Opera in New 
York’? complete this decidedly attractive and welcome 
addition to the belles lettres of music. 





Twelve Songs. By Dora Bright. 
| Novello, Ewer and Co. ] 

THE words of these songs have been selected from 
Herrick, Shakespeare, Longfellow, Moore, Charles Kingsley, 
and others, and their musical setting shows a commend- 


|able amount of constructive talent and thoughtfulness. 


There is also an apparent endeavour to avoid the tendency 
exhibited by some young composers to write their songs 
more in the form of pianoforte solos with vocal accompani- 
ment, than to adopt the reverse process observed by the old 


| writers whose songs have achieved a lasting popularity. For 
| this we owe a debt to the modern German musicians, who 


were probably driven to the device by the peculiar qualities 
of the national vocal organs and the tempting luxury of the 
It would be unfair to expect 


| composers, especially if they be pianists, to be altogether 


oblivious of the claims of the instrument with which they 


| propose to accompany their vocal designs ; but it would be 
}as well if all who write songs were to follow, and, if 


possible, improve upon the model these twelve songs offer. 


Chant du Soir (“Evening Song’). For violin and piano- 
forte. By J. Jacques Haakman. Arranged as a string 
quartet by the Composer. 

Souvenir. Morceau de Salon for Violin and Pianoforte. 
By J. Jacques Haakman. 

Three Character Pieces: Priétre, Meditation, Espoir. 
For Viola or Violin. By J. Jacques Haakman. 

Elégie pour Viola (ou Violon ou Violoncelle), avec accom- 
pagnement de Pianoforte. Par G. Saint-George. 

{Charles Woolhouse. } 

Tue Evening Song has already appeared as a violin 
solo with pianoforte accompaniment, and it is now issued 
arranged for a string quartet. The subject is eminently 
suited for the purpose of a quartet, and its beauty is 
augmented rather than diminished by the arrangement. 
None of the component parts present technical difficulties, 
therefore it should meet with favour amongst performers 
who wish for a means whereby to display their powers of 
expression rather than execution. 

Souvenir is acharming little morceau ; and, although some- 
what Wagnerian in treatment, it is an excellent piece of 
writing. The melody is introduced by a short Andante 
accompanied by arpeggio chords, and the principal theme then 
follows accompanied by triplets. This effect is very good, but 
the use of triplets leaves an impression that the climax has 
been anticipated, which even the doubling of the part does not 
remove. On the whole, the merits rather than the demerits 
of the composition are its prominent features, while the 
entire work is musicianlike and attractive. Each ot 
the Three Character Pieces has its especial attraction, for 
they are tuneful and respectively characteristic. The thanks 
of viola players are due to Herr Haakman for giving them 
some more solos to add to the small répertoire of suitable 
pieces already published. These compositions, on account 
of their beauty and excellence, should be in the hands of all 
viola players. Mr. Saint-George’s Elégie for viola (or violin 
or violoncello) is of a kind which is at once graceful, 
artistic, and popular. It will make an excellent solo for 
performers on any of the three instruments for which it is 
arranged, but the Elégie will be found most effective and 
most useful as a viola solo. 








FOREIGN NOTES. 
Unper the auspices of Signor Sonzogno, Gluck’s 
‘“‘ Orphée’”’ was revived at the Paris Théatre Italien on the 
oth ult., with Madame Hastreiter in the title part, so 
successfully sustained by that lady during last winter at 
Rome, when the opera in question obtained a considerable 
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“run.” The gifted prima donna met with a most flattering | 
reception, orchestra and chorus are described as having | 
been excellent, while the mise-en-scine is said to have | 
scarcely satisfied reasonable expectations. 

Besides the Concerts which are to take place during the 
Paris Exhibition in the Trocadéro, M. Alexandre Guilmant 
will give his annual Organ Recitals in the same place on the 
13th and 27thinst. M. Colonne will conduct the orchestra, 
and it is proposed to make the Recitals of exceptional 
interest for the benefit of Exhibition visitors. The first of 
the five Grand Exhibition Concerts of classical music took 
place at the Trocadéro on the r1th ult., under the direction 
of M. Lamoureux. The Conductors of the remaining 
Concerts will be MM. Colonne, Garcin, Danbé, and Vianesi | 
respectively. 

M. Massenet’s new opera ‘‘ Esclarmonde”’ was brought 
out at the Paris Opéra Comique on the 15th ult., with 
Mdlle. Sybil Sanderson and M. Gibert in the principal 
parts, and was very well received, the work having been, 
moreover, superbly mounted. 

As already announced the Bayreuth Festspiele will be 
resumed this year on the 21st of next month, and will 
embrace alternate performances of ‘“ Parsifal,” ‘ Tristan 
und Isolde,’ and ‘ Die Meistersinger.”” No official 
announcement has as yet been made concerning the | 
principal artists engaged, but every effort is being made in | 
order to render the performances as attractive and unique | 
as ever. | 

The entire series of Wagner’s music-dramas, from 
“Rienzi” to the ‘* Nibelungen,” will be produced at the | 
Royal Opera of Berlin, for the first time there, during the | 
evenings of the 3rd and 2oth inst., ‘ Parsifal” being | 
excluded from the series. | 

Herr Angelo Neumann’s Richard Wagner Theatre is to 
become a permanent institution, the energetic impresario 
having projected a series of performances of Wagner's 
works in the different capitals and other musical centres 
both of Europe and America. Encouraged by the recent 
success of the ‘‘ Nibelungen”’ Tetralogy at St. Petersburg, 
“Die Meistersinger ”’ and ‘‘ Tristan und Isolde”’ are to be 
produced at that capital by the same company next year. | 

Wagner’s early opera ‘‘ Die Feen”’ having met with such 
conspicuous suecess at the Munich Hof-Theater, where it | 
had recently reached its twenty-seventh performance, the | 
directors of that institution are credited with the intention of 
mounting also the still earlier ‘‘ Liebesverbot,”’ characterised | 
by Wagner himself as a ‘‘ peccadillo of his youth,” and the | 
score of which is in the possession of the Royal Library of 
Munich. An interesting and amusing narrative of the 
circumstances attending the first performance (at Magde- 
burg) of the ‘* Liebesverbot”’ will be found in the March | 
number, 1883, of this journal. 

Johannes Brahms has been presented with the freedom | 
of the City of Hamburg, his native place. | 

The reputed last composition from the pen of Beethoven | 
has just been acquired by the Beethcven Museum at 
Heiligenstadt. It consists of a humorous canon set to the 
words, ‘* Hier ist das Werk, sorgt fur das Geld! 1, 2, 3, 4, | 
5, 6, 7, 8,9, 10, 11, 12 Ducaten”’ (Here is the work, let the 
money be forthcoming; 1, 2, 3, &c., ducats). This 
interesting manuscript, of which mention is made in Nohl’s | 
biography of the master, has been hitherto in the possession | 
of the son of Karl Holz, the friend of Beethoven. 

A splendid new organ, constructed by Messrs. Sauer, of | 
Frankfurt-on-Oder, has just heen consecrated at St. Thomas’s | 
Church, Leipzig. 

Hector Berlioz’s seldom heard gigantic ~e Deum was 
performed by the Porges’sche Gesang-Verein, at Munich, 
on the gth ult., and appears to have created a profound 
impression. 

The programme of the first Westphalian Music Festival, 
held at Dortmund on the 26th and 27th ult., included 
Handel’s “‘ Messiah,” a number of excerpts from Wagner’s 
music-dramas, Liszt’s symphonic poem ‘“ Les Préludes,”’ 
and Beethoven’s C minor Symphony. 

The tenth Silesian Music Festival will be held at Gérlitz 
between the 2nd and 5th inst., and will comprise, amongst 
its more important performances, that of Bach’s Magnificat, 
part of the third act of Wagner’s “ Parsifal,”” Joseph Rhein- 
berger’s choral legend “ Christophorus,” and Beethoven’s 
Ninth Symphony. 


’ 








At Freiburg-im-Breisgau, a new opera by Wilhelm Bruch, 
entitled ** Hirlanda’’—a melodious and effective work, the 
papers tell us—has just been first produced and has met 
with a very favourable reception. 

Mr. Franz Rummel has been making a tour of nine 
weeks, travelling through Scandinavia, Denmark, and 
Sweden. He appeared at the Philharmonic Concerts in 
Copenhagen, and played also twice before the King and 
Queen, besides giving five Concerts of his own. In Stock- 
holm Mr. Rummel appeared at the Opera, and gave in 
addition two Concerts with very great success; he was 
decorated by the King with the Order of Gustavus Wasa. 
During Mr. Rummel’s stay, the Queen of Sweden played 
Brahms’s Symphony to him. 

Mr. Whitney Coombs, the esteemed Organist of the 
American Church at Dresden, gave a highly successful 
Concert in the Saxon capital some weeks since, the pro- 
gramme including a number of songs from the pen of the 
Concert-giver, which met with high favour on the part of 
the audience, and are characterised in the leading Dresden 
press organs as being replete with originality and artistic 
feeling. 

‘** Recensenten-Boérse,”’ or Critics’ Exchange, is the name 
of an institution which, we are credibly informed by the 
Neue Zeitschrift fir Musik, has just been founded at 
Elberfeld, with a view to afford a place of rendezvous 
for the dramatic and musical critics connected with the 
leading press organs of the district, and to encourage 
thereby a regular interchange of opinions amongst these 
public censors in matters artistic. So far the objects of the 
institution are undoubtedly practical ; they verge upon the 
domain of the ideal, however, when we are further told that 
one of the results hoped for is ‘‘ the avoidance, in future, of 
the publication in different journals of opinions, concerning 
the leading artists of our theatre, not untrequently dia- 
metrically opposed to each other.”” The critical gentlemen 


| will meet ‘on ‘Change after every noteworthy perform- 
|ance, and having, by some means or other, persuaded 
| themselves into something like unanimity, will proceed to 


their editorial offices and report accordingly. Doctors will 


| henceforth cease to disagree at happy Elberfeld! 


The well known Cologne Mannergesang-Verein has 
just completed a successful tournée in Italy, extending over 
twenty-five days. The members—16o in number—under the 
direction of Herr Heinrich Zéllner, having enjoyed the 
privilege of eulogising in song the ‘Italia Unita” at the 
Quirinal, applied, with characteristic Teutonic thoroughness, 


| for permission to be heard also at the Vatican; a request to 
| which, for obvious reasons, the Holy Father returned a 


negative reply. 
On the 2nd ult., in the Philharmonic Hall, Berlin, under 


|the patronage of Her Majesty the Kaiserin Friederich, a 


Concert was given for the benefit of the Pestalozzian 
Association for the assistance of the widows and orphans 
of school teachers. There was an efficient choir of male 
voices, under the conductorship of Professor Felix Schmidt; 


| but the main features of the Concert were the performances 


of Herr Barth on the pianoforte and Herr Professor 


| Emmanuel Wirth (Royal College of Music, Berlin) on the 


violin. Herr Barth played with great skill and tine feeling 
a Fantasia by Chopin, and the Polonaise in E major by 
Liszt; while Herr Wirth, by his masterly renderings of the 
Beethoven Sonata in C minor, the Beethoven Romance in 
G major, and two Hungarian Dances by Brahms, won the 
most enthusiastic applause. 

According to the latest reports from Italy, there is to be 
no celebration of a national character in connection with 
the forthcoming fiftieth anniversary (in November next) of 
Giuseppe Verdi's début as an operatic composer, in defer- 
ence to the expressed wishes of the veteran Maéstro 
himself. 

Count Geza Zichy, the well known one-armed amateur 
pianist, has written an important choral and orchestral 
work, entitled “* Dolores,’ which has just been successfully 
produced at Buda-Pesth, under the direction of Herr E. 
von Bellovits. 

Four phonographs, according to American papers, 
were placed by Mr. Edison in the Metropolitan Opera 
House of New York on the occasion of the last Concert 
(2nd ult.) conducted by Dr. Hans von Bilow, the works 
performed, and presumably faithfully recorded by these 
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instruments, having been, inter alia, Beethoven’s “ Eroica ” 
and Haydn’s B flat major Symphonies, and the Prelude to 
Wagner's ‘‘ Die Meistersinger.”’ 

Professor F. Nietzsche, of Bale, the whilom enthusiastic 
champion of Wagnerian doctrines, a position which, how- 
ever, in some of his recent writings, he distinctly reversed, 
is suffering from brain disease and has had to be confined 
in a private asylum. 

Senor de Campos Valdez, the director of the San Carlos 
Theatre of Lisbon, died at Paris on the 7th ult. 

Jean Jacques Louis Dumon, an excellent flute player, 
and for many years professor of his instrument at the 
Brussels Conservatoire, died in the Belgian capital on the 
4th ult. 

The death is announced, on the 6th ult., at Plauen 
(Saxony), of Friedrich Moritz Gast, Cantor and Organist at 
that town, and composer of an Oratorio, ‘John the 
Baptist,’’ and of numerous other works for the church. 
The deceased musician was in his sixty-eighth year. 


CORRESPONDENCE. 


THE LATE REV. SIR F. A. G. OUSELEY, BART. 


’ 








TO THE EDITOR OF “THE MUSICAL TIMES.’ 

S1r,—May I ask for the insertion of this letter as a rider 

to your remarks upon Sir Herbert Oakeley’s letter in last 
month’s issue ? 

By the death of Sir Frederick Ouseley, the annual income 
of the College, to which he devoted his life and fortune, has 
been so seriously reduced as to render it impossible to carry 
on the work according to his plans unless additional funds 
are provided from other sources. 

Sir Frederick Ouseley devoted at least £35,000 to the 
building of the Church and College of St. Michael and All 
Angels, near Tenbury, and during the thirty-two years the 
College has been open he expended no less a sum than 
£64,000 on its maintenance, or an annual sum of £2,000. 

The yearly sum at the disposal of the Trustees of the 
College for the future will not, in all probability, exceed 
£900, leaving an annual deficiency of about £1,100. 

It is felt by those who knew Sir Frederick Ouseley best 
that the creation of an additional endowment sufficient to 
produce this annual sum of £1,100 would form the most 
fitting memorial of such a man and such a work. The 
scheme, which has been in successful operation since 1856, 
comprises a high-class education for the sons of clergy and 
gentlemen of moderate means, together with the mainten- 
ance of a daily choral service of the highest devotional type. 
There are thus eight boys who receive an entirely gratuitous 
education, and eight more who, as Probationers, receive the 
same education at an almost nominal cost. 

Many former pupils of St. Michael's are now filling pro- 
minent positions in the Church, in the naval, military, 
musical, and other professions. 

It is believed that not only Sir Frederick Ouseley’s many 
personal friends, but all supporters of church education and 
lovers of cathedral music will gladly avail themselves of 
this opportunity to contribute liberally to secure the per- 
manence of this work which he had so much at heart, and 
promoted with a self-sacrifice which has few parallels. 

Subscriptions may be sent to the Rev. J. Hampton, the 
Warden, or to W. Norris, Esq., the Bursar of St. Michael’s 
College, Tenbury; or to the following banks :—Messrs. 
Herries, Farquhar, & Co., St. James’s Street, London, S.W., 
and Lloyd’s Bank, Tenbury.—Yours truly, B. 





MUSIC TITLES. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.”’ 


S1r,—May I ask the reason of the custom of inscribing 
nearly all the title-pages of pieces of music in French ? 
No matter if the publisher be English, French, or German, 
still the title-pages are in French, and the effect is ludicrous 
in the extreme, for instance: ‘* Morceau de Salon pour le 
penny whistle avec accompagnement de piano par Guillaume 
Jones. A mon cher ami John Brown, Esq. Publisher, 
Henry Smith, London,” leaves the impression that 
“Guillaume Jones”? is either ignorant or more probably 
ashamed of his own language.—Truly yours, 

ENGLISH MUSICIAN. 





LADIES’ SURPLICED CHOIRS. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES,” 


Str.—In reply to the query of your Hartlepool corres. 
pondent, I beg to say that I have reason for believing that 
a choir in which ladies are vested in surplices may be met 
with at the church of St. Luke, Bristol Road, Birmingham, 
The vicar, the Rev. W. B. Wilkinson, would no doubt be 
happy to supply particulars.—Yours truly, 

G. ARTHUR JOHNSon, 

178, Victoria Road, Aston, Birmingham. 


TO THE EDITOR OF ‘THE MUSICAL TIMES.” 

Sir,—In reply to your correspondent from Hartlepool, 
asking where a ladies’ church choir exists. 

If he will pay a visit to the Parish Church of Skelton, 
two miles from Saltburn-by-the-Sea, he will there find one 
of the best conducted services in the kingdom ; the choir 
includes four ladies, the costume consisting of surplice and 
purple velvet cap, very becoming. 

I am, Sir, yours respectfully, 
May II, 1889. STRETTO, 


INCONGRUOUS PROGRAMMES, 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Srr,—Herr Richter has for long been raising the taste 
of the Concert-going Briton, and it is because I am so 
fully aware of this fact that I ask the explanation of an 
incident in his Concert of the 13th ult. 

We were given the treat of the ‘“‘ Charfreitags Zauber” 
(‘‘ Parsifal "’), and if we may credit the audience with an 
ordinary amount of susceptibility they must have been 
worked into a state of thrilled reverence; to judge by my 
own feelings, I imagine some of them must have found 
themselves in a ‘‘ religious ’’ mental atmosphere into which 
the most fervid clerical oration might have failed to bring 
them. 

Imagine, then, the bewilderment felt by some of us when, 
being barely given breathing time after ‘* Parsifal,’’ we were 
whisked off intoa Wedding Song and Dance Song (Fantasia) 
by Glinka! If at the end of a choral service in St. Paul’s 
Cathedral a band of Christy Minstrels were introduced into 
the choir, to perform in their usual style, it would not be 
more incongruous. 

Surely by this sort of ‘‘inconsequent sequence ’’ Herr 
Richter is teaching us to separate music and mind—or soul 
—and telling us to let our ears be tickled by sweet sounds 
without meaning? I do not mean to detract from the 
merits of the Glinka work—it may be a most excellent 
work in its place; but what I maintain is, that a Richter 
Concert at which the ‘‘ Charfreitags Zauber”’ is performed, 
is not ‘3 place. That Herr Richter gives us less Wagner 
than usual is a fact deplored by many of us, and we do 
entreat him at least to let us enjoy the amount he does give 
us, and not to ruin our musical digestions by making us 
whirl about in dances after a Wagner feast.—I remain, &c., 

May 16, 1889. K€: P. 


PIANOFORTE AND STRINGS. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.” 


S1rR,—The above designation is often given now on pro- 
grammes when a quartet or a quintet is to be performed, but 
it is far from logical, considering that a grand pianoforte 
has at least 233 strings to the four of a violin. Would it 
not be better to say Quartet (or as the case may be) for 
Pianoforte and Bow-instruments? People live in these 
days in a continual hurry, and to save time and trouble the 
most absurd paradoxical expressions are used. We smile 
at the old (but correct) titles : Concerto for Pianoforte, two 
Violins, Viola, Violoncello, Contra-basso, two Flutes, two 
Oboes, &c., and we put Concerto for Pianoforte and 
Orchestra, forgetting or ignoring that Orchestra is the place 
occupied by the musicians, and not an assembly of them, 
épxnorpa being derived from épynornp, a dancer. Smith, 
in his dictionary, says about orchestra: ‘‘ The part of a 
theatre or other public place appropriated to the musicians. 
In the Grecian theatres, the orchestra was a circular level 
space between the spectators and the stage, and was used 
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by the chorus for its evolutions and dances. In the Roman 
theatres it was no part of the scene, but was situated in 
front of the stage, and was occupied by Senators and other 
persons of distinction.’ Would it not be ridiculous to 
invite ‘‘a house”’ to a party w hen meaning the people who 
live in it? The word “‘concerto”’ on a programme would be 
sufficient, as its real signification means singing or playing 
in company.—I am, Sir, yours truly, 
E. SILas. 
8, St. Lawrence Road, Notting Hill, W., 
aasa = ee 
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PATENT INTELLIGENCE. 
DurinG the past few weeks the following Inventions connected 


with music have been registered at the Patent Office, the list being 
specially compiled for Tr Musica Times by Messrs. Rayner and 
Cassell, Patent Agents, 37, Chancery Lane, from whom all further 
information concerning Patents may be had gratuitou: ly :— 

6766. Improved T Angle and Musical Staff Rule. Ralph 
Apri 1 23, 1859. 


Cross, 
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~ BASINGSTOKE —At the | second | Concert t of t the season, given by 
the Basingstoke Harmonic Society, which took place on April 3 o, an 
original Cantata, entitled Horsa, for solo voices and chorus, was pro- 
duced. The libretto is written by Mr. B. Goldman, and the music 
by Mr. W. H. Liddle Organist of the Parish Church and Conductor of 
the Society, both being residents in the town. The plot shows that 
Horsa, the new King of Erga, in defiance of the gods, Odin and Thor, 
set out to bring a bride from the Isle of Stendtland. He disregarded 
their warnings, and was wrecked with his bride on his homeward 
journey; but repentance following, he was allowed immortality with 
his bride and kingsh ip beneath the sea. Mrs. Vinycomb sang the 
soprano song, ‘‘ Gentle south winds,” one of the gems of the evening, 
most effectively. Mr. J. W. Page took the part of Horsa and Mr. 
D. Price that of Aegir. The chorus sang well. Mr. W. H. Liddle con- 
ducted; and, with Mr. L. B. Goldman, was recalled at the close of 
the Cantata, which was a most decided success. Miss K. A. Liddle 
(Newcastle) and Mr. F. W. Webster (Windsor) accompanied most 
efficiently on the pianoforte and harmonium respectively. The second 





| part of the programme was miscellaneous, noteworthy features being 


Leclair; and 
<a (Chopin), 





Miss Hunt's rendering of Saraband and Tambourin, 
a Quartet for two pianofortes, Andantino and Ma 


| by Miss Liddle, Mrs. Vinycomb, Mr. Liddle, and Mr. F.W. Webster. 


| season on the 23rd ult., 
| Messrs. E. 


6829. Improvements in Covers for Holding Sheets of Music or other 


Matter. J. G. Cox, April 24, 1589. 

6919. App aratus for Turning Over the Leaves of Music Books. 
Cc. es April 25, 1889. 

7 Improvement in Music Desks and Panel Fronts of Pianofortes 
wid ariexiean Organs. W.H. Chignell, April 29, 18s9. 

7249. An Improved Method of Printing Musical Notes and the Like. 
G, Schebel and W. Enderlein, May 1, 1839. 
7471. Improvements in Apparatus for the Manufacture of Note Pin 
or Music Plates for Mechanical Musical Instruments. N. P. Davison, 
May 4, 1589. 

7782. Improvements in Banjos. Arthur Tilley, May 9, 1889. 

5850. An Improved Music-stand and Holder for Music. J. J. Hodgson, 
10, 1589. 
5. A New and Improved Method of Recording the Notes played 
by ‘Performers upon Keyed Musical Instruments during Impromptu 
Performances. Mackie, May 11, 1889. 

7921. Improvements in Revolving Musical Instruments. 
lay 13, 1889. 
+. Improvements in Apparatus for Turning the Leaves of Music 
on Panos. E. Edwards, May 16, 1859. 

8087. Improvements in Flutes, Piccolos, Clarinets, Oboes, and other 
similarly constructed Instruments. C. A. Drake, May 18, 1859. 
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W. Brierly, 














TO CORRESPONDENTS 


| Cantata The Crusaders. 


| Exchange. 


*,* Notices of concerts, and other information supplied by our friends | 


in the country, must be forwarded as early as possible after the 
occurrence ; Otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 





viting all names as clearly as pos- 


Our correspondents will oblige by 
45 ¢ 
for any mistakes that may occur. 


sible, as we cannot be responsible 





Correspondents are informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 


therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) is ex- 
hausted. 
not renewed, We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quants ty of the rest of the paper is 
printed to supply the current sale. 


Cecitia.—The Clavi-Harp may be ob 
Park, Blackheath, S.E. 


tained of Mr. Thos. Slati 


r, 52, Lee 





E.E. I The College of Organists certainly does permit the holders 
of its iplome is to wear hoods. The use of the gown is also open to 
question. 2. If an organist knows how to play, the question of his 
religious views does not interfere with his capacity. The Church- 
wardens and Clergy of the Church of England would certainly give 
preference, in the case of an appointment, to a member of their ow n 
communion, 





K, C. Portat.—There is a book called “ Harmonies of Sound and 
Colour,” by F. F. Hughes, published in 1883, which may serve your 
purpose. 


ProGress.—Write to Messrs. Broadwood, Great Pulteney Street, W. 


Westwarp Ho.—The composition is by William, not Thomas, Horsley, 
and is still in MS. The copy belonged to the late George Cooper, and 
at his death it was probably sold. 


WrexuaM.—In the notice of the National Musical Association for 
Wales, it was stated last month, page 305, that ten papers were to be 
__read at the Eisteddfod at Brecon. It should have been two. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 


ASHTON-UNDER-LyNE.—On the 5th ult., Gaul’s Sacred Cantata The 
Holy City was performed in the Parish Church by the choir, assisted 
by the Philharmonic Society. The soloists were Miss Herod, Miss 
Morris, Mr. Moody, Mr. Beaumont, and Mr. Schofield. Mr. Irvine 
Dearnaley presided at the organ, and Mr. Castle conducted. 





| J. Simpson, Gn 


| 
Yorkshire Street Chapel, on the sth ult. 
| Misses 


The paper will be discontinued where the Subscription is | 


|W. me Wing; 
| Rev. F. W. Hudson; Conductor, 


| Conductor was Mr. P. H. 


| of the work. 





Beprorp.—The Musical Society gave the second Concert of the 
at the Corn Exchange. The performers were 
Halfpenny, M. E. Woolhouse, Thorowgood, Zerbini, Haydn 

Madame Clara Samuell, Mr. Charles F. 
Tufnail. The Concert commenced 
The choruses were well sung, and the membe 
of the orchestra may fairly be congratulated on their performance. 
Diemer. Mendelssohn's Overture to Auy 
Blas, Rossini's ‘“ Non piu Mesta,’’ Part-song, “‘ Dewdrops,”” composed 
by Mr. Diemer for the choir of Haileybury College; the two last 
movements of Schubert’s grand Quintet in A, a Part-song of Mendels- 
sohn's, the March and Chorus from Jannhduser, with other works, 
formed the rest of the programme. 

BERWICK-ON-TWEED.—On the evening of the 6th u 
of the Choral Union gave their twentieth annual Conce 
The work performed was Handel's Sam 1s 
rendering their part of the work with vigour and precision. “The soloi sts 
were Miss Sneath and Miss Bellas, both of Newcastle; Mr. T 
Richardson, Berwick: and Mr. Duncanson, of Durham Cathedral. A 
small but very efficient orchestra played the accompaniments. Mi 
Barker presided at the organ, and Mr. Barker, who has directed the 
Society from its inauguration, was the Conductor. 

TH.—Sullivan’s Cantata The Golden Legend was given 
at the New Town Hall, on the Sth ult., by the band and chorus of the 
Philharmonic Society—numbering 250—assisted by M me ep seers 
Madame Enriquez, Mr. Iver McKay, and Mr. Robert Grice; the lead 

of the orchestra being Mr. Charles Fletcher. The chorus singing was 
good, and the efforts of the band contributed greatly to the enjoyment 
Mr. G. D. La Camera was the Conductor. 

BripGNortH.—A Recital of sacred music, consisting principally of 
solos and choruses by Handel and Haydn, was given in the Parish 
Church of St. Mary Magdalene, on Tuesday evening, the 2rst ult. 
Mrs. Glover-Eaton sang the solos “ With verdure clad” and “I know 
that my Redeemer liveth.” Mr. J. Harris, Organist of Hayley Parish 
Church, Stourbridge presided at the organ, and gave as solos Bach's 
Prelude and I » in C and Mendelssohn's “Cornelius’’ March. Mr. 
unist of the Church, conducted the Recital, and the 
augmented choir of ladies and gentlemen sang at the close Handel's 
“ Hallelujah ” Chorus. 

BuRNLEY.—Stainer's Cantata St. Mary Magdalen was given in 
The solos were entrusted to 
Falkner and Dews, and Messrs. Blacow and Kinnell, the 
honours being carried off by Miss oe The chorus singing, both as 
regards tone and style, was good, the tenors and basses deserving 
special praise. A small ban d, led by Mr. Booth, gave the accompani- 
ments, the playing of Mr. Myerson on the oboe being one of the 
features of the performance. Mr. Pickles acted as Conductor and Mr. 
Jackson as Organist. 

CAMBRIDGE.—On Thursday, the 2nd ult., a performance was given 
by the Choral Union of Acts and Galatea and a miscellaneous selection, 
in the Guildhall, when a large audience assembled. The soloists were 
Miss Robertson, Lady Ramsay, Mr. H. Hagyard, Mr. J. W. Fell, Mr. 
solo organ, Mr. F. Dewberry, Mus. B.; solo violin, the 
Mr. Wm. Dewberry, Mus. B.; the 
band lee augmented by acontingent from the Italian’ Opera. The per- 
formance of the solo parts, particularly by Miss Robertson and Mr. 
Hagyard, met with unqualified approval ; and in the second part Mr. 
Hudson, Lady Ramsay, and Mr. Wing were very successful. 


CuHIGWELL.—On Thursday evening, the 16th ult., the new organ, 
which has been erected in the church by Messrs. Hill and Son, of 
London, was opened with evening service, followed by a Recital. The 
choir was augmented by members from Ilford and Loughton, and 
numbered eighty-eight voices. 

Croypon.—The Choral Society, under Mr. F. Cambridge, the 
Organist at the Parish Church, gave a Concert at the Public Hall on 
Monday evening, the 2oth ult. The programme consisted of Stainer’s 
Cantata St. Mary Magdalen for the first part, and miscellaneous 
selections for the second. The members of the Society were assisted 
by Miss Muriel Wood, Miss Lucie Johnstone, Mr. Gawthrop, and Mr. 
Charles Balfour; Mr. James Twyford ge at the pianoforte and 
Mr. Norman Carr at the harmonium; Mr. F. Cambridge conducted, 
and the performance was very effective. 

DEMERARA.— The Musical Society gave its thirteenth Concert in 
the Philharmonic Hall in Georgetown, on Tuesday evening, April 30. 
The chief feature in the programme was Gaul’s Cantata Joan of Arc. 
The accompaniments were played by a small orchestra. The solos 
were sung by Miss Reeder, Miss Pinkerton, Mr Brown, Mr. Veecock, 
Mr. Wight, and Mr. Semple. Altogether the Cantata was very 
successfully rendered. Mr. Colbeck was the Conductor. The second 
part of the programme comprised a miscellaneous selection of vocal 
and instrumental music. 









Waud, and Egerton; 
and Mr. Musgrove 


it. the membe! rs 
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Diss.—The last Concert of the season was given by the Choral 
Society on Thursday, the oth ult. St. Cecilia's Day, by Van Bree, 
formed the first part of the programme, in which Miss Fusselle sang 
the soprano solos, the band and chorus doing their parts exceedingly 
well. Mr. Tuddenham was leader, Mr. Hemstock was at the pianoforte, 
and Mr. Pullen conducted. The second part of the programme opened 
with an Orchestral Sket h, composed for the band by Mr. Hemstock, 
which was exceedingly well played and was encored. Miss Fusselle 
and Mr. Henry Phillips sang some songs, and among the other pieces 
in the programme were a Quartet, “Antoinette,” a violin duet, Adagio 
and Rondo Allegro (Mayseder), by Mr. Tuddenham and Miss Abbott, 
and a Part-song, “At the daybreak,” by Dr. Horace Hill. Mr. 
Hemstock accompanied. 

Dorxinc.—Elijah was performed at the Public Hall by the Choral 
Society, at the second Concert of its fifth season, on the 2nd ult. The 
soloists were Miss Eveleen Carlton, Miss Minnie Kirton, Mr. John 
Probert, and Mr. Brereton. The orchestra (thirty-three executants) 
was led by Mr. Lewis Hann. The chorus, numbering nearly 100, sang 
with precision. The Conductor was Mr. E. Withers, Organist of the 
Parish Church. 

Gosport.—An attractive Concert was given here on the rst. 't. A 
large choir, under the direction of Mr. G. Miller, sang some glees with 
great taste, and among the vocalists Messrs. C. E. Pillow and Seymour 
Kelly won high honours for their selections. 


GRAVESEND.—The Orpheus Society gave an evening Concert at the 
Public Hall, on the 8th ult. Several glees were well rendered by the 
choir, under the conductorship of Mr. Howard Moss. ‘The chief 
vocalists were Miss Jessie Griffin, Miss Mary Pinero, Miss Teresa 
Williams, Mr. George Clinch, and Mr. Musgrove Tufnail, with Mr. 
Albert Rigby, solo vicloncellist. Miss Ada Moss accompanied. 


GuIL_prorp.—On Thursday evening, the 2nd ult., in the County and 
Borough Hall, Mr. Henry Smith gave a Concert. The instrumental 
part of the entertainment was exceedingly well chosen and was well 
executed. Mendelssohn's Trio in C minor (Op. 66) was rendered in 
an almost perfect manner by Messrs. Smith, Stanley Blagrove, and 
Arthur B. Blagrove. Mr. Stanley Blagrove played a violin solo 
(Andante and Rondo Capriccioso, by Saint-Saéns) with great feeling 
and taste, and Mr. Smith gave Chopin's Ballade in F (Op. 33) 
and an Introduction and Gavotte by Arne in brilliant style. Mr. Arthur 
B. Blagrove and Mr. Herbert Thorne were heard to advantage in a 
Romance for violoncello and pianoforte. Dunkler’s ‘* La Fileuse’’ was 
performed by Mr. Arthur B. Blagrove, and Beethoven's Trio in G was 
given by Messrs. Smith, S. Blagrove, and Arthur B. Blagrove. Madame 
Enriquez was the vocalist, and she was recalled after each song. 
Mr. Smith is to be congratulated upon the high character of his 
Concert. 


HALE, NEAR LiverPooL.—On Wednesday, the ist ult., the Choral 
Society gave a Concert in the Drill Hall, the first part of the pro- 
gramme consisting of a selection from Farmer's Oratorio Christ and 
His Soldiers, the solos in which were taken by members of the Society ; 
the choruses were sung steadily and brightly, while the unaccompanied 
quartet was given by Miss Richardson, Miss Davies, Mr. Evans, and 
Mr. Taylor with skill and feeling. The second part was miscellaneous, 
the vocal solos being contributed by Miss Evans and Mr. J. J. Mewburn 
Levian. The last-named gentleman also conducted the choral portion 
of the programme. 

HeEnNFIELD.—A Popular Concert was given by the Choral Society on 
the oth ult., when Mee Pattison’s Lay of the Last Minstrel was per- 
formed. The solos were taken by Mrs. Warne, Miss Robertson, 
Mr. H. E. Hedgecock, and Mr. H. Leigh-Bennett. The accompaniment 
was played on the pianoforte and American organ by Miss Tabitt and 
Miss Caudle respectively. Mr. H.C. Young conducted. The second 
part was miscellaneous. The chorus had been carefully trained, and 
acquitted themselves admirably. 

HicgH Wycompr.—On the 6th ult. the Choral Association gave its 
last Concert of the season in the Town Hall, when Sullivan's 
Cantata On Shore and Sea was performed here for the first time. 
The principal vocalists were Miss Jessie Griffin and Mr. Holberry 
Hagyard. A miscellaneous selection formed the second part, and 
included songs and part-songs by Rossini, Barnett, Cobb, Morley, 
Leslie, Faning, &c. Mr. J. G. Wrigley, conducted, and played some 
pianoforte solos by Greig. 

Huntincpon.—On Thursday, the 16th ult., in connection with the 
Sunday School anniversary, Farmer's Christ and His Soldiers was 
given in Trinity Church by the choir. The soloists were Miss M. 
Ridgley, Miss Fordham, Miss King, Miss Budds, and Miss C. Ridgley; 
Messrs. H. Darby, J. W. Danns, Middleton, and Goodwin. Master 
Claude Hunter presided at the organ and Mr. C. Bryant played the 
cornet obbligato. Mr. Frank Clark, the Organist and Choirmaster, 
conducted. 


HURSTPIERPOINT.—The last Concert of the season was given in the 
Drill Hall, on the 23rd ult., opening with Macfarren’s May Day. A 
brightly-decked May-pole, erected on the stage, helped to increase the 
dramatic effect. Mrs. W. J. Mobsby sang the May Queen’s part with 
great care and much sweetness. The choruses were well rendered. 
The Conductor was Mr. H. C. Young. Miss White accompanied on 
the pianoforte and Mr. E. Sibthorpe (Organist of the Parish Church) 
on the American organ. Among the pieces in the second part were 
two choral songs, ‘ Off to sea’ (Pearson) and “ Little Jack Horner” 
(Caldicott). Two violin solos were very well played by Mr. Crapps, jun. 


Ipswicu.—At the Church of St. Lawrence, on Thursday evening, 
the oth ult., the Creation was given with orchestral accompaniments 
and organ, Mr. F. Lewis presiding at the latter instrument, and 
Mr. Charles Cooke, the Organist of the Church, conducting. The 
solos were most effectively rendered by Miss Broome, and Messrs. 
G. King Smith, Bunn, Card, and Pick. The choruses were well 
sustained throughout. 


KETTERING.—On Monday, the 13th ult., the Kettering Choral 
Society gave a performance of Eli in the Victoria Hall, when a large 
audience was present. The soloists were Miss Ethel Winn, Master 


| 





Frank Lambert (of Mr. Stedman’s Choir), Mr. Holberry Hagyard, and 
Mr. Bridson. This was the last Concert to be given by the Society 
under the guidance of Mr. H. G. Gotch, who for nine years has acted 
as honorary Conductor. The members of the Society presented him 
with a handsome gold watch as a mark of their appreciation of his 
long continued and highly valued services. 


KIDDERMINSTER.—The Instrumental Society gave a Concert at the 
Town Hall, on Tuesday, the 7th ult., under the conductorship of Mr, 
Wadely. The vocalists were Mrs. Mason and Mr. G. H. Gregory; 
solo flute, Mr. C. S. Graves. Mackenzie's Benedictus was among the 
pieces given by the orchestra. 

LEAMINGTON Spa.—The Amateur Orchestral Society gave its 
second Concert on Friday, the 17th ult. The programme included the 
Overture to Figaro, Selection from the Bohemian Girl, March 
“ Rakoczy,” and Haydn’s ‘‘ Farewell” Symphony, which was performed 
with the usual amusing effect in the Finale. The vocalists were 
Miss Dews and the Rev. A. P. le Maistre. Mr. Walter Warren was 
the Conductor. 


Luton.—The annual Musical Festival of the Chapel Street Schools 
took place on the r2th and 13th ult. The chorus numbered about 1,000 
voices. Selections from oratorios and other music of like character 
were given. The Organist was Mr. A. D. Farmer, and the Conductor 
was Mr. Sidney Bennett. 


MAbELEY, SALop.—The Choral Society gave its second Concert 
of this season (fourteenth year) in the Anstice Memorial Institute, on 
Tuesday evening, the 7th ult., Romberg’s Lay of the Bell being the 
chiefwork. The principals for the occasion, Miss Letti Wade, the Rey, 
J. H. Lambert, and Mr. C. W. Fredericks, did their work well; and each 
of them contributed songs in the second part, nearly all of which 
were encored, Gaul’s Part-song ‘“‘ Daybreak" and two other pieces 
were nicely rendered by the Society. Mr. Frank Watkiss presided at 
the pianoforte, and Mr. Smart (Newport) conducted. 

Newport, SHROPSHIRE.—On Thursday, the 2nd ult., the Choral 
Society gave a popular Concert in the Town Hall. The first part ot 
the programme comprised Van Bree’s St. Cecilia's Day, solos by Mrs, 
W.W. Derington and Miss Trubshaw. The second part opened with 
Auber’s Overture “ Le Dieu et le Bayadere,” capitally played by a small 
and efficient band led by Mr. F. Hood. They also played an Inter- 
mezzo, “ Enchantress,” effectively. A three-part song for ladies ‘“ The 
nightingale,” by Gaul, was encored; the choral song (with band 
accompaniment) “ The gallant Troubadour,” by Watson, was spiritedly 
given. Two new songs were sung by members of the Society. Mr. 
J. B. Smart accompanied at the harmonium, Miss Baddeley at the 
pianoforte, and Mr. Smart (Organist of the Parish Church) conducted. 


Newtown.—On the rst ult., the Glee and Madrigal Union, under 
the direction of Mr. J. C. Gittins, gave an interesting Concert in the 
Victoria Hall, Macfarren’s May Day forming an appropriate first part 
of the programme. The Cantata was very effectively performed, the 
recitative and song, “ Beautiful May,” being artistically sung by Mrs. 
T. J. Hicks. A tall Maypole, with floral decorations, adorned the 
platform and orchestra. Part II. comprised several madrigals and 
other vocal part music, with songs admirably sung by Mr. Maldwyn 
Humphreys and members of the Society, a special feature being 
Lachner's song, ““When in the dark midnight,” sung by Mrs. 
Hicks, with clarinet obbligato played by Mr. H. Taylor. Miss 
5. Jones and Mr. A. V. Williams were the accompanists, 
and the latter gave, as pianoforte solo, a very creditable performance 
of Meyerbeer’s “ Coronation” March. 


Nortu Berwick, N.B.—The Scotch Cantata Bonny Kilmeny, by 
Hamish MacCunn, was given here on the 7th ult. by the Musical 
Society. The chorus singing was excellent, particularly the unaccom- 
panied numbers. A glee and song, composed by the Conductor, Mr. 
W. Prendergast, were very favourably received. 

Norwicnu.—A capital programme was provided at the second of the 
series of three Subscription Concerts, which took place on the 16th ult., 
in St. Andrew's Hall. These Concerts are given by the Norfolk and 
Norwich Festival Society, partly with the object of enabling amateurs 
to hear some good choral music, and partly with a view to maintaining 
the efficiency of the chorus by giving them practice in public perform- 
ances during the three years’ interval between two festivals. The first 
part consisted of an organ solo by Dr. Bunnett, Handel's well- 
known “ Occasional" Overture, the quartet and chorus “ God is 
our hope” (from Benedict's St. Cecilia), and Handel's Ode on 
St. Cecilia’s Day. The solo vocalists were Miss Alice Whitacre 
and Mr. Hirwen Jones, who both did full justice to their parts. 
The choruses were creditably sung. In the second part of the 
Concert, a Part-song by Dr. Hill, entitled “At the daybreak,” 
Eaton Faning’s choral Ballad, “The Miller's Wooing,” and 
Festa's ‘Down in a flower: vale” were all sung extremely well 
by the chorus. Miss Alice Whitacre was also heard to advantage. 
The instrumental music included two clarinet solos by Mr. Lazarus. 
Dr. Hill conducted. 


OpiHaM.—The Odiham branch of the Basingstoke Choral Society 
gave a Concert in the Assembly Room, on Monday, April 29, when 
Macfarren’s May Day, Jensen’s Feast of Adonis, and a miscellaneous 
selection were performed. Miss Blanche Powell was the solo vocalist, 
Mr. Clement Hann solo violoncellist, Miss Powell accompanist, and 
Mr. H. E. Powell, Conductor. 


Oxrorp.—A selection from The Messiah was sung in St. Peter- 
le-Bailey Church, on the oth ult., in aid of the fund for the improvement 
of the organ. The chorus consisted of the Parish Musical Society, 
which has now increased to ninety voices. The solo singers were 
Mrs. W. Sherwood, Miss Lavinia Talbot, Mr. J. Wright, and Mr. A. 
Hill. Mr. Edgar Mills conducted, and Mr. W. L. Biggs accompanied. 


Preses, N.B.—On Friday evening, the roth ult., Gaul’s Oratorio 
the Holy City was sung in the Parish Church. The soloists were 
Masters Henry W. Jackson, J. Smith, R. Weatherston, Messrs. Bonsor 
and Thripland, of the church choir; and the chorus consisted of 
thirty-eight men and boys. Mr. J. J. Finlay, the Church Organist, 
presided at the organ. 
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READING.—The second Subscription Concert of the Philharmonic | Mrs. F. Brown, Mr. Walter Clinch, and Mr. Musgrove Tufnail. The 


Society was given in the Town Hall, on Tuesday, the 7th ult., and | band and chorus consisted of ninety performers. 
Bridge's dramatic Cantata | s 
per- | Mr. C. Gamblin was the Conductor. 


was notable for the production of Dr. 
Callirhoé, under the conductorship of the composer. A_ fine 
formance was given, the principals engaged being Miss 


Kate | 


Norman, Miss Alice Lamb, Mr. Harper Kearton, Mr. Alfred Burnett he 
a oa 


| | achiev: da very 


(leader of the band), and Mr. J. C. B. Tirbutt (Organist). | 
second part of the Concert was miscellaneous, and_ included | 
Haydn's “ Oxford” Symphony and solos for the principal vocalist 


conclt uding with Hamish MacCunn's Choral Ballad “ Lord U ilin’s s|° 


Daughter,’ under the conductorship of Mr. W. H. Strickland. — The | 
Berkshire Amateur Mu sical Society gave a grand Morning Concert in | 
the Town Hall, on Wednesday, the 15th ult., the principal works in the 
programme being Haydn's Mass in C | No. 2) and Lloyd’s dramatic | 
Cantata, Hero and Leander. The soloists were Miss Kate Flinn, 
Mrs. Bell, Mr. Walter Clinch, and Mr. Henry Sunman. The Amateur 
Orchestral Society formed the band, with Mr. Charles Griffiths as 
leader and Mr. Deacon as Organist, the whole being under the conductor- 
ship of Mr. J. C. B. Tirbutt. 

RocHESTER.—The fifty-first Concert was given on Monday evening 
April 29, by the me mbers of the Kochester and Chatham Cho ral 
Society. The works chosen were Dr. Bridge’s Cantata Callirhoe, and 
aselection from Handel's Alexandey's Feast The soloists were Miss | 
Marriott, Miss Lamb, and Mr. Kenningham. Dr. Bridge conducted | 
his own work. Alexander's Feast was conducted by Mr. 
“Revenge, Timotheus cri+¢s,” was beautifully sung by Mr. Musgrove 
Tufnail. The air, ‘ Softly sweet,’ st artistically on the 
violoncello by Mr. J. Norman, Kenningham, 
as was also “ Thais led the way,” by Miss Marriott. 

St. GeorGr’s, SALop. On Monday evening, the 13th ult., 
Romberg’s Lay of the Bell was performed by the Choral Union in he 
National Schools. There wasa large audience. Miss nate am and Miss 
Siderfin, with three members of the Society, took the chief parts in 
the work. The band, led by Mr. Watkiss, plaved Hermann’s 
“Golden Lyre’ Overture in the second part, which was made up 
principally of songs. Mr. Allen, Miss Bowler, and Miss aailass wert 
the chief performers. Miss Hawkins accompanied, and Mr. Smart | 
conducted. 
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SANDHURST, Berks.—The 
Choral Society was given in the Gymnas 








the Governor, General Clive—on Friday evening, the ae 
first part of the Concert consisted of A. R. Gaul’s Cantata 
Joan of Arc, the principal parts being sustained by Miss Kate 


Earl of Shaftesbury, Mr. K. Peake, and Mr. F. G. | 
choruses were well rendered by the member 
The orchestral accompaniments were provided by the 

ull band of the Royal Military College, the harp parts being played 
upon the pianoforte by Mrs. Farrant. A miscellaneous selection followed 
the Cantata, including songs by Major S - Jop op and Miss Kate Norman; 
a Part-song ‘‘ Hymn to the Night ] B. Tirbutt), and Schum: 
“Gipsy Life” for the Conductor was Mr. he G 
Tirbutt. 


SouTHWELL.—The 


Norman, the 
Waterer. The 
of the Society. 





Bb. 


chorus. 
concluding Concert of the season was given 
by the Choral Society, on the 3rd ult. The first part consisted of 
Haydn’s Spring, which was admirably rendered. Miss Patchett 
(Southwell), Mr. Longmore (of the Cathedral choir), and Mr. Lightowler 
yloists. The second part comprised solos by members of 
, and Miss A. Wilkins, Mr. Bishop, and Mr. Stokes. Miss 
Calvert’s pianoforte accompaniments were excellently plave : 
Rev. R. F. Smith's services at the harmonium also deserve acknowle ite 
ment. The second part contained four pieces for the choir, which 
were rendered in a manner reflecting the highest credit on Mr. Liddle, 

the Conductor. 





UckrieLp.—A Concert was given by the Musical Society on the 
sthult. The vocalists engaged were Miss Mary Osmond, Mrs. i ur 
Kelly, Mr. Charles E. Pillow, and Mr. Seymour Kelly. Mrs. R. 
Revely presided at the pic inoforte and Miss Cardale at the Paintin & m. 
The chief feature in the programme consisted of a Cantata, The Rose 
Maiden, composed by F. —_ n. The solos were well sustained, 
and great credit is due to Mr. H. R. Revely for the careful training of 
his choir. 





Handel's Fudas Maccahaus was given at Denstone 
College, on the 24th ult., by the College Glee Club. The soloists were 
K. F. Ritchie, H. Smith, Mr J. M.S. Hunter, and Mr. J. Ware. The 
accompaniments were played by a band composed of members of the 
College. Mr. H. Drury (of Derby) was at the pianoforte, and Mr. 
R. E. Parker (Organist of the College) conducted. 

Watrorp.—A large audience assembled in Oxhey Parish Church on 
Thursday, the 9th ult., to hear a performance by the members of th 
Church Oratorio Socie ‘ty of the first part of Mendelssohn's eS lijah. The 
soloists were Miss Ryding, Miss Ethel ae Miss Barker, Mr. 
Bloxham Brown, and Mr. Wilson. Mr. W. G. Wood accompanied | 
on the organ, and Mr. Charles Marshall was ‘ie Conduct or. 


Wuitsy.—The Choral Socicty gave a Concert on the 7th ult. 


UTTOXETER. 





Elizabeth and Queen Victoria. The contrast was very instructive 
and was highly appreciated. Messrs. Hoggett, Hallgate, and Greenwell | 
played some instrumental items, and Mr. Rickards sang some songs. 
Mr. H. Hallgate conducted. 

Wincanton.—The Choral Society finished up its meetings for the 
season in the Town Hall, on the 8th ult., with an open night. On this 
occasion the members presented a very handsome clock to their 
accompanist, Mrs. Knight. Mr. Hayter, Organist of St. Mary’s 
Church and Musicmaster of the King’s School, Bruton, was the Con- 
ductor, and a performance of Cowen's Cantata The Rose Maiden 
was given in a way that was creditable both to the Conductor and to 
the members of the Society. It is hoped that the Society may become 
a permanent institution in the town. 

WINcHESTER.—The Choral Society gave a performance of Mendels- 
sohn'’s Elijah at the Guildhall, on Thursday, the gth ult. The 
principal vocalists were Madame Eva Scorey, Miss Mary Hickley, 


| McCall (of the Minster Choir), 
1 





Kappey. P 





The | 


programme contained madrigals and part-songs of the times of Queen | 


The choruses were 


ung with vigour. The orchestra was adequate to the performance. 


York.—On April 28 Alan Gray's The Widow of Zarephath was sung 
1 the Chure h of St. Mary, C Castlegate, by the church choir, who 
satisfactory rendering; the Choirmaster, Mr. A. 
delivered the recitation in admirable 


RGAN AppoInTMENTS.—Mr. Arthur E. Kipps, to Holy Trinity, 





-enwich, Mr. Clarer Thompson, 2 Clare College Mission 
Church, na rhithe. Albert _ Hinson, Organist and Choir 
master to Chad's, Far Heading] Leeds.—Mr. J]. E. W. Lord, 


Organist Boe Choirmaster to the P arish Church, Rawtenstall.—Mr. 


Henry G. Morey, to St. Katherine’s Church, Rotherhithe.—Mr. 
Herbert Townsend, to St. Luke’ s, Deptford, S.E.—Mr. Harold B. 
Osmond, Organist and Choirn to St. 3 ee t. — Mr. 





Church, 
gan Choirmaster 
1, Mus. Bac., Cantab., 





G. E. Bateman, Organist and Ch« 
Guarlford, Malvern.— Mr. John W. 
to Parish Church, Wigan.—Mr. 
Organi t and Choirmaster t urch, Summerfield, Bir- 
Mr. Joseph H. Cloug inist and Choirmaster to St. 
isle ‘van Chapel, Mz inning! 1am,  Bradfi ord. 
Mr. Arthur Edwards (Principal Bass), to 
Kew.—Mr. Frederic Habbijam (Bass), to 
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| eee agra RUGER VIOLIN and DUKE 
VIOLA for SALE. Both fine instruments. Address, Mr. 


Wilkinson, Court of Probate, Durham. 
( RGAN PEDALS TO 

Original and only Mechanical Attachment. 
any Piano, without exception. Touch perfect. ‘ad J 
Tone obtainable up to a certain degree of loudness. Positively im- 
proves appearance of Pianos. Best value for money; cheaper than 
paying blowist, and always ready for use. Write for full particulars, 
price list, and testimonials, Henry J. Rummens, 47, Church Road, 
Brixton, $.W. The profession and trade invited to apply for list. 
Pedal Piano Practice, 6d. per hour. 


PIANOS.—RuMMENs’s 
Easily applied to 
Every gradation of 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
MV ENDELSSOHN'S “ELIJAH.” — Pocket Edition. 


Paper cover, 1s.; paper boards, 1s. 6d.; cloth, 2s. 


MAccUNN, HAMISH.—* The Lay of the last 
Minstrel.” A Cantata. Wind parts, £1 ros. 6d. 
M ACKENZIE, ALEXANDER.— The National 
Dance Music of Scotland. With additions by his son, A. C. 
MAcKENzIE. (Nos. 32, 33, and 34, Novello, Ewer and Co.'s Pianoforte 
Albums.) Is. each. 
M ACKENZIE, A. C.—‘‘ Zingaresca.” From Six 
Pieces for Violin, with Pianoforte Accompaniment. 2s. 
~TANFORD, C. V.—Suite for Violin Solo and | 
» Orchestra. Arranged for Violin and Pianoforte by the | 
Composer. 7s. 6d. 
t RIGHT, DORA.—Twelve Songs. From Herrick, 


Sh ore &c. 2s. 6d. 


DYE 2R, A. E., Mus. Doc.— The Music to the 
“Electra” of Sophocles. The English Words by the Rev. 
Hersert Kynaston, D.D. Paper cover, 1s. 6d.; paper boards, 2s. 
ELBY, B. LUARD.—(In F). The Morning and 
Evening Service, together with the Office for the Holy Com- 
munion. 1s. 6d. Or, singly, Te Deum laudamus, 4d.; Benedictus, 4d.; 
Kyrie eleison, Credo, Sanctus, Benedictus qui venit, Agnus Dei, Gloria 
in excelsis, 6d.; Magnificat and Nunc dimittis, 4d. 
ATH, S.—A simple setting of the Magnificat and 
Nunc dimittis. For the use of Parish Church Choirs. 3d. 
RUICKSHANK, W. A. C., Mus. Bac., Oxon.— 
(In G). Magnificat and Nunc dimittis. Composed for the 
Festival of the London Church Choir Association, held in St. Paul's 
Cathedral on May 16. 4d. 


pe —an J. W.—(In E flat}. 
\ rARRE N, R. H.—(in E flat). Te Deum 


L sndaeus. éd. 


WRIGHT, WILLIAM.—Three Hymn Tunes for | 


Choir or School Festivals. 14d. 
| ARCLAY, E. W.—“ The Lord is my light.” 


Anthem for Four Voices. 4d. 


ALL, REV. E. V., M.A.— When God of old | 


- came down from heaven.” Anthem for Whit-Sunday. 
(Novello’s Octavo Anthems, No. 337.) 3d. 


\ TARRINER, JOHN.—‘“If ye love Me.” Anthem | 


for Whit-Sunday or General Use. 4d. 


PEARCE, CHARLES W., Mus, Doc.— The Life 
everlasting.” A Sacred Song, with Accompaniment for Piano- 
forte (Organ and Violin ad lib.) Words by the Rev. A. C. Lowtn, 
M 2s. 
ARNELL, F. D., Mus. Bac., Oxon. — * Thorns 


and Roses.” Song. The Words written by GrAcE MASSEY. 2s. 

| ACH, J. S.—Six Celebrated Pieces. Transcribed 
for the Ha armonium by KinG HALL. 1s, 

ALKIN, GEORGE.—Soft Voluntaries for a) 


Organ. Book 12. 2s. 6d. 


N OZART, W. A.—Andante from the Pi cael 
4 Trio (Op. 16.) Arranged for the Organ by H. C. Mitver, M.A., 
Mus. Bac. 1s. 


one ZY, WALTER.—The Vesper Bell series of 
. Organ pieces. 
0. : State March in C, 2s. 
. Allegro from fourth Organ Concerto. By Dr. T.S. Dupuis. 
d 


1s, 6d. 
RIGINAL COMPOSITIONS FOR THE 
ORGAN. 

No. 113. Twelve Characteristic Pieces. Book 1. RHEINBERGER Is. 6d. 
IT 4. ” ” 5 cat es “ Is. 6d. 
IT5. ” ” ” Oe ” Is. 6d. 
116. +” 7 sie sas pe 2s. od. 


4 
It7. Festal March GEORGE CALKIN Is. od 
118. Romance .. xe : Battison HayNEs ts. od. 
119. Larghetto.. F. E, GLADSTONE Is, od. 


TOVELLO’S PU BL IC ATIONS in the TONIC 
SOL-FA NOTATION. Translated by W. G. McNavGurt. 


No. 630. Oh! skylark for thy wing .. - Henry SMART 14d. 
» 635. Hear me when I call si KinG Hatt 1d. 


FQ EDUCED PRICES :— 
MENDE ne “EL as, name 4 


Vocal Score, Octavo, paper cover 2s. od. 
zi % paper boards fe ee 7 ae By Ga: 

+s cloth ae me Sis a6 26. 48: Od, 

Choruses only, Octavo, paper cover 5 is es s< 25; “Od: 
. paper boards... me ot me CL 

Vocal Score. Tonic Sol-fa Edition : 208 os 18. Gal 
The Pianoforte Arrangement by Berth ld Tours .. 3 3 ee 


Te Deum laudamus. 











DURING THE LAST MONTH—continued. 
SEPARATE CHORUSE we FROM “ EL mana ‘a 

No. 338. Yet doth the Lord ia <2 
311. Blessed arethe men .. *s ‘s ae ne o. 2 

312. Baal, we cry tothee .. ‘<s 2 os ee <« 

341. Cast thy burden ne Ee re: ae ‘- ~ ae 

313. Thanks be to God ve se ws ks s we 

314. Be not afraid .. ¥s Ke ws “ «es 2 

315. He watching over Israel a ae ee ae o 

318. He that shall endure .. Ae is ne ~é c- te 

319. Behold, God the Lord ie ms $s a 36 

316. Holy, holy is God the Lord .. pe a a s 

317. And then shall yourlight  . es ce vo ad, 

709. For He shall give His angels charge ee es on Bie 

521, O come every one that thirsteth .. a ee ve Tad 

751. Then did Elijah ae ‘a a ws ‘el eae 

| ow ready. 

TEW AND REV ISE D EDITION, with various 

| i improvements and many additional Chants, of THE 


SALTER, arranged for Chanting. With appropriate English 
Bo escen E dited by the Rev. Sir F. A. Gort Ousetey, Bart, M. A, 
Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus. Doc., Oxon, 

Edition I., in Post 8vo, with the Chants in short score. Cloth, 2s. 

Edition II., in Foolscap 4to, large type, with the Chants in ‘short 
score. Cloth, 4s. 

Edition III., in Imperial 32mo0. Words only. Cloth, gd. With 
| Proper Psalms, 1s. The Proper Psalms separately, 3d. 





TEW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I, Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. Is. 
III. In32mo. Words only. 14d 
When this new Edition is re qu uired, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for ‘ REVISED EpiTIon,’ 


TEW, REVISED, AND ENLARGED EDITION 
| of the ANGLICAN CHANT-BOOK. A _ Collection of 
| Single Chants, Ancient and Modern, appropriated to the Daily 
| Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
|numbered. Edited by Epwin Georce Monk, Mus. Doc., Oxon, 
| 8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
| cover, Is. 6d.; cloth, 2s. 6d. 

L -ondon and New York: Nove LLO, E WER and Co. 





“MISS ANNIE MATTHEWS (Soprano). 
| For Concerts (Oratorio and other), Banquets, &c., address, Goring 
Jouse, 8, Hayter Road, Brixton Hill, SW. 


| For Oratorios, Operatic Recitals, Concerts, &c., 10 
Middlesbro’, Yorkshire. 


| M R. JOHN ORTNER (Baritone) is open to accept 
| Engagements for Concerts, Oratorios, Cantatas, Ballads, &c. 
| Address, Laleham House, Santos Ros ad, W andsworth, S.W. 


| ASS WANTED, for a Church in Kentish Town. 
Stipend, f10. ee to Mr. Albert Walter, 85, Fortess 
| Road, ‘Kentish Town, N.W 
E. ADKINS, F.C. O., “Organist and Choir- 
ot E Laker Parish Church (late a Ely Cathedral and of the 
Royal College of Music, London) has a VACANCY fora RESIDENT 
| ARTICL ED PUPIL. Comfortable home. Exceptional advantages. 
| Moderate premium. Address, Etheldreda Villas, Wolsey Road, Esher, 
| Surrey. Instructions in Harmony, Xc., by post. 


YOUTH or YOUNG MAN “antes, for a 
4 Musical Establishment in India. One who knows the Sheet 
Music Trade, can try over music, and has a knowledge of Pianoforte 
Tuning Apply, by letter, to Messrs. J. Bruce Gillon and Co, 
88, Bishopsgate Street Within, E.C. 


W: ANTED, a SITUATION as In-door TUNER 
and ASSISTANT SALESMAN, in first-class Provincial 
3usiness, by a Young Man. Good Tuner. Can tone and regulate. 

Address, J. G., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


PIANOFORI E TUNER (First-class, good expe- 
rience) REQUIRES SITUATION abroad. South Africa 
preferred. Address, W., 28, Bessb rough Gz ardens, S. W. 
T° COMPOSERS ~ & WILLIAMS, 
Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 
every publishers’) despatched same day. Academy House, 295, Oxford 
Street, London, W. 


| 

| 

| 

| 

MR. JOHN HART (Tenor). 
| , Park Road, 
| 

















T°, COMPOSERS.—RIDGEWAY and CO., , Music 

Publishers, 10, Argyll Street, London, W., unde “a ake the 
REVISING, PRINTING, and PUBLISHING ” of MUSICAL 
WORKS upon exceptionally low terms. The finest work in the trade. 
Estimates upon receipt of MSS. Important.—Composers’ Works 
included in Catalogue and introduced without extra charge. 
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MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 


All communications, Church Street, Liverpool. 


Cantor, Liverpool.” 


PARTY.—For | 


Telegrams—* 


LIVERPOOL 


Ts 4 CONCERT 

Oratorios, Operatic and Ballad Concerts. Address, Miss 

Richardson, 6, Abercromby Terr ace, _ Liverpool. | 
R. H. C. TONKING announces that he will give 


N 


June and July. 
be addressed, care of Messrs. 
Regent | Street, London, W. 


several ORGAN RECITALS on his return to England duri: 1g | 
All applications for further Engagements must 
Weekes and Co., 14, Hanover Street, 


M& V.H. JUDE will give his DESCRIPTIVE 
MU SIC. AL EVENINGS and also ORGAN RECI1I ALS | 
in London and neighbourhood during Augu ‘ann terms and detailed 
prospectus, apply to Mr. Jude's Secret ury, Abercromby Square, 
Liverpool. 





AZAARS, FETES, &c.—For refined Amusement | 
and good Music secure Mr. CHARLES WEBB'S MUSICAL 
LECTURETTES. “Sensible, bright, retined, and enjoyable.” Very | | 
moderate terms, for which write to Marigold and Ross, 29, Ludgate | 
Hill, E.C. } 
MPORTANT TO MUSICSELLERS.—Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 
application. Parcels of music sent on “ sale or return” on receipt of 
two London references or a deposit of £2. 
UTHORS’ WORKS CORRECTED, 
and PRINTED without delay, on exceptionally 
Estimates given on receipt of MSS. 
L ondo n: B. WILLIAMS, 19, Paternoster Row, EC. 











REVISED, 


low terms. | 


T° AM: ATE U RS & PROFESSORS about ha > PU B- 
LISH.—J. MCDOWELL, Removed to 13, Li 

Regent St., W., undertakes Revisi ng and Publis 

in best manner, on lowest terms. Estimates given on receipt of MSS. 


MSS. EXAMINED, REVISED, or SCORED. 
Music Copied or Transposed. Moderate terms. 
. Minns, Ely. 


USIC COPIED and Drawn from the Full Score. 
with proper Cues for Engraving: also Songs or other Pieces | 
Sioueees by J. Peck, 36, Southampton Street, Strand, W.C. 
\ ESSRS. PUTTICK and SIMPSON, Auctioneers, 
47, Leicester Square, London, W.C., hold SP ECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every | 
month. Sales of Musical Libraries, Music Plates, and Copyrig 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion 


require. Valuations for Probate or Legacy Duty, or for Public or | 
Private Sale. Terms on application. | 


£1 WAS) for COPYRIGHT of monthly MUSIC AL 
= MAGAZINE. Circulation between 2,000 and 3,000 
steadily increasing. Remunerative investment and_ interes sting 
Occupation for man of musical taste. Easily managed in spare time. 
H., 13, Whitefriars Street, E.C. 


Vio ANS, TENORS, and VIOLONCELLOS.— 
OLD ITALIAN, of the most eminent makers. The “ UN- 
RIVALLED ” Italian, real Roman Strings for Violin, Tenor, Violon- | 
cello, and Double Bass.) MANDOLINES by VINACCIA and other | 
Neapolitan Makers. Plectrums and Strings. The trade supplied. | 
Cc, Andreoli, II, Soho Street, _ Soho Square, W. | 


OW E R s ORG AN WORKS. — Specifications | | 

made out for Organs. Rebuilding, Repairs, Voicing, and 

Tuning by experienced Artists. Pipes and Fittings. Second-hand | 
Organs and Materials. T. _ Willis, 29, Minories, London. 


T R. WILLIS (established 1827), Maker 


Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 








Auction Rooms specially for the Sale of Mu sical Property. 








00 





and | 


London. List for stamp. 
CCURATE METRONOMES, ts.,  Post-free. 


Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
14th edition, 6deach. D. ‘Scholefield, Trinity Street, Huddersfield. 


Dedicated, by permission, to the College of Organists. 


QND THOUSAND.—ON TUNING THE ORGAN: 
Illustrated. Faults with remedies. Post-free, 2s. 6d. P.O.O. to 
A. Hemsrock, Organist, Diss. 
“ Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. | 
“ Contains much useful information.”—M usical Times. | 
Londen Weekes and Co., 14, Hanover Street, W. 





manu facture | that gained ‘ 
| bitions. 


| Rosewood Cases 


W 
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P, CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


ELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS ( todas Majesty), 14 and 16, Mortimer Street, 


| Lone don, W. 


“only instruments ” of English 
at the Dublin and Paris Exhi- 


Kelly's Organ Harmoniums are the 
‘any award” 


A liberal discount for Schools and Charitable Institutions. 
Three hundred Second-hand Pianofortes by the leading makers, at 
all times very chez op. — Pianos (Warranted), in elegant Walnut or 





1€as 


Shippers supplied. 






m Ig { 
The Trade, Merchat ats, 


D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 


Write for Professi 






al Price List. 


nent, London, E.C. 


iry Pav 





T. D’AtMaine and Co., 91 


Established 1 2 years. 


VIOLINS, &e, 
COLLIN - MEZIN A PARIS. 


GEORGE WITHERS anp CO., 





VIoL! gh ge Makers Anp Rt PAIRER 
, St. Martin's Lane, Lonpon, 
Sole Agents. 


A. - MITCHELL, 


Mus. Doc., &c 


»PRIVATE DEALER IN OLD VIOLINS, 


PIERMONT HOUSE, 
EATON ROAD, MARGATE, 


Genuine old Violins, from £2 ros. 


YDRAULIC ENGINES for Organ Blowing. 


Blennerhasset’s Patent “ Perfect’ Prize Medal Eng zines are 
| the best. 1B, Vernon Street, King’s Cross Road, London, W. 
ROUND, 34, Erskine Street, 


| V/RIcHT and 


FOR MILITARY, BRASS, AND FIFE 
BAND MUSIC. 
* BRASS BAND NEWS. a 
Great Success! Album of Dance 
| for Clarinet or Cornet). 2nd E dition now polars 
| played by all the celebrated Northern Prize Bands. 


music size. Price 1s. 1d. 
Send for circulars and trade terms. 


TOVELTIES ADVERTISING.—Send 


Liverpool. 


AND DRUM 





us 
20 Pages full 





in three 


4 N stamps for sample POSTERS, &c., to J. E. Vero, Barnsley. The 
| finest in the kingdom. 
ARMONY LESSONS (2nd Edition). By C. A. 


TR EW. Adapted for Self- Instruction and Tuition by Corres- 
pondence, “ All that is required as a preparation for the study of larger 
works.”’’—Musical World. Price ts. Scuotr, 159, Regent Street, and 
AUTHOR, 57, Addison Mansions, West Kensington. 








*O ORGANISTS, &c.—Over 100 copies of Travis’s 
AMATEUR ORGANIST to DISPOSE OF, at od. each; 
usual Price, 1s. 6d. net. Jounson and Co., Musicsellers, Hi uddersfield 


AN TE D. —IN AM: ANGE! R L AID SOL Ow LY 
(Christmas Anthem, by A. Frerraro).—Six dozen Copies 

wanted by Advertiser. Address, Messrs. J. M. Holworthy and Co., 
, Great St. Helen's, London, E.C. 





——— 
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ANTHEMS for W Hl] I SU NTIDE. 


And all the people saw .. J. Stainer 6d. 


As pants the hart in ae ae ras a 8 Spohr 1d. 
ie Attwood 14d. 


Come, Holy Ghost 

Come, Holy Ghost 

Come, Holy Ghest 

God came from Teman 

God is a Spirit .. ie 
Grieve not the Holy Spirit bi 


J. L. Hatton 3d. 

Sir George Elvey 4d. 
aa C. Steggall 4d. 
. W.S. Bennett 6d. 
. Stainer 3d. 


Holy Spirit, come, sonmaan Spiritum S Sanctum) G. C. Martin 14d. | 


I was in the Spirit a ‘ .. Dr. Blow. éd. 
If ye love Me > 
If ye love Me 


If ye love Me 

It shall come to pass .. 

Let not your heart be troub led 
O Holy Ghost, into our minds 
Oh! for a closer walk with Gcd 
There is no condemnation H.S. Irons 3d. 
When God of old came down from heaven ‘Rev. E. V. Hall 3d. 


fy RIN] T YT IDE. 


Blessed is the man Sir John Goss 4d. 
Blessing and Glory Dr. Boyce 14d. 


G, Garrett 6d. 
i. G. Trembath 3d. 


Grant, O Lord . = 7 ve s ‘ce .. Mozart 14d. 
Holy, holy, holy | rs és ia ~ Dr. Crotch 3d. 
How ‘goodly are Thy tent tee a 5% .. Sir F, Ouseley 14d. 
How lovely are Thy dwellings “% an ms Spohr 14d 


Iam Alpha and Omega 
I beheld, and lo! - a“ ~ +s Dr. Blow Gd. 
I know that the L ord i is S great ‘ si a Sir F, Ouseley 14d. 
In humble faith eis 


In Jewry is God I Lown J. Clarke-W hitfeld 14d. 








In sweet consent 5a ‘ : : .. E.H. Thorne 
I saw the Lord.. si 3 é ir a¥ .. J. Staine 
I will magnify ‘ s eA i a <« J. Shaw 
ill si ver ~ vie i : A. Su woos 
words A ‘ie H. Wareing 
we ieee ‘. J. V. Roberts 
OF aise Gest ca se 6 ; : a ..J. Barnby 
O taste and see.. - Sir J. Goss 





A. Sullivan 
. hig Mann 


O taste and see.. 
O taste and see.. 


Stand upand bless... r i J.Goss 4d. 
The Lord is my Shepherd .. in : “G.A. Niclas td. | 
The Lord is my Shepherd .. i ots ‘ oo aehaw 30 


The Lord will comfort Zion - ae oe . H. Hiles 6d. 
Whatsoever is born of God. = Si keley 
London and New York: Nove ‘LO, Ewer and Co, 


WHEN GOD OF OLD CAME DOWN 
FROM HEAVEN 
ANTHEM FOR WHIT-SUNDAY 
REV. E. V. HALL, M.A. 
Price ‘I hreepe nce. 


(No. 337, Novcllo’s Octavo Anthems. 
London and New York: Nov ELLO, Ey 


Fes! IVAL ANTHEM. 
Service. By Epwyn A. CLAkeE. 
PRAISE THE LORD, O JERUSALEM. 
MAGNIFICAT and NUNC DIMITTIS nD 

Flow ing and spirited, Not difficu 
London and New York: Novetio, EwEer ‘and Co. 


WILL GREATLY REJOICE oe THE LORD, 
Anthem for Whitsuntide. By Benjamin ConGreve. Price 3d. 
London and New York: Novetio, Ewer and Co. 


A NTPHEMS tor WHITSUNTIDE 
SMITH. Threepence. ‘If ye love Me,” 
your heads,” 2nd Ed.; ‘O send out Thy light,” 








1Co, 


VER an 


Suitable for any special 





rd Thousand. Easy 3d. 


1¢ 
$d, 





—— By THOs. 
Ed.; ‘ Lift up 
dkd.; “Sing we 








merrily,” 5th Ed. London: mows, ELLO, Ew ER and Co. Post-free from | 


the Composer, Music Warehouse, Bury St. Edmunds. 


COMPOSITIONS sy W. G. WOOD. 





ORGAN. s. d 
Toccata in D minor ae ae oi oe on o- mt 1% 
-hree Canons. ‘ os sy me we a , & 
Concert Fantasia and F ugue in a ai aks a 8 
Postlude in D : on s = 
Allegro in C. » St 
Allegro (in the form of a Minuet) » I 
Magnificat and Nunc dimittis in r s. DEO 
Magnificat and Nune dimittis in B flat. For V oice, e, Organ, and | 
Orchestra . @6t o 6] 


Praise the Lord, O Jerusalem. Anthem. For Festival or 
General use .. + S0t 0 4 


London and New Cakes weve LLO, E WER and Co, 





Macair ICAT and NUNC DIMITTIS in D. By 


ALFRED J. Dye. Price 6d. 
London and New York: Novetio, Ewer and Co, 


C.S. Heap 14d. 
aN a W.H. Monk 14d. | 
Ifyelove Me .. we aie an oe ee ue Tallis 14d. 
Sir R. P. Stewart 14d. | 


. A. Macfarren 14d. | 
poe B. Foster 14d. 


af Stainer rid. | 


G. Garrett 14d. | 


*MALLWOOD’S(WM.) FESTAL and GENERAL 
» ANTHEMS. 
> 1. THE LORD REIGNETH. Easter, Whitsuntide, or General, 
» 2 THUS SAITH THE LORD, THE KING OF ISRAEL, 
Easter, Trinity, or General. 
» 3» PRAISED BE THE LORD DAILY. Harvest, Easter, or 


Whitsuntide. 
» 4 I WILL —e* THEE, O GOD, MY KING. Festival 
» 5 IN THE BEGINNING. Bg AS THE WORD. Christmas, 
» 6. I WILL GIVE THA . Easter, Ascension, or General, 


» 7 ALL THY WORKS PR RISE THEE, O LORD. Harvest 
or General. 

Price 2d. each. 

London : B. WILLIAMS, 10, Paternoster Row, E.C. 


| 
| 
| 
| or Genera 
| 
| 
| 
| 


FOUR ANTHEMS 


COMPOSED BY 


| 
| THOM AS J ACKSON. 
| 


)IN THEE, O LORD. Price qd. 
|O GOD, THOU ART MY GOD. 
re CLAP YOUR HANDS. 


O PRAISE THE LORD. 


Price 4d. 
Price 4d. 
Price 3d. 


These Anthems will be found useful for Festival occasions, being 
| bright, effective, and not difficult. 
May be had from R. Jackson, 23, Barker Street, Oldham, 


London and New York: Novetio, Ewer and Co. 


NTHEM.—O HOW AMIABLE ARE THY 
1 atic eats" Suitable for opening services or general use. 
Also, Anthem, TEACH ME THY WAY. Short Morning Motet. For 
|C athedral or Parish use. By W.H. Witson. Price 3d. 
Lonc lon and New York : Nove LLO, E WER and Co. 


VAY W ATCHMAN, WHAT OF THE } NIGHT? 


» Hy ymn, set to music by RoBert Brown-Bortuwick. Price 
| Threepence net, or Two Shillings and Sixpence per doz. 
London and New York: Nove.LLo, Ewer and Co. 


Also, by the same iene ser, Ne W E1 DITION oe by himself, of 


‘EVEN HYMNS, in various Metres, set to music, 
» Price 6d. 
| London and New York: Nove._o, Ewer and Co. 


Also, by the same Composer, 
| I LESSED ARE THE DEAD. A short, full, 
and easy Anthem, with introductory Organ Sy ne. 
for All Sz goon - iy and Funeral Services. Price 3d. To be had also 
arranged, by W. Meyer Lutz, for Voices, Organ, two Cornets, two 
Trombones, and i Mu fled Drums. Also, shortly, for full Orchestra. 
London and New York: Nov ELLO, Ewer and Co, 






| Also, by the same Composer, Second Epition of 
1s SINGLE CHANTS, together with 
Double Chant (fur Psalms xiii. and xxxviii.), a Setting of Bene- 
dicite, omnia Opera, and Responsive Amens to the ‘‘ Dresden’ Amen, 
| Price 2d. 





L ondon an d New ¥ ork: Nov ELLO, Ewe R and Co. 


ERVICE S, &c., by CALE S SIMPE Be 





i 

Te Deum in F. 1 th = nee ef Pir sy ae 7 <. 30s 

Three Chant Te Det ne oe ; aa .. each ad, 
No. 1, Ou ad e. No. 2, Festal. No.3 puaey. 

Benedicite in A flat. Quad. Chant Form se a => aie 

Holy Communion Service in F, For Parish Choirs ae we Od 

Holy Communion Service in E flat. Easy .. - “s no) Ais 


| 

| 

| 

| 

| 

| 

| 

| 

| Eight Kyries. 4th Edition ‘ a AF: 
| Magnificat and Nunc dimittis in E flat. 5th Edition 
| Mz ugniticat and Nunc dimittis in F. 17th Edition 
favourite Evening Service has been sung at numerous Choral 
| 

| 

| 

| 





d. 
03 
! id. 
a 
Festivals, including the fi lowing r: 
Festival of East Devon Choirs; 
Festival of Choirs held at Skegness ; 
Annual Festival of the Great Budworth Choral Association ; 
| Also to be sung at the forthcoming Festival of Choirs, to be held in 
Down Cathedral. 
| Ww EEKES and Co. TH, Hanover Street, Regent Street, W. 





pra SONG SERVICES. Edited by Rev. 
H. A. WALKER. 
MISSA IN DUPLICIBUS. Voice part, 3d. 
MISSA DE ANGELIS. Voice part, 3d.; Organ, 2s. 
| MISSA REGIA. Voice Part, 3d.; Organ, 2s. 
| DUMONT’S MASS, No. 2. Voice part, 3d.; Organ, 2s. 
| L ondon and New x ork: Nove ‘LO, E WER and Co. 


IN “AGNIF IC AT and NU NC DIMITTIS in E flat, 
1 by Witi1aM S. VinninG, Mus. Bac., Cantab. Price 3d. 
London and New York: NoveLLo, Ewer and Co. 
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CHURCH 
By E. BUNNETT, 


Whitsunday Anthem, “If ye love Me.” 
“Twill mage 


MUSIC 
Mus. D., CANnTAB. 
r << Voices. 


hee.” Four Voices. 


” 


Octavo is as a SE 
Octavo .. co ee 


Festival Anthem, “ T\ was gi lad. g Four V oices, 








yjoth Psalm, “ Out of the dee p.” Tenor Solo and Chorus Is. 
Communion Service (with Benedictus and Agnus Dei). Octavo.. od. 
Magnificat and Nunc dimittis in A pe re ei x. Se 
Cantate and Deus misereatur in E. Octavo ne ee 
Ave Maria. Solo Soprano. Folio . net 1s. 6d 
SECULAR VOCAL. 
Part-Song, “Ov er hill, over dale."” Four Voices. Octavo.. ox. Se 
* Spring ” ” . 3d 
x “ Beware” we ne P 1d. 
Song, “ The Streamlet ” Folio .. net Is. 6d. 
, ‘The Last Prayer.” . re ss ai ys |6-3Gs GG 
Ty wo Pianoforte Pieces, Roma ar and Mazurka. Folio. .. net 2s. | 
Six Original Organ Compositions. Complete = 
Or, in single numbers. 
Largo in E flat ea Pr “ss ae 
Twelve short and easy pieces 5 for the Or gan as ee 


to be had of the Pu blishers, 
ornebig™ and Co. 


A WEDDING. 


Lists of all Compositions by the 
London and New York: 


SUITABLE FOR 


HOLY GHOST, 


ANTHEM FOR SOLI AND CHORUS 
FROM “ST. LUDMILA" 





Ni 


WEI 


ANTONIN DVORAK. 


Price Fourpence. 


(No. 330, Novello’s Octavo Anthems.) 
London and New York: Novetio, Ewer and Co. 
‘AVE ME,O GOD. Motet. + agro. gered by M. W. 
\ BALFE (1846). Set to English words and arranged for the 
Organ by W. A. Barrett. Price Sixpence. 


London and New York: Novetio, Ewer and Co. 


NEW ANTHEM FOR ASCENSIONTIDE 
YE MEN OF GALILEE 


(Acts I. ver AND VERSES OF HyMn) 


SE Xi., 


CHARLE S y INCENT, 
Mus. Doc., Oxon. 
Price Fourpence net. 
J. and J. Hopx: 5, New Bond Street, London, W. 


NSON, ¢ 





ARVEST ANTHEMS. By Cuartes J. Frost, 
Mus. Doc., Cantab., I ell. Coll. Org., Professor of the Organ at 
the Guildhall School of Mu ic, &e. 
Come, ye thankful people, come a +a oo 666d 
0. do. (curtail d editi in). = , yd. 
(In this Anthem, Sir G. J. Ervey’s tune George” is intro- 
duced in several ways. 
When the Lord turned again .. P a “a a te SOAR 
Godisthe Lord . ai es Py we aa es «. Ga 
Thou visitest the earth re 1. 
L ondon and New York: Nove LO, 'E WER and Co. 
Reduced Price, Threepence. 
G A. MACFARREN’S CANTATE DOMINO} 
e and DEUS MISEREATUR. For Voices in Unison 


Organ. 8vo. London and New York: NoveELLo, Ewer and Co. 


Seek aid Edition. 


SAMUEL 
CANTATA FOR ee AND CONGREGATION 
LANGDON COL BORNE. 


This Work takes one hour in perfor mance, and contains several well 
known Hymns to be sung by the Congregation. 


Price, cloth, 4s.; paper, s.; Words, 1d. 
London: WEEKEs and Co., 14, Hanover Street, Regent Street, W. 


3s.; Choruses, 1 


AROLD.—DRAMATIC CANTATA for SOL 5 | 


VOICES and ORCHESTRA. Founded on Lord Lytton’'s 
Historical es" The Poetry by the Rev. F. W. VernNHAM; the 
Music by J. F. H. Reap. Performed at the Walthamstow Musical 
Festival for 1887. Price 4s. 

London and New York: Nov ELLO, E WER and Co. 


OUR MASTER HATH A GARDEN 


Carol for a Flower Service 








BY 
J. T. FIELD. 
Price One Penny. 
London and New York: NoveLio, Ewer and Co. 


~ | VOCAL SCORE. 


Octavo.. 3d. 


TO EARTH DESCENDING |! 


and | 


OLD NOTATION. FIFTEENTH THOUSAND. 





| RUTH 


A HARVEST PASTORAL 
WORDS BY 
EDWARD OXENFORD 


MUSIC BY 


| ALFRED R. GAUL 


SITABLE FOR 


ET THANKSGIV ING SERVICES. 












ages, while th e vo ly score abound 
5 HT ra id. 
s a work of 





work will be a great 
ion.” —Birmingham 


how- 





PERFORME D IN THE. TOWN HALL, BIRMINGHAM, 


ON TWELVE OCCASIONS 


5 cover, 2s to, paper eit. 2s. 





6d.; cloth, 4s. 





| Vocal Score, 
TI 








he Choruses (o1 { Ocz a Score , for Musical Societies, 
paper cover, Is. 
Tonic Sol-fa Edition, od Band Parts on loan 


Le ndon and New Y ork: NoveEL_o, Ewer and Co. 


sacha MU SIC FOR THE woe 


































F. DE Piéces d'Orgue Suit s:, 4. 
I. Py let 4 0 
2 Me - a na £8 
p ido -Carillon j aa o 24 « 40 
}. Son: ate (Alle gro— Andante—Final P 60 
5. Prclude—Fugue sur Sc slemnis—Canzonetta « 4 2 
5. Deux Fantaisies sur Noéls anciens—Marche Pontificale |, 5 0 
EUGENE GIGOUT.—Piéces d’Orgue (pour 1 ou 2 Clavier 
} 6 Suites: 
| - Prél ide et Fugue ikea net 3 0 
2 Andar Allegro con moto .. ‘ Py ed OS 
; ae ae 
z. ant ae 
v4 = r | f 
di ip Pe oy 
| ED. LEMAIGRE, Not weliek Wikis pou tee 1e. 6 Suites: 
| 1, Fragment symp honiqu 1e—Andantino.. ae eet ») 
2. Intermezzo—Cantabile—Pr } ie ) 
| 3. ag at in F major—Mag € 1 “ee ee ) 
| }. Offertoire (Extrait du Messie de Haendel)—Contempla 
| tion-Prélude.. is ne ze net 3 0 
| 5. Stabat Mater (15 Variations) storale 4 4 9 
6. Elégie-Marche—Elevation e Du mont 5 Versets + Oo 


Italie 


shers, 4, Boulev ard des 
“nt on demand. 
Nove LLO, Ewe! and Co. 


| 
| Paris: RicHauct et Cre., Music Pu 
| Organ Catalogue 
London and New York: 
iblished, in Chant Form, price 2d. 
*E DEU va L ‘AU DAMUS, by Cuarres CHerry. 
London and New York: Nove.to, Ewer and Co. 








~ Just published. 


‘E SONGS 


TWELVE 
HERRICK, SHAKESPEARE, &c. 


| THE MUS!C COMPOSED BY 
DORA BRIGHT. 


Price Two Shillings and Sixpence. 
London and New York: NoveLLo, Ewer and Co. 
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Complete Edition, Fourth Thousand. 


THE MONTHS 


TWELVE VOCAL DUETS FOR SCHOOL USE 
Words by Epwarp OXENFORD 


MUSIC BY 


ALFRED R. GAUL 
(Composer of the ‘ Holy City,” “ Ruth,” &c.) 


“ There are in this series of duets the sweetest things of the kind 
we have ever met with. No. 4, ‘April,’ and No. 5, ‘May,’ are our 
special favourites, the one being delightfully playful, the other tenderly 
melodious. Things to be treasured in households where sisters or 
friends delight in joining voices. The pianoforte accompaniments are 
well written, and such as an ordinary pianist may successfully under- 
take.”—Birmingham Daily Gacette. 


sd. 
Parts I.andII. .. be a ae he -» each r oO 
Complete, paper cover .. cy a ice ns ae 
Ditto, paper boards 5 at ee 4 2.0 
Ditto, scarlet cloth os = —_ ae ss 3 0 
Or, in Twelve Numbers ‘s ro zach 0 2 


L ondon and New York: NovVELLO, EWER aed Co. 


PART-SONGS for TREBLE VOICES 


SPECIALLY ADAPTED FOR HIGH SCHOOLS 
EDITED BY 
MRS. CAREY BROCK 


AND 


M. A. SIDEBOTHAM 


(Editors of the “ Children’s Hymn-Book,” &c 


PART I. CONTAINS: 


Hart! Star or Eve .. , ee .. R. Sporrorti 
HERE IN COOL GROT a ad we .. Lord MorninGron 
THE WREATH... Rs a se .. J. MazzinGut. 
EVENING .. $s ss Re ee .» #4. Smart. 


TO STAY AT HOME IS BEST BERTHOLD Tours. 
THERE IS A SPIRIT SINGING AYE IN AIR)... M.A. StpeBoTHaM. 
Price Ore Shilling. 


PART II. (Just pusitisnep) CONTAINS: 


3LOW, GENTLE GALES .. ke oe .. Sir Henry Brsnor. 
THE Bikp at SEA HENRY SMART 

ELVES OF THE Forest ok ae «> MOZART. 

BirD OF THE WILDERNESS... ee .. Burnuam W. Hornet 
BOSCOBEL.. ate Bis at Pe .. M.A. SrpesnotHam, 
ALL AMONG THE BARLEY oa re .» ELimzABeTH STIRLING. 


Price One Shilling 
London and New York: Noveiio, Ewer and Co. 
Just published, in one Volume. 
SIX TWO-PART SONGS 
FOR SOLO VOICES (OR FEMALE CHORUS) 
With Accompaniment for the Pianoforte 


CHARLES WOOD. 


No. 1. Now the bright morning star. | No. 4. Evening. 
» 2. To daffodils. } » 5. Young and old. 
3. La fileuse. | 6. Under the greenwood tree. 


Price Two Shillings and Sixpence. 
London and New York: Novetto, Ewer and Co. 


NEW COMPOSITIONS by Aceert Ham, F C0. 


Part-Song—‘ The sun has gone down” (s.a.T.B.).. 2d 
—‘ Little Jack Horner” 4d. 
(Sung with great st ICCESS in London and provinces. ) 
Two-part Songs (s.c.)\—“ The Robin”... ‘it Kies 


“The Skylark" 
London and New Yor rk: NovELLo, E 


2d. 





WER and Co. 





L F RED GIL BERT’S SINGING - BOOK for | 
PU BL IC SCHOOLS AND CHOIR-BOYS is equally adapted 

for Ladies’ and other Schools. Price 6d. Appendix of Practical 

Exercises. 6d. L ondon and New York: NoveL.o, Ewer and Co, 








HE SINGING BOOK Series of Two- Part Songs, | 


For Treble Voices, with Pianoforte Accompaniment Suitable 
for Classes. 8vo, 2d. each. 
London and New York: Novetio, Ewer and Co. 


| popu LAR COMPOSITIONS by GABRIEL 








DAVIS. 
Net. 
WHO'S FOR THE ? (New Patriotic 7 s. d. 
The Words written by F. E ‘Weatherly . ‘ ie SO 


(Sung by Mr. THURLEY BEALE.) 


KING CARNIVAL. The Words written by F. E. Weatherly 2 

BY THE RIVER. The Words written by Herbert Gardner... 2 0 

ELSIE (The Flower Girl’s Song) a be 
(Sung by Miss Apa TOLKIEN. i 


THE ZINGARA . ; : x Pa arts 
(Sung by Miss José SHERRINGTON.) 
THE COMING YEAR. The Words written by Dean Alford 2 09 
THE OLD ME otyaed GATE. The Words written by Rk. 
Richardson, Es es as es ee eu - Cs 
aes " “% OF THE a. EA. The words written by R. Richardson, 





Edward Oxenford ; 20 


[THE “LITTLE LASS 0" BRAY. The Words written by 
| (Sung by Miss José SHERRINGTON and Miss Ji ante. Rosse. 
| 
| 
| 


PIANOFORTE, &c. 








ALBANY. Grande Marche Triomphale (Composed in honour 

of the Marriage of H.R.H. Prince Leopold). 2nd Edition 20 
Transcription for the Organ, by Dr. W. J. Westbrook .. “ec ee 
MY LADYE BARBARA'S GAVOTTE .. ; es 20 

PART-SONGS, S.A.T.B. 

THE THREE STARS. 2nd Edition : 0 2 
THE KNIGHT'S RETURN. 8th Edition bg 
GOD SAVE THE PRINCE. roth Edition 02 
THE DISTANT SEA. 6th Edition “ 0 2 
TO THE WOODS. 13th Edition 0 2 
HARK! 'TIS MUSIC. 8th Edition.. 0 2 
THE HOUR OF REST. 5th E dition a a 0 2 
DAME WIGGINS OF LEE. (Humorous.) rth Edition ) 2 
DAME TROT. (Humorous.) 7th Edition, re ? o 9 
WHO’S FOR THE QUEEN? acai dition. (Patriotic Part- 


Song. For 7.1.8.3.) .. ie (es 
London and New York: ons LiLo; E WER ar ws Ce ). 


UMOROUS PART-SONGS by A. J. CALDI- 
| COTT. 

| Poor Little Tom-ee (just published) .. es es ae oe «= 4, 
| Where are you going to, my pretty maid ? (just published) ( 
Humpty Dumpty .. 


| Little Jack Horner ( Tonic Sol-fa, 2d.) ie a : io Gb 
| Jack and Jill es EY ts se 4s 
| The House that Ja ack built (Tonic Sol-fa, 2d.) ne a at OG 
| Sobbing Quartet : a ie ae : 3d. 
The Haymakers. Part-song sd, 
| Out on the Waters. Part-song Hy ia ee 4d 
| Yule. Part-song .. He ; oe is ws Re i, 4d. 
| The Boy and the Bee 6d 


London: Metzver and Ba 425 Gres at Marit orough Stree t, W. 


VOC: AL TRIOS FOR SCHOOL USE. 


THE BIRDS 


Words by Epwarp OXxeNForD 





ALFRED R. GAUL. 


1. The Robin. 
2. The Nightingale. 
3. The Dove. 


4. The Skylark. 
5. The Owl. 
6. The Swallows. 


d 

| Complete, paper cover ae ne : e ae nf Seeks 
scarlet cloth .. Pe ~ a6 oe ee 20 

| Or, in Six Numbers a . t) each 0 2 


London and New Y woe Nov ELLO, rE WER and Co. 


NEW HUMOROUS PART-SONG. 
| De TOM, THE PIPER’S SON. By Atrrep 
ALLEN, composer of “ Dickory, Dickory, Dock.” Price 3d. 
London and New York: NovELL 0, Ewer and Co. 


TOICE IN SINGING.—Complete explanation of 

the Vocal Organs, with the right mode of Voice Production ; 

| also Remedies for Hoarseness, Sore Throat, &c., will be found in 

| “‘ Elocution, Voice, and Gesture,” by Rupert Garry.  Post-free, 

| ts, 24d. London: BeMrose, 23, Old Bailey, E.C. Recommended by 
many teachers of singing. 

| 


| BERLI02Z'S TE DEUM. Op. 22. Performed at 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
| Stantey Lucas, Weser and Co., 84, New Bond Street, London, W.- 
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[ SUITABLE FOR 


THIRTY-SEVENTH ANNUAL ISSUE. 
PRIMROSE LEAGUE MEETINGS AND 


UNIONIST GATHERINGS. 
THE 


MUSICAL BLARNEY BALLADS 
DIRECTORY 


ANNUAL & ALMANACK 


C. L. GRAVES 

THE MELODIES ARRANGED AND EDITED Bi 

+ ( ‘ y ‘ \/?T x 

For 1889. C. VILLIERS STANFORD. 
Price 3s.; or, in Cloth, 4s. (Postage, 3d. extra). 

THE GRAND OULD MAN. 
ALSO, THE pert 
2. THE MARCH OF THE MAN OF HAWARDEN. 


PROFESSIONAL POCKET- BOOK 3. THE WEARING OF THE BLUE. 


3 : Price 1s. 6d. each net. 
For 1889 
London and New York: NoveLio, Ewe » 
isis ) and New ¥ ork: | )VELLO, Ewer and Co. 


SPACES FOR ENTERING ENGAGEMENTS FOR CA ee On a RUDIME NTS - ge 
and R : i. By E. Exzice Jewer 












EVERY HOUR OF THE DAY. Fourth and Revised Edition, price rs. Also, 
Ku sEMENTARY EXERCISES, to be used in con- 
—/ junction with the above-named work. No manuscript music 
Y 2 fi 7 % ok or paper will be stutied ox danas! left witk aieat deems te cies 

RU DALL, CAR rE & CO., Renae rb rite allt the a ieton in this ok eee Paar 
23, BERNERS STREET, OXFORD STREET. PIANOFORT E STUDENT’S DAILY STUDY. 
LONDON. W comprising Scales, Chords, Arpeggi, and Finger Exercise 
mi ‘ : Arranged by E. ELtice JEWELL. Price 6s. 


en ene ae ee ; ate LAMBORN Cock, 26, Old Bond Street, London. 
>) y ~ > al 

THE SHIE \ RECK "THE PIANIST’S PRACTICAL GUIDE TO THE 

(BIRMINGHAM PRIZE GLEE) STUDY OF HARMONY. By F. Weser. 4th Edition. Price 


ne | 48. net. Convenient for Harmony Lessons by Correspondence. 
- | London and New York: Novetto, Ewer and Co. 


ical ila THEORY OF MUSIC 
By LOUISA GIBSON. 


The gratuitous loan of Orchestral Parts, as also the same arrar rged | 


as Pianoforte Duet, may be had on application to the Composer. | FIRST BOOK (25th Thousand), price 1s—Elements of Music. 
London and New York: Novetto, Ewer and Co. | SECOND BOOK “gph Edition), price 1s. Newly revised, assisted by 

- ae E. Prout, Esq.—Triads, Suspensions, &c. 
: ihe | THIRD BOOK (and Edition), price 1s. Newly revi assisted by 





DAMON AND PHINTIAS ia Galeatn uae oe er yeco ves nt i 
A DRAMATIC CANTATA | London: Weekes and Co.; Noveiio, Ewer and Co. 


For Male Voices (Soli and Chorus) and Orchestra Just published. 


THE LIBRETTO WRITTEN BY | SUITE DE TROIS MORCEAUX 


. BLOOR (LIED, MARCHE RUSTIQUE, MARCHE DE FETE 
The Music ee: for and dedicated to the Eglesfield Musical FOR THE ORGAN 


Society, Oxford, 
BY 


EBENEZER PROUT. EUGENE GIGOUT. 
(Op. 25.) Complete, 4s. net. 


Price Two caren and Sixpence. London and New York: Novetro, Ewer and Co. 


London and New York: Novetio, Ewer and Co. | ? ae 
| Just published 


-FESTIV AL OF ST. JOHN THE BAPTIST. 


PLAYED BY M. VLADIMIR DE PACHMANN. 


ST. JOHN THE BAPTIST REVERIE DU LAC 
CHURCH CANTATA oda a eee 
FOR THE PIANOFORTE 
FOR EIGHT-PART CHORUS, SOLI, AND ORGAN. ined 


BY 

nah > . ANN 

A. L. PEACE, Mus. D. | MARGARET DE PACHMANN. 
Price 2s. 6d. | Prick One SHILLING AND SIXPENCE NET. 

London and New York: Novetto, Ewer and Co. | 





London and New York: Novetto, Ewer and Co 
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THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. s. d. 


No. 9. Limp cloth 4 0 
» 10, Cloth boards 5 0 
» Ir. Small edition 3 0 
» 12. Tonic Sol-fa 3 oO 


First and Second Series can still be are separate. 


THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use oe aes ces 
(Offered in quantity at reduced price per dant: ) 
The pointing is of the simplest plan, easily understood, and without 


multiplication of marks and accents, which tend to confuse rather | 
| 


than help. 


Communications and inquiries as to copyrights, and also as to | 


supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 


London and New York: Novetto, Ewer and Co.; 
Bristol: W. and F. MorGan; and all Booksellers and Musicscllers. 


THE ANGLICAN HYMN-BOOK. 
Seconp Epirion. Repucep Prices. 


Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, gd. and 6d.; paper, 44d. 


London and New York: Novettio, Ewer and Co.; 
And SimpkIN and MARSHALL, 


THE HOME HYMN-BOOK. 


Second Edition, with Music, 3s. 6d. Words only, 6d. and upwards. 


Dr. G. C. Martin: “It is one of the very best collections existing.” 


Dr. Frank Bates: “I have gone carefully through the book, and like 


it exceedingly.” 
Dr. J. C. BripGe: An excellent collection, and the number of hymns 
suitable for children is a strong feature.” 
London and New York: Novetio, Ewer and Co.; 
SIMPKIN, MARSHALL and Co. 


aE cl an rede des 5, 


"THE mente with the additional Tunes | 


as used at ST. ALBAN’S, HOLBORN, containing ne early 27 
nes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and An utiphon s; the Eight Gregorian Tones; 





the Music of the Reproaches; the Seven Last W ords: and Litz any | 


Tunes, &c. London and New York: Nove.io, Ewer and Co. 

O "iamioy VOLUNTARIES for the ORGAN or 
10 Piece in each Book 
lover of N 
collection of tunef is. effectiz uy "" ALPHONS 
Cary, 47 and 48, Northbrook Street, Newbury. L ondon icakch 
87, Oxford Street, W. 


each ; 





ld be in the | 
















Just published. 





HYMNS FrorSOLDIERS 


SUITABLE FOR USE AT ALL 
MILITARY SERVICES 
SELECTED CHIEFLY FROM “THE HYMNARY ” 


BY THE 


ARTHUR ROBINS, M.A. 


PRICE ONE PENNY. 


London and New York: Novei.o, Ewer and Co. 


THE CHILDREN — 


FOUR-PART SONG 
BY 


ALFRED R. GAUL. 


Price Threepence. 





The poem “ The Children” is singularly beautiful and touching. 
London and New York: Novetio, Ewer and Co. 


Fifth Edition, — - Small 4to. Price 2s., paper cc cover; 
., cloth lettered. 
NGLICAN PS: AL TER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore Ousezey, Bart. , &e,, 
and Epwin GreorGr Monk. 
This work contains nearly Pog Chants; which are appropriated to 
‘Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each ‘Servi ice occupying a separate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting-note. 
London and New York: Novetio, Ewer and Co. 


( pUSELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by His Grace the Archbishop of York. 32mo, without Chants, 9d., 
with Proper Psalms, 1ts.; Proper Psalms, separe ately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Cz anticles, s score, 
small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. 





HARMONIUM. Cor mpost ed by G. i» Swirt. Six Books, ts. | 
“This work sh ( 


London and New York: Novent o, Ewer and Co.; 
And Parki ‘Ran d Co. 


| ‘THE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd.; cloth, 

| 1s. 6d. 
London and New York: Novet Lo, EWER and Co. Oxford: Parker, 





Eighth Edition. 
‘THE ANGLICAN CHANT-BOOK. Edited by 
E. G, Monk, Mus. Doc., Oxon. In paper cover, ts. 6d.; cloth, 
2s. 6d. Large edition, cloth, 3s. 6d. 
London and New York: NoveLto, Ewer and Co. 

| Twentieth Edition. 

OULE’S COLLECTION OF 527 CHANTS, 57 
_ RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp wows separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, Is 

Th Chants are selected with due reference to the position of the 
Reciting-note. 


‘THE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joure, 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Vosie, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
| the Stationers I small edition is in preparation. 











| Tenth Edition. 
OULE’S DIRECTORIUM CHORI  ANGLI- 
CANUM. 1Smo, price 1s.; in cloth, Is, 6d. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


_CANUM. _4to, in cloth, elegant, price 7s. ¢ 6d. 








| eventh Edition. 

| ‘THE ORDER FOR THE HOLY COMMUNION. 
| Harmonised on a Monotone in a very simple manner for 
| Parochial use. By B. St. J. B. Joute. Price 3d. 

| London and New York: NoveELto, Ewer and Co. 





NOVELLO, EWER AND CO.’S 


SERVICES 


O! 


ISACRED SONG 


| EDITED BY THE 
REV. DR. TROUTBECK. 
| PRICE SIXPENCE EACH. 


1. ABRAHAM.—By the Eprror. 

2. MOSES.—By the Ven. Archdeacon Farrar. 

\3. ELIJAH.—By the Rev. R. F. Dar, Rector of 
Bletchington, Oxon. 

4. DANIEL.—By the Rev. A. G. Bowman, Vicar 


of St. Andrew's, Westminster. 


’. JOHN THE BAPTIST.—By the Rev. E. 


5. 
Price, Priest in Ordinary to the Queen and Minor Canon 
of Westminster Abbey. 

6. ST. JOHN THE EVANGELIST.—By _ the 


Rev. H. A. Corton, Priest in Ordinary to the Queen and 
| Minor Canon of Westminster Abbey. 


|7- SIMON PETER.—By J. H. BraMMALL. 


| London and New York: Novetto, Ewer and Co. 
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LIGHT OF ASIA 


A CANTATA 


THE 


WORDS FROM THE POEM O! 


EDWIN ARNOLD 


THE 


MUSIC COMPOSED 


DUDLEY BU CK. 


Price, in paper cover, 3s.; paper ehoasile: 3S. bike cloth gilt, 5s. 
Vocal Parts, each 1s. 6d. 


THE TIMES. 

The composer has done well in going to Sir Edwin 
Arnold’s well-known poem for his subject, and he has with 
great ingenuity arranged a number of its most important 
passages into a libretto that is excellent as a vehicle for 
musical treatment. In the opening chorus the com- 
poser declares himself as a musician of earnest aim; its 
fugal treatment is well carried out. The choruses 
“Round him delicious gardens bloom’d”’ and ‘*O come 
and see the pleasance of the spring,” are graceful and show 
the influence of Sterndale Bennett, though no 
originality is felt. The duets between Sidddrtha and 
Yasédhara are full of passion, and the canonic passage in 
the second, ‘* When most my spirit wanders,” is so skilfully 
written that no feeling of dry scholasticism is produced. 


DAILY TELEGRAPH. 


One rises from hearing ‘“*The Light of Asia” with a 
sense of charm and satisfaction. To what is this feeling 


due? In the first place, to truth of expression. The 
music and the poetry blend, and their harmony—we 
attach no importance to an occasional exception—is 
sensibly complete. Next, the expression never goes 
beyond the necessities of the case, and thus a most 
important, though much neglected, law of art is ob- 
served. The music is intelligible, and exercises its 
influence upon the heart without hindrance from a 
puzzled head. Then, the work is essentially melodious, 


being full of tune which, if not strongly characteristic, 
delights the ear, while the choral w nae 
vigorously descriptive, has often a grace and ele 
cannot be resisted. . We see no reason why * 
of Asia’ should fail to become a favourite among English 
choral societies. 
popular composition of the kind. 
STANDARD. 

There is much in the work worthy of praise. Mr. 
is technically a master of his art, and he has not wedded 
himself to any particular school. The orchestration is 
admirable, being picturesque without extravagance. In 
several numbers a pleasant vein of melody is discernible, the 
best being the chorus, **O, come and see the pleasance of the 
Spring,” ‘the w edding chorus, and the bridal duet, in which 
some canonic passages are introduced with excellent effect. 

MORNING POST. 

Mr. Dudley Buck, though well known and honoured in 
America, has hitherto only been known in England by his 
song ‘* When the Heart is Young.” Few, however, 
even of the admirers of that ballad were prepared to hear a 
work so beautiful in its treatment as “ The Light of Asia.” 

. . The work itself possesses many qualities which tend 
to secure popularity. Its several portions are for the most 
part interesting. The choruses are vocal and effective, and 
as such attractive to that section of the public which delights 
in melody. 





LONDON _ & NEW YORK: 


want of 


_ Sometnes 
gance that | 
‘The L ight | 


It has all the qualities requisite for a_| 


Buck | 





NOVELLO, 


DAILY NEWS. 

The opening chorus, the * Spring the four- pa 
male chorus of councillors, and the m arch of In dian maidens 
round the Prin are all excellent. So toa higher 
degree is the delicious seven-part chorus which describes 
the Indian night and the “ rare company of Indian girls” 
lulled into dreams in the Pleasure House ; while in the fine 
scene of the temptation the composer is able to indulge in 
strong contrasts, and to prove his possession of real 
dramatic power. The love duet which the Prince and 
Yasodhara sing at their first meeting, and the still more 
beautiful duet sung by the Prince and his wife when he has 
resolved upon his “Great Renunciation,” are werthy 
melodic gems of a purely unconventional order. : 


song, Se 


‘e's throne, 





DAILY CHRONICLE 


His instrumentation is full, rich, 
departs from its proper function of i 
situation. It does not attempt to thrust the vocal portion 
of the score into the background. There is undoubtedly 
very much in the composition to admire, enough, indeed, to 
create the hope that American musical productions may no 
longer be stranger to us than the latest productions of 
France, Germany, or the far North. 


and varied, but never 
illustrating the scene or 
I 


ATHENEUM. 


In * The Light of Asia ! 


* Mr. Dudley Buck shows himself 
a decidedly able musician, the construction of the various 
numbers, the part-writing fo and the orchestration 
being alike excellent. Indeed, we cannot point to a single 
flaw of a technical character from first to last. 





VOICces, 





BIRMINGHAM DAILY POST. 

Mr. Buck is an accomplished musician, as his scoring 
shows. He has also the gift of melody. His choruses are 
grateful to sing, and his accentuation is careful and correct. 
He has the power to touch the sympathies of his hearers, 
as the performance more than once evidenced. . That 
‘The Light of Asia” has the power of impressing ar d 
pleasing an audience, the one assembled in St. James’s 
Hall, including many prominent musicians, gave unmistak- 
able evidence. 


AMERICAN MUSICIAN 
The general verdict in Newark is that the work is worthy 
to rank with the best cantatas of the day. 


NEWARK (U.S.) DAILY ADVERTISER. 
The work is replete with the sweetest melodies, and at 
times is decidedly dramatic. The orchestration is elaborate 
and striking. 


EWER AND CO. 
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A SHORT HISTORY 


CHEAP MUSIC 


AS EXEMPLIFIED IN THE RECORDS OF THE HOUSE 


OF 


N mm . ae in) _ 
4 ‘4 
NOVELLO, EWER & CO. 
WITH ESPECIAL REFERENCE TO THE FIRST FIFTY YEARS 
OF THE REIGN OF 


HER MOST GRACIOUS MAJESTY 
QUEEN VICTORIA 


WITH A 
PREFACE BY SIR GEORGE GROVE, D.C.L., &c., &e. 
AND PORTRAITS OF 
VINCENT NOVELLO, J. ALFRED NOVELLO, 
AND 
HENRY LITTLETON. 
Ercuep by H. R, ROBERTSON. 








| PRODUCED WITH GREAT SUCCESS AT THE CRYSTAL 


PALACE SATURDAY CONCERTS. 


BENEDICTUS 


ARRANGED FOR SMALL ORCHESTRA BY THE COMPOSER FROM 
SIX PIECES FOR VIOLIN 
With Pianoforte Accompaniment 
COMPOSED BY 


ba 17 
A. C. MACKENZIE. 
(Op. 37.) 
Full Score, 5s.; Orchestral Parts, 3s. 6d. ; 
Also, as originally written for Violin Solo with Pianoforte 
Accompaniment, 2s. 








THE DAILY TELEGRAPH. 
As an exceptional case, this movement absolutely gains 


| by the change to which it has been subjected, the impas. 
| sioned religious melody acquiring force by being played in 
|chorus, and added beauty by a rich accompaniment of 


strings, horns, and wood-wind. The audience at once pro- 
nounced the piece a success, and the composer bowed his 


_thanks for sustained applause from his place in the gallery, 


2 s. d. | 
Small 8vo ee ne as as << BPRCE (2°50) 
Ditto, on hand-made paper (only 750 copies 
printed), with proofs of Portraits oe se BSPEO 
Large paper Edition, limited to 250 copies .. ser tOn #0 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


SVEN PIECES 


FOR THE 


PIANOFORTE 


COMPOSED BY 


ADOLPHE HENSELT.| 
= sasiiiie ~“*\ dignity and distinguished by originality, forms a most 
| grateful addition to orchestral répertoires. 


LDITED AND FINGERED BY 


WLADIMIR DE PACHMANN. 


PRICE FIVE SHILLINGS NET. 


CONTENTS. 
1. SI OISEAU J'ETAIS. TOI JE VOLERAIS! Op. 2, No. 6. 
. DORS-TU, MA VIE? Op. 2, No. 11. 
3. POEME D'AMOUR. Op.3. ANDANTE ET ALLEGRO. 
4, ENTSCHWUNDENES GLUCK. Op.5. Ereupe X. 
5. TOCCATINA. Op. 25. 
6, QUATRIEME IMPROMPTU. Op. 39. 


. WIEGENLIED. Op. 45 (CHANSON DE BERCEAU). 


n 


The fingering in this Edition is made with regard to the 
position of the hands; that which at first sight appears 
awkward will be found calculated to give a fluent rendering 
of the technical difficulties, and at the same time a tranquil 
movement of the hands. Any alteration in the notes is 
made with the approval of the Composer, and by his wish 
published.—W. be P, 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





STANDARD. 
Dr. Mackenzie's ‘‘ Benedictus ”’ was originally written for 
violin, with pianoforte accompaniment. Since then the 
author has appreciated the capabilities of the music in an 


| orchestral sense, and after several attempts—this composer, 


like Mendelssohn, never being satisfied at the offset—has 
written his score for a small orchestra. . . . So charming 
did this piece prove that the applause was unanimous, and 
was maintained until the composer had appeared at the end 
gallery and bowed his acknowledgment. 


DAILY NEWS. 
The remaining novelty was a brief but charming “ Bene- 


| dictus,” originally written by Dr. A. C. Mackenzie, as one 


of a set of violin pieces which Lady Hallé last summer 
introduced to London. The pianoforte accompaniment 
has, however, now been scored for wind orchestra by the 


|composer, and the solo is given to all the violins of the 


| orchestra. 


MORNING POST. 
There are beautiful harmonies accompanying the phases 
of melody, and the whole piece, which is replete with 


DAILY CHRONICLE. 
The clever musician has since scored it for a small 
orchestra, assigning the violin solo to the whole of the 


violins, and providing work for the other strings, flutes, 


| clarinets, bassoons, and horns, in which form it is likely to 


obtain as much popularity on the platform as the first 
setting in the salon. It is a beautiful, quietly flowing 


;melody, with such an elegant accompaniment as only a 
| composer of genuine taste and sympathetic nature, having 
|a perfect knowledge of the means of the instruments he 
| introduces, could place upon paper. 


THE OBSERVER. 
The two leading themes are in themselves beautiful, and 


| their scenic beauty is enhanced by exquisite orchestration, 
| in which the wind instruments above-named, in conjunction 
| with the violas, violoncellos, and double-basses, are happily 
jemployed. ... This ‘ Benedictus’’ is likely to become 
| popular throughout the musical world. 





THE GLOBE. 

Dr. A. C. Mackenzie’s new “ Benedictus’’ for violins 
and orchestra (first public performance) is short and com- 
paratively simple, but will add to his fame. . . . The 
** Benedictus ” is a polished gem. 

SUNDAY TIMES. 

Dr. A. C. Mackenzie’s new “ Benedictus for Orchestra,” 
a transcription of one of his ‘Six Pieces for Violin and 
Piano,”’ Op. 37, is a gem of melody encased in a beautiful 
instrumental setting. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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VIOLIN & PIANOFORTE ALBUMS. 


PRICE TWO SHILLINGS AND SIXPENCE EACH. 





MENDELSSOHN. OLIVER KING. 
No. 


#1, FOUR MARCHES. Transcribed by 8. TWELVE PIECES. 

BERTHOLD Tours. No.1, Wedding 

March; No. 2, War March of the JOACHIM RAFF. 
Priests ; No. 35 Cornelius March *9. SIX MORCEAUX DE SALON. 
(Op. 108); No. 4, Funeral March 


ida at SIEGFRIED JACOBY. 
BERTHOLD TOURS. ro. SIX CHARACTERISTIC PIECES. 
*., THIRTY MELODIES. (These Me- For Two Violins and Pianoforte. 


lodies are expressly written to be 


used in connection with the Author’s ARCANGELO CORELLI. 
VIOLIN PRIMER. 11. TWELVE SONATAS. Edited by 


MENDELSSOHN ARNOLD DotmetscH. Book I. 
#3, “ELIJAH.” Ten Transcriptions by *72, TWELVE SONATAS. Edited by 
BERTHOLD TOURS. ARNOLD DotmetscH. Book II. 


Price 3s. 6d. each. 


GOUNOD. 
*4. oe = vere Dinos Frantenip SIEGFRIED JACOBY. 
tions by BERTHOLD Tours. . i 
#13, EIGHT NATIONAL MELODIES. 
BATTISON HAYNES. (Arranged.) 
#5, TWELVE SKETCHES. 
GOUNOD. 
‘ SIEGFRIED JACOBY. *r4. “ REDEMPTION.” Nine Transcrip- 
6. HUNGARIAN DANCES. (Trans. Lice tie Haat ints 
cribed.) 
IPPOLITO RAGGHIANTI. ARNOLD DOLMETSCH. 


7. NINE MORCEAUX DE SALON. #15. TWELVE EASY PIECES. 


* These Albums may also be had arranged for Violoncello and Pianoforte. 


A. C. MACKENZIE. 

SIX PIECES FOR VIOLIN (Op. 37). BENEDICTUS (rrom SIX PIECES FOR 
VIOLIN). With Pianoforte Accompani- 
1 ; . we ment. Price 2s. net. 

Gavotte; No. 2, Berceuse; No. 3, Bene-| 7iNGARESCA. Ditto. Ditto. 2s. net. 
dictus; No. 4, Zingaresca; No. 5, BENEDICTUS. Ditto. Ditto. — Ar- 
Saltarello ; No. 6, Tema con Variazioni. ranged for Orchestra by the Composer. 
Full Score, 5s. ; Orchestral Parts, 3s. 6d. 


With Pianoforte Accompaniment. No.1, 


Price 5s. net. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 














378, THE MUSICAL TIMES.—Junz 1, 1889. 


READY VERY SHORTLY. 


v EW ORGAN WORK. 


HYMN-TUNE VOLUNTARIES 


FOR THE ORGAN 


COMPOSED BY 


CHARLES JOSEPH FROST, 


Mus. Doc., Cantab., Fell. Coll. Org., Profe ssor of the Organ at the Guildhall School of Music, &c. 


For full particulars as to Subscription, List of Centenia, Piest hint " Subieeribors, &e., see Musical Times for April 
and May, pages - and 314. 


DESCRIPTION OF CONTE N TS. 


Those written in March form, though not necessarily in the style of a March, embrace Nos. I, 2, 7, II, 12, 15, 21, 28, 30, 31, 2, and 50. In 
that of the first movement of a Sonata, but without development, 6, 8, 16, 19, 23, 29, 36, 38, 40, 41, 44, 55; and with brief dev andi Nos. 9, 10, 
22, 27, 48, and 53. In Minuet and Trio form, 5, 13, 20, 45, 46, and 51; or wathout Trio, 17, 33, 54. In Rondo form, 4, 14, 24, 26, 35, 43,49. Nos. 18, 
39, 47, and 52 are in the style of a Passacaglia upon a ground bass; while No. 3 is fugal. 

No. 1.—7 pages, key A flat. Trio is Dr. Stainer’s tune (230 A. & M.) as solo for right hand, while left hand plays a running 12-8 
accompaniment against it. Last movement resumes first subject, with theme as tenor solo unde teath it; then second subject, with theme 
yea Itaneously as pedal solo, and finally the theme harmonise d in the right hand, while the first subject is play:d as a tenor solo under it, 

Not difficult to play, yet most effective. No. 2.—7 pages, key E minor and major. Trio is Dr. Dykes’ tune (160 A. & M.) with a quaver 
ac accompaniment underneath it. Reprise of first subject (now in major) as tenor solo, while theme appears above it; then second subject, with 
theme as tenor solo below it; then, lastly, first subject on the manuals, while pede ils announce the theme. Makes a dignified and deliberate 
Voluntary, getting utmost effect by very little exertion. Contains very explicit directions for pedaling, to enable a large use of the swell pe dal 
to be made. No. 3.—6 pages, key E. In fugal form. Dr. Dykes’ tune (370 A. & M.) given out as tenor solo accompanied. The first strain is 
then taken as fugue subject. The other strains episodically introduced. After pd ati pedal and stretto, theme played over on loud organ 
in haprecee someone with the accompaniment of its first introduction. Any organist accustomed to play fugues will find ‘this easy enough, 

Yo. 4.—6 pages, key C. Though this number is not in the generally accepted sense a set of variations on “St. Ann’s” tune (for it is on 
ps is piece), the theme is kept in existence throughout in seven different wa three of them being upon the pedals, but each time 
di‘ferently, and the various accompaniments are clearly indicated. No. 5.—5 pages, key E flat. Professor W. °H. Monk's tunes (Nos. 94 and 
209 A. & M.) are treated in this piece The first as a tenor solo, with a moving 9-8 accompaniment against it, then, on third rey 
inverted. The second tune with independent accompaniment, which is afterw ards invert ed, forms the trio. A Voluntary which 
alr nost read at sight. No. 6.—6 pages, key E flat. Professor W. H. Monk's tune “ Eventide” (27 A. & M.) is here given as tenor solo against 
the reprise of the first subject; then on the pedals against the second. Not difficult, but will require knowing. Character, slow and majesti C 
and would be spoiled by too fast a time. No. 7.—6 pages, key F. No. 28 A. & M. (2nd tune) first appears in the trio in the subdominant k 
just a little concealed, and is kept up from this point to the end in various w< ys. This can be made an attractive Postlude without giving 
much —s and plays with the tune more than most of the others, so that it sounds more like an extemporaneous performance upon the 
theme. No. 8.—6 pages, key E flat. No. 193 A. & M. appears in this as second subject in the mediant key ; again in the reprise in the 
submediant; and finally in the tonic, while pedals play the first subject. Not at all taxing to play. No. 9.—6 pages, key E flat. While the 
first subject is being given out the first time, the theme (260 A. & M.) appears at once upon the ‘pedals. “The second subject is 207 A. & M., 
and both subjects re-appear with different treatment in the reprise, after which they appear simultaneously together, the one on the pedals 
the other on the manuals. Moderately easy. No. 10.—6 pages, key D minor and major. A. & M. 234, first tune, forms the second s 
and at reprise of first subject, the theme transposed to a minor key ae ars on the pedals; then the second subje ct (the theme) re-appe 
the tonic major, while the first subject forms the pedal part. Should not be taken too fast. No. 11.—7 pages, key & M. 
appears as trio, then as tenor solo at reprise of first subject, and secondly on the pedals in conjunction with second si ibject. Pedal work in 
this is very simple. No. 12.—6 pages, key G minor and major. A. & M. 287 is given out twice to make up the trio, first in harmony, 
solo, At the reprise of first subject, now turned to major, theme is started u pon the pedals, but continued upon the manuals, while pedals ke 
to first subject. Pedals then give the theme out complete, while manuals play second subject. No. 13.—6 pages, key D. A. & M. 184, after a 
brief introduction, is at once harmonised for right hand, while left hand plays a flowing counterpoint against it. Theme is then taken as 
tenor solo, with a 12-8 accompanimental melody in the right hand, and thus forms the trio, or episodical portion. Reprise, theme on the pedals 
with the flowing counterpoint, which was before in the left, now assigned to the right hand; then finally the 12-8 accompanimental melody is 
sone put against the theme, but this time as a tenor solo. Nothing intricate to play in this. No. 14.—6 pages, key C. Redhead’s tune 

399 A. & M.) is at once given out in detz ac hed strains upon the swell, w! hile broad unisonal passages are played altern: ately with it on the great. 
i heme then appears straight ahead on the pedals, while manuals play a harmonised version of the unison passages, which may be calle d first 

subject. A second subject, in dominant key, allows theme to drop till the pedals take up the first subject in conjunction with it, and afte er the 
enunciation of a third and fourth subject, the theme is kept up unflaggingly till the end. Pedals are Aa wrod used in this Voluntary, 
No. 15.—6 pages, key E flat. On very similar lines to No. 1, but with a different disposition of the theme (A. & M. 21, second tune). No. ¢ 
4 pages, key B flat. Theme (A. & M. 290) is the second su ble . afterwards appearing as tenor solo in conjunction with first subject, and then 

‘peated in a slightly varied form. No. 17.—4 pages, key E flat. A diapason movement giving out two subjects, the second being then 
sameaned as a bass to old “ Rockingham,” and followed by toy first with the pedals playing the tune. A rather simple little piece. No. 18.— 
4 pages, key F minor. Theme (A. & M. 205) is here gg -d as a ground bass, after the style of a Passacaglia, and continues throughout on the 
pedals, against eight different accompaniments, while for a final time it is at last given to the manuals, This Voluntary can be made 
prod. ictive of excellent effect with but little trouble. No. 19.—6 pages, key F. A. & M. 17 forms the second subject, and is then transposed to 
the minor, and in addition to this it appears in the reprise, in _ inction with one sul yject or another, four times, in as many different ways. 
Makes an attractive Voluntary. No. 20.—5 page s, key 1 ‘dat. A. & M. 299. The. opening subject is the tune by contrary motion, repeated in 
the minor key in a varied form, then again in the major ina still furthe r varied form, and with it the theme itself as a tenor solo. The trio in 
9-8 is quite distinct, and has no connection whatever with the theme; but the theme occurs three times during the course of the reprise. Not 
difficult. No. 21.—6 pages, key G. Theme (A. & M. 79) first appears in the trio as a treble solo, with an accompanimental 12-8 melody against 
it, and then inverted into a tenor solo. In the re prise it appears on the pedals against both subjects, then on the manuals with the first subject 
below it. No. 22.—7 pages, key F. Theme (‘‘ French” or ‘ Dundee”) is second subject in the piece, as well as in the reprise, and in ad lition 
to this the theme is placed on the pedals, as a bass to the first subject. Has clear indications for the use of the swell pedal, the pedal work 
being arranged to make this practicable. No. 23.—5 pages, key A. ‘Old Hundredth,” at the reprise, forms the pedal bass of the first sub 
and is then raised above the s: 2cond subject. Save of the most effective pieces. No. 24.—5 pages, key E flat. “ Franconia” is started as seco 

subject close upon the ending of the first, the strains being divided by contrasted sentences on another manual. First subject then returns 
with theme as pedal bass ; next the theme is given out as tenor solo, with moving accompaniment ; and finally on full organ, with first subject 
telling out clearly as pedal bass. No. 5 pages, key F minor and major. The first part is b iilt upon rhythmical imitations of the theme 
(Haydn’ s “ Austrian Hymn”), chiefly by contrary movement. A new melody is then given as second subject. Later, the theme is given 
out by the bass, chiedy on the pedals and in the minor form, then in the major form upon the manuals, wile pedals play second subject. 
Should be taken in a decidedly slow time, or the effect intended will not be attained. No. 25.—5 pages, key C. This piece, constructed 
upon A. & M. 98, is a martial movement in rondo form, like the tune itself. A‘ter the short introduction of detached scale chords, te 
theme is started while the pedals and manuals simultaneously continue the detached scales, and from this point to the end the tune is 
continued in some form or other, so that the leo could be sung to it as an independent accompaniment. Very effective at little cost. 
No. 27.—5 pages, key G minor. “St. Bride's” first appearance is as second subject; then in the major key, accompanied with the 
former attendant counterpoint, but with ne addition of a new melody. Next, it appears on the pedals in the reprise, by way 
bass to the first subject; then on the manuals with both hands, while pedals play the contrapuntal melody of the second subject. 
By no means difficult to play. No. 28.—6 pages, key C. ‘St. Matthew,” attend d with some accompanimental activity, forms t 
trio, after which the theme forms the pedal bass of the reprise of the matter of the first part. Not so hard to play as it looks. 
No, 29.—5 pages, key A. A martial movement, re lieved by a change of time to 6-4 at the change of key, when the theme is introduced; repris- 
is accompanied by theme on pedals, and at the return to the 6-4 time the theme on the manuals is accom; panied by the moving count = in! 

on the pedals, which before were on tne manu: als, and which in this latter cas will need practice. No. 30.—5 pages, key E flat. “ Bedford is 
introduced as second subject, and t ven in the trio it appears as an alto part, in a piece of harmony in which it can have no prominence as it is 
not intended to stand out, and similarly is repeated as an unprominent bass. Final part places theme on pedals underneath the first subject, an | 
then gives it to the right hand on a loud organ, while the left hand plays an in lependent melodic accompaniment of ascending and descendin 
scale passages. Pedal work very simple. No. 31.—5 pages, key C. ‘‘ Winchester New” or “ Crasselius " here ——- as bass to the trio, and 
on the pedals under reprise of the first subject. Rather brilliant in effect. No. 32—5 pages, key C minorand major. A. & M. 302 forms the them: 
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of the piece, which is ait in plan to Nos. 1 and 12. The. tune is s ened five times, once being in the 
No. 33.--6 pages, key D. “Christians, awake,” is given on the pedals in a varied form, as a bas "to the 
in a more recognisa able form as second subject. Keprise of the first part gives the activity to th 
yaried theme on the pedals. This enables the theme to “a c out with unmistakable clez 
tothe manuals. Moderately easy. No. 34.—5 pages, key A. “ St. Michael” 
Afterwards it appears as tenor solo, and then up yon the pe Ad No. 
age In the reprise this is inverted, and the theme is also worked 
No. 36.—5 pages, key G. Dr. Gilbert's pe pular tune “‘ Maidstone”’ | 
rhythm, attended with imitation, and will not attract notice, being in an under par rt. 
subject, after which the quick counterpoint idea is repeated in tonic k We ould requ 
popular ** Jerus: alem the golden” tune is here treated, the 4 3 r 
that come in between. After the strains of the theme | been thus re nde 1 
given intact in its on ? key, and accomy d by the opening strains. Contains very clear ir 
5 pages, key D. Peter” at once 1ounced in broad unison, soft interpo! itions | 
appears intact as pe dal bass to the first subject. The repris se reverses the order, giving the n d 
the theme also into contact with the second subject. Repetition in a different way, of the de tached strain tre 
Likely to be one of the most popular ones. No. 9. ages, key D minor. A. & M. g2 is treate d in this piece 
style of a Passacaglia, and similar to No. 18. easy to play. No kev E. A. & M. 51 appe 
as pedal yp of first subject at the reprise, ar ondly as an accom panimen 
time. No. es, key E flat. ‘* Abric forms the tenor solo of tl 
subject in tl fie reprise, and finally appears a per part at the close. 



















































exhibits the old tune to “ Jesus Christ is n to-day "as pedal solo, 
attended by cag first subject. No. 43.—5 ie key E. Innocents’ s 
present. No. 5 pages, key G minor. “ Ww inds« r”’ first appears as second : 


and lastly as ietoad subject in tonic, in the reprise. R¢ ather easy. No. 45. 
and last parts, the middle movement being like that of No. 20, quite inde 
The form is akin to several, like No. 12, which starts the theme in the tric 
preparation. No. 47.—6 pages, key G. Like Nos. 18, 39, and 47 is a 




















Moderately easy. No. 48. ages, key D minor and majer. In this piece “ 

key, in conjunction with the various subjects. Not at all difficult to play. 

akin to variations, though it is a continuous piece. ‘ Winc chester Old fi 
solo, and bass olo; next to the pedals, and finally over a pedal. Coul almost read at s 
and major. ‘St. Mag nus" is treated similarly to No. 46. Theme comes out effectively at 
pages, key B flat. “ Wareham” introduced as an alto part . the trio, and afterwards 
Moderately easy to play. No. 52.—6 pages, key F. A. & M. 107 is tre ated u 





worked up to a brilliant conclusion. 6 pages, key G. a & M. 76 ¢ 
in the reprise. Somewhat pompous and martial in character. No 54.—4 p 
No. 17. A canonical imitation of the varied theme will be observed at the close 
bass to the first subject at the outset and at the reprise, and finally appears over i 
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SUBSCRIBERS’ NAMES ARE TO BE SENT IN TO DR. FROST, 83, TYR WHIT1 
A Circular containing all particulars, together with a Specimen Sheet of the Music, will be for 


SECOND LIST OF SUBSCRIBERS. 
Abbreviations.—O., OrGanist; C.M., CHOIRMASTER; P. Cu., ParisH CHurcH: CuHap., CHarpet; Wes., WESLEYAN: 
Bap., Barrist; ConG., CONGREGATIONAL. 
Robert Affleck, Esq., Osborne Terrace, Gateshead-on-T ynt 
1° Aldred, Esq., O. Cong. Ch., Orrell, Wigan. 
B. Burrell, Esq., O. and C.M. P. Ch., Skelmorlie, N.B. 
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Wm. Hurbert Bush, Esq., O. Second Cong. Ch., New London, Conn. : , Surrey 
Oliver D. Belsham, Esq., Heybridge, es oshua » Know 
Alfred G. Bloodworth, Esq., O. Cong. Ch., Cl Thos. Kelly, 
W.T. tse ry a Esq., Yorkshire Street | J. Lightfoot, E 
J. W. Burnley Kos O. Up; “" x ~~ i ]. B. Longley 
Chas, Bailey, ine Oe and C.M. P. , Standish. | Walter H. E sq., O. an nd v Trinity, Nottir 
Mrs. Ada Winifred Birch, Hon. O. Fr ree Trade H: ull, Manchester | W. Marshall, Esq., ’ Hea. O. St. Paul’s P. Ch., Hull 
Cephas Brown, er ” hye yan Chapel, Barrowford. J. E. pel, Hurst. 
Henry Brentnall, FE .and C.M. Military Chapel, Cork D. Middleton, ‘ id. P. Ch., Greenock. 
Miss E. M. Barking! 1 am, i ansdowne, Evesham. Ernest B. Madge, Es a and C.M. Cens y c nh. , Oxford. 
Owen Breden, Esq., O. St. \ 's College, Chelsea. Miss E. L. Mundey, ” Finck 1 Hill Ch., Doug! 
Miss Bell, East Bridgfor a near Nottingham. John Mz um, I King’s We He 
Wm. Crompton, Esq., A.C.O., Moses Gate, near Bolton Chas. Newton, Paui’s, Devonport 
W. J. Clemson, Esq., Taunton, Mass., U.S.A. Wm. W. Nelson, E sq., Whitehaven. 
Waiter Cooke, Esq., O. Lye Cong. Ch., Clifton. Ed. J. Orchard, Esq., Hon. O. Cong. Ch., Sali sbury. 
H. Guest Collins, Esq., O. and C. M. Northern Cong. Ch., &c., Toronto. | Ernest Osborn, Esq., Wellclose Terrace, Blackman Lane, Leed 
J. W. Cowburn, E sq. d. aah Cong. Ch., Lanes. W. T. Parkin, Esq., O. Wesley Wesleyan Chapel, Whitby 
Thos. W. Everitt, , Wrexham, N. Wales. Chas. F. Phillips, Esq., O. and C.M. St. George Ch., D 
A. Elliott, Esq., Church Street, Market Harbro’, {: W. Pearson, O. and C.M. St. Paul’ s, Margate. 
a . W. Potter, Esq., O. P. Ch., Wigan. 





ohn Eagleton, Esq., O. and C.M. Baptist Chapel, Sydenhz 
b., O. and C.M. Maxwell P. Ch 





















. J. Frowde, Esq., O. Wesleyan Chapel, Douglas, Isle of Man. Jas. Pattinson, Esq., Mus. B. Can 
Norman Fraser, E sq., O. and C.M. St. Mark's P. Ch., Glasgow "Glasgow. 
Miss M. H. Freeman, O. Hope Cong. Ch., Weymouth. C. A. Robinson, Esq., O. and C.M. St. Andrew's P. Ch., Ayclitfe, near 
James J. Finlay, Esq., O. and C.M. P. Ch., Peebles, N.B. Darlington. 
G. F. Grundy, Esq., Cheadle Hulme, Manchester. J. Richard Reeve Esq., O. and C.M. St. Thomas-in-the-Moors, Balsall 
J. H. Gaunt, Esq., O. Cong. Ch., Brampton, Chesterfield. Heath, B m 
Alf. J. Gosden, Esq., O. and C, M. Trinity Church, Bridgwater | John Rigby, Esq., Hon. O. Bourdon Downs Ch. , Altrincha 
Herbert H. Hodges, Esq., Freegrove Road, Holloway N. Arthur Sutcliffe, Esq., O. Baptist Chapel, South View Vale, near 
W. Heslop, Esq., C.M. Greenbank P. M. Chi upel, Dz urling ton. Todmorden. 


F. W. Humphries, Esq., Ass. O. St. Luke's and St. George's, Derby. - 


tevenson, Esq., Mus. Bac. Oxon. O. P. Ch., Godstone. 
Samuel Holroyd, Esq., O. Bap. Ch., Oldham. ; 


. Sawyer, wkerne. 





























A. J. Hawkins, Esq., O. and C.M. Cong. Ch., Finsbury Park. | Brook ‘Sz ampson, S. Northampton. 
W. D. Howard, Esq., Lord’s Mead, Tottenham, is Henry Stocks, i »y, Redd 
F. L. Hanford, Esq., ‘0. Walton, Delaware, New York. umes White, Esq. ee: nd St. s, Ashton Gi: ite, Bristol 
le Ee Clifford Johnston, Esq., Queen's Park Gardens, Streatham | | F. T. Wykes, E sq, O. Ch. Ch., Wa nstead, 
Common. | Ses ‘Wayman, The Manse, B lackpe ol. 
J.Edmund Jacques, Esq., O.and C.M. Knox Ch., St. Thomas's, Ontario, | Jame 2s Walkden, Esq., O. and C.M. Hollingshead Cong. Ch., Chorley 
Canada. | Miss E. Annie Wood, O. Stephen Street Cong. Ch., North Shields. 
H. E. Judd, Esq., A.C.O., Kew Road, Richmond, Surrey. | R. Watson, E sq., og Hous ar | ley. 
W. S. Jessop, Esq., O. Carver Street Wes. Chap., Shettield. | Walkden Wright, Esq., Hon. Ry St. Hull. 
Walter Jones, Esq., O. and C.M. Cong. Ch., Golborne, Lancs. Albert Whipp, E 4 0. and . M. St. Mark's P. Ch., South Shi 





Ernest A. Jay., Esq., O. and C.M. Wes. Chap., Stoke Newingto n, N. M. Graing rer Wh ield, I sq.) .andC.M., Hoar Cross, Burton-on 


RGAN PIECE FOR HARVEST FESTIVALS, by the same Compost rR, COME, YE THANKFUL 
PEOPLE, COME. Novetto, Ewer and Co. Price 3s., net. 

This pie is issued (with illustrated title) as phen rg piece to “ Hark, the herald angels sing,” and consists of an Introduction and 
thirteen Variations upon Sir G. J. Elvey’s Hymn- tune George,” which is so well known in connection with that Hymn. The Variations 
” not dependent upon each other, therefore when the w ae are not required, a selection of the easiest can be made, and in place of the !ast, 

the Hymn might be su ing. It is clearly printed in large clear type (uniform with the “ Voluntarizs ’) upon eighteen pls ates, is profusely fi 
and pedal-marked throu ighout, with full instructions - r its proper rendering, is set fora two-manual Organ, and t! ~¥ ations are eas 
2, chromatic hz 






















Description.—Introduction. Theme. Var. 1, left hand, second spe cies counterpoint, and no pedal; Var. 
Var. 3, theme in tenor, accompanied by fourth sp ie s counterpoint; Var. 4, with independent melody for left h 
concealed by ornamentation; Var. 6, theme on ped: uls; Var. 7, with running x counterpoint ; Var. 8, th nner part, < 
above it; Var.g florid passages for alte rnate hands; Var. 10, with carillons ; Var. 11, with carillons, contin Var. 12, minor; 










Var. 13, Alla marcia. 
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Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each. 1st and 2nd Series, bound together, 
cloth, 2s. 9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 


THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 
RESPONSES TO THE COMMANDMENTS 
EDITED BY THE 
REV. SIK F. A. GORE OUSELEY, BART., M.A. 
AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants ; together with special settings of 
** Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles ts authorised by his Grace the Archbishop of York. 


LONDON AND NEW YORK: NOVELLO, EWER AND CO. 


VESPER BELL SE RIES of ORGAN PIECES pigs 


EDITED AND COMPOSED BY BOOK NII. 


WALTER SPINNEY, . sl r TATE | Wal 
Organist of the Parish Shank, Royal Leamington Spa. SOF I \ OLU N | A RI E S 


No. 1. Vesper Bells, 1s. 6d. net. | No. 3. Songs inthe Night, rs. net. 


:; Harvest Home, 1s.6d.net.| ,, 4. State March in C, 2s. net. FOR THE ORGAN 
No. 5 os from 4th Concerto for Organ, by Dr. T. S. Dupuis, 
1s. 6d. net. COMPOSED BY 
a a » Cc "IN 
The following celebrated players include these pieces in ~_— véper- GEORGE CALKIN. 
tolre:—A. J. Eyre, M. Theo. Dubois (Madeleine, Paris), Jules The Series complete in Twelve Books. 


Grison (Cathedral, Rheims), M. Emile Bernard, M. Henri D: Mie? (St. 

Eustache, Paris), M. Auguste Wiegand (Prof. Conservatoire, Brussels), 
Doctors: J. V. Roberts, ~—— Keeton, J. W. Hinton, M.A., Roland London and New York: NoveLLo, EWER and Co. 

Rogers, Horton Allison, E. Lott, E. W. Taylor, H. A. Harding, — al 


H. W. Wareing, J. H Lewis, xa E. Allum, C. Warwick Jordan. ig 1T 
The Rev. T. Ne M.A., F.C.O. J V OLU N TARIES 
Musical Bachelors: J. Asquith, F, W. Cooke, A. R. Gaul, S. K. ; ; 2 
Hattersley, G. H. Gregory, A. B. Plant, D. J. Wood. ARRANGED FOR THE 
Messrs. Wm. Adkins, J. M. Barnett, Ed. Bartlett, F.C.O., W. H. 
Bellamy, A. H. Brewer, F. H. Burstall, F.C.O., Henry Clark, T. H A R } M O N I UN 
Mortimer Dudman, P. H. Diemer, = A.M., J. We. Bibott,. .C. Ww. 
Lavington, H. ime f G. Porter, F.C.C ates Mander, F.C.O., W. 
Mullineux, F.C.O., Minshall, J. W. Mi. arsha all, Edmund Rogers, &e. 


London Boe New York: Novetto, Ewer and Co. iF W. E — aT 


Or of the Composer, Bemerton House, Leamington Spa. 


Two Shillings and Sixpence each. 





a 2 7” SETS = PES In Six Books, each containing Sixty Voluntaries, 
SIX CELEBRATED PIECES One Shilling each. 
nas In Two Volumes, Cloth gilt, Four Shillings each. 
J: S. BACH Lists OF CONTENTS GRATIS AND POST-FREF. 
TRANSCRIBED FOR THE HARMONIUM London and New York: NovELio, Ewer and Co. 
BY 
yIATSS Just published. 
KING HALL. ff : 
Price One Shilling. TH E B RI D E’S M A RC H 


London and New York: Novetio, Ewer and Co. 





FROM THE SACRED IDYL 


POPULAR PIANO PIECES by Horton ALLIson. 


ee 

Fingering fully printed for right and left hands throughout. REBEKAH 
LYRICS. Moderately difficult. Sets 1 and 2 ie +. €ach 4s. Composed by J. BakNBy. 
VALSE—“ Star of India,” on white keys only. Easy - — . ; 
MAZURKA in F—“ Oakleigh.” Rather easy fe ae me ARRANGED FOR THE ORGAN BY 
TWO AIRS COMBINED (Solo). Not difficult .. me ee wal . y 
SEA SONG (Piano or American Organ). Melody. <a os JAM ES SHAW. 
ME LODIOU S PIANO STUDIES, in Two Books. Book iE, Price One Shilling 

Easy; Book 2, Moderately difficult .. each book 6s. mee One Sanne net 


London: Weekes and Co., 14, Hanover Street, Regent Street, W. London and New York: Noveio, Ewer and Ce. 























—— 


together, 


JUBLE 
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~ MUSICAL FRAGMENTS 


A SERIES OF ORIGINAL 


VOCAL DUETS AND TRIOS, 


COMPOSITIONS FOR THE 
DUETS FOR VIOLIN AND PIANO, 


PIANO, SONGS 


Sacred, and Humorous), 
AND PIANO, 


(Secular, 
FLUTE 


VIOLONCELLO AND PIANO, and numerous other forms by various eminent Composers. 


Folio size, ONE SHILLING net: 


Book 
MARCHES FOR PL. ANOFORTE. 
Pioneer 
Cavalcade. 
March of the p ilgrims 
Proce ssional 
Roman ne a me E. 
Recessional .. - 
Druids 
Gladiators 
Be IOK 2 
DUETS FOR VIOL IN AND PIANO. 
Prayer 
Swing Song. he We ‘s 
Gigue. 
Romance a 
Book 
ALBUM OF 
Phemie Waltz <a E. Boggetti 
Westminster Quadrille .. “3 
Merry Gipsy Mazurka 
Blue Bell Polka 
Dearie Waltz 
Fairyland Schottische .. 
Madeline Polka-Mazurka ° 
Frivolity Galop... ia xd 
The Cornet po of above, 6d. net. 


DANCES. 








ALBUM. 


GAVOTTE AN D ‘MINT ET 
Leonora Gavotte 
Aurora Minuet 
Ariadne Gavotte 
Woodbine Minuet .. 
Minstrels Minuet .. 
Diana Gavotte 
Elfin Gavotte 





F heo oO. ‘Bo yn u 

A. J. Greenish. 
Odoardo Barri. 
¥ me Bonheur. 


Malvern Minuet Haynes. 
Stella Minuet A. Ww. a archant. 
Twilight Minuet Rogers. 


Pastorale Gavotte at tat ool. 
Book 

MARCHES 1 OR Pi ANOFORTE. 
Moon! ight March .. ‘ Thérése. 
Marcia Funébre , S. Smith 1. 
Grand March F rank Manly. 
College March Theo. Bonheur. 
Marche des C Savaliers 7 Therese. 









Senators’ March A Graham, 
can March oe ee I. 5. Newell. 
4 al March Odoardo Barri. 
Festal March Thérése. 
Processional March’ .. ” S. Smith. 
Emigrants’ March re J. C. Beazley. 
Book 6. 
EASY TRIOS FOR LADIES’ VOICES. 
sang of Zion .. oe Mason. 





Heb 


»} 


w Morning Hymn. Py. 
ar o'er the wave .. 
The Weaver's Song 





.. Swiss 
C. H. Purd 





ORIGIN AL 


J. Hors spool. 
Theo. Bonheur. 
A. Graham. 

A. W. Marchant. 
Boggetti. 
W. Haynes. 
A. Carnall. 

A. J. Greenish. 


. Sydney Beresford. 


by post, 14 Stamps 


CONTENT S. 


Book 6—Continue 


The Vesper hour 


W! 1en the sweet night National Air, 
he faded flower J. Hook. 
re is the home Ger 





Hi: 1il to the 
Afar from n 
The merry 








iy home 


a 


Moore 





National ¢ 


Be 
SIX SKE TCHE S VOR PIANO. 
ly M I 


Orn... 





ming 





Res lation . 
Gree ting 
Parting 


Be 
DUETS FOR VIOL IN 


Toccatina 
Gavotte 
Lullaby 
Prelude 
Gigue 
Nocturne 


Gavotte 
Gavotte 
Gavotte 
Gavotte 
Gavotte 
Gavotte 
Gavotte 
Gavotte 
Gavotte 


“. W. Hamilton. 


AND PIANO 
J. E. Newell 


Book 9. 
GAVOTTE 


ALBUM. 
. Henri Stanis 
Frank M 





Vernon Rey y. 
’ He nry Stan 


1siaus, 


bc 
SIX GR AND STU DIES 


The rollin g waves 


zB. 7” wson. 


The Rippling Stream 


Romane 


The Water fall 


Be 
DU . TS FOR VIOL IN AND PIANO. 


Arietti 


Andante Re ligioso. . 


Tarantelle 


Kent Sutton. 


Melodie 
Menuet 
Barcarol ‘ re 

Book 12 

SACRED SONGS 

Jesus is mine Michael Watson. 
Art Thou, my Saviour, ever near Beethoven. 
There shone a star in heaven .. F. L. Moir. 


O Lord, in Thee 


Compositions for the Organ. 
By HENRY SMART. 


No. 


1. Choral, with variations ! 
2. Two Trios r 1 
3. Grand Solemn M: arch 2 
4. Andante, No. 1, in G mz jor I 
5. Andante, No. 2, in A major 
6. Andante, No. 3, in E minor es I 
7. Six short and easy pieces, Nos. 1 and 2 1 
% a os a 3 Pe I 
g. Bas I 
10, Air with Variations and Finale I ugé rato. . = . J 
Ir, Twelve Short and Easy Pieces in various styles, Nos. 1 to 4 2 
14, ~ “ 545 2 
13. ’ = : F 9 12 2 
1. Prelude, in A, and Postlude, in C s es a ke 2 
15. Prelude, in E flat; Introductory Voluntary, in B flat; } : 
Andante Grazioso < a = a <e) 
16, Postlude, in D I 
17. Twelve Short Interludes I 
1S. March, in G ne I 
19. IE asy Preludes: No. 1 I, in F 3 in G I 
20. Minuet, inC .. "i ‘ 1 
Festive Maceh, in D 1 


A clone 
Nos. 14 to 2 


2. Postlude, in 


London and New York: NOVELLO, 





2 from the ‘Organist’ s Quart ” 
EWER an 


Fourna’. 


d Co. 








aa trust. 
Consider the lilies .. 


LONDON: ORSBORN AND ‘TUCK Woop. OM BERNERS STRE 


M. Costa. 


sander Lee. 


Ales 


RE 





r. 
L. Mason. 

. Sicilian Air. 
German. 


. of all Musicsellers. 


Book 13. 
CLASSICAL ALBUM 









aps | vege) 


Be 
PIANOF ORTE 


DUE TS. 
Intermezzo .. ‘ Berthold Tou rs 
Gar otte Pastorale .. E t 





Polonaise). S. Moniu 





Pan Chorazy 








Book 15. 
GAVOTTE ALBUM 
Gavotte Pastor E. 
Gavotte Antique Haydn 
Gavotte in C W.H. Ri 
Gavotte de la R Carlo Pe 
é e (Danse cier Frank M 
Gavott Arthur Gar 
MOK IO 
DUE 3% FOR ¥ "TOLIN AND PIANO 
aS Alois Volkmer 
\ itt Collin 
Michael Pearsall 


Odoardo Barr 


Boon 17. 
VENILE PIANIST. 
Parts L. Waldstein 
ma W. Smallwcod 
art Carl Hause 
lor L. W alds te 
Joseph Var 
‘Vern on 1 Re 





The Little Soldiers L. ‘Waldstein 


Book 18 
DUE TS LOR SOP. & CON 


‘ern m Re: ty 


VOCAL 
and 





Vocal Gavotte) E “Boge 


Bewitching ( 


Tell Tale Tit 


Madge 


y Fools .. . NeSeCa 





Book 2 


MARCHES FOR PIANOF OR 
Mz arch of the Bards 





Foresters’ 


M: arch 





DUCED PRICE. 


| 
| SEVEN SHILLINGS AND SIXPENCE. 
_ A DICTIONARY 
‘ MUSICAL TERMS 
6| 
s| SIR J. STAINER, M.A., Mus. Doc., 
: Magd. Coll., Ox! 1d, 
W. A. BARRETT, Mus. Doc., 
9 


London ai 





1d New York: Nove 


St. Mary's Hall, Oxford. 
and Co. 


. Ewer 
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NEW FOREIGN PUB 





BEETHOVEN.—Overture, ‘“ King Stephen. 











" Op. 117. Ar- 


ranged for two Pianofortes, eight hands, by F. Brissler 9 
BIZET, G.— Les Pécheurs de Perles” (I Pescatori di Perle). 
Opera: 
Vocal Score. French words .. ay a as SBSt-ts 
The same, Italian or German a sc aie s 2 
Pianoforte Score ‘ “ a » ee 
Twelve separate Vocal Numbers (French or Italian), each 
from 3s. to €s 
Selection for Pianoforte by Vilbac. Two books, each 6 
The same, Pianoforte Duct ‘ ie wo, = 
Scherzo. For Pianoforte b »y Saint- Saéns > ee 
Valse Brillante. For Pianoforte by Milton 5 
Souvenir. For Pianoforte by rig froid .. 5 
Easy Fantasia. For Pianoforte by bull .. 4 
Romance. For Pianoforte by Bizet .. 4 
Chanson et Cheur. For Pianoforte by Wormser 5 
Selections for Violoncello and Pianoforte by Gillett 5 
Selection for Flute and Pianoforte by G aribe oldi . 5 
BODECKE z L.—“Im_ Fruhling Four Son: (German 
words), P: 33... ay, ae — oe ev } 
BRAHMS, i Third Sonata. Op. ro’. In D minor. For 
Violin and Pianoforte si - en er ee +» 26 
BRUCKEN FOCK, G. H. G.—Nine small Preludes. For 
Pianoforte. Op.2... - sip ae - ‘ os 
—— Spanish Dances. Op. 3. For Pianoforte 6 
—— Five Preludes. Op. }. For Pianoforte “se es Ko it 
CASORTI, AUG.—* Technics of the Bow and of the Right 
Wrist.” For the Violin. Op. 50. we ys aie 
DESHAYES, H.—Compositions “for the hea Book &. 
(Melodie, Adagio, Grand Chorus sin E) Pe +f net 3 
DOLME TSCH, ARNOLD.—“ He is risen.” Sacred Song, 
with Accompanim nt of Pianoforte, Violin, and Organ or 
Harmo nium ad libitu m « met 3 
“La Malinconia.” Melody. For Viola (Tenor) and Piano- 
forte ie aan } 
—-- The same. F or V iolon ce Ilo and Pi: inoforte t 
GOUNOD.—“ Roméo et Juliette.” Opera:- 
Vocal Score. French words .. ae ai +» Bet do 
Pianoforte Score.. es oa as a ea b ADD 
Pianoforte Duet : a re Ke os o @ 
—— Ballet Music. Pianoforte Solo .. te oy $6 age 
Or Duet . ¥ as i ae | 
— Selection. For Pianoforte “by Cramer. Two books, each 6 
— Fantasia by Leybach. For Pianoforte .. ak 6 
Or Duet. 8 
—— Easy Fantasia by Le C arpe ntier. For Pianoforte il Oe 
—— Fantasias by A. Hermann or Sarasate. V iolin and 
Pianoforte.. os se . . each 8 
— Fantasia by E. Nathan. For Violoncello and Pianofc rte... 6 
—— Fantasia by G. Gariboldi. For Flute and Pianoforte | 
—- Concert Fantasia. For Violin and Pianoforte by D. Alar¢ d:. 8 
-— Selection. For Pianoforte and Harmonium by Vilbac 8 
— Ditto. Ditto by Le Beau.. ; ee ee a 
GIGOUT, EU GENE.—Suite de ee Mes rceaux (Marche rus- 
tique, L -_ Marche de Féte). Forthe Organ. Complete,net 4 
GOTZE, Mass. For four mixed Voices, with Orchestra: 
Grehests al parts .. a es oie ate ar 
Vocal = ‘ eac ch, net o 
GUILMANT, Pieces in different Styles s. For the Organ: 
Book’ fy C: intilena, Nuptial Postlude, Funeral Prelude, 
Fugue . n¢ t 3 
* Adagio, Introduction and Fugue, Réverie, 
Offertoire .. a net 3 
. Legend, Invocz tion, Pr: ayer, and Cradle Song 
net 3 
— L’organiste Liturgiste. Book 5 se se oe 
GU ZMAN, E.—Trioin C. For Two Violins and Pianoforte. 
Op. 61 ae vie i <s — ee.) 
HE NNE Ss, A—" Die Tage der Rosen.” For Pianoforte. Op.4or 3 
—— “Carnavals Bilder.” For Pianoforte. Op. 402 ; Sao a 
— “Am Mecresgestade.’ ’ For Pianoforte. Op. 4 6 1 
—— ‘Sei mir gegriis For Pianoforte. Op. 4 4 
- * Hinaus ins Leben. "For Pianoforte. Op. 408 3 
JADASSOHN, S.—" Bal masqué Arranged for P ianoforte 
Duet by W. Rehberg... II 
MOZART.—Andante for Flute. and Orches stra. "Arranged for 
Flute and Pianoforte by C. Burchard ai mA ee 
PALESTRINA’S WORKS. Vol. 23 (Masses). Score.. net 20 
SCHUBERT'S WORKS.—Subscription Edition. Se rie IIT. 
Containing Octet, for Strings and Wind, Op. 166; Menuetto 
and Finale, from an Octet, for Wind Instre iments; “Eine 
kleine Trauermusik,” for Wind Instruments. Score, net 6 
SCHNUEKER, E.—Studies for the Harp. Selected from the 
Operas and Orchestral Works. Part if. as net 7 
SCHUMANN, R.— Overture “ Genoveva.” Op. 81 Arrange d 
for Violin and Pianoforte by F. Hermann net 3 
— The same. For Pianofc rte Duet, Viclin, an d \ iok eile. 8 
- Overture ‘‘ Manfred.” Op. 115. Arranged for Violin and 
~~ Pianoforte by F. Hermann, net 3 
The same. For Pianoforte Due t, Vv iolin, and Violoncello.. 8 
STOLZ ZENBERG, G.—Serenade. For Clarinet and String 
Orchestra. Op. 6:— 
Full score .. 14 
Parts on so es ie - oy Si 
TINEL, E.—Te Deum. Op. 26. For mixed Voices and Organ :— 
Score on a 5 
Each Chorus s part oO 
Sold at half-price, if not marked net. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 





| ORGAN (arrange 


MARCHES 


CH. GOUNOD. 
MARCH TO CALVARY 


FROM 
THE REDEMPTION. 
PIANOFORTE SOLO (arranged by BertHoLp Tours) 
PIANOFORTE DUET 
PIANOFORTE AND HARMONIUM 
ELLioTrT) se 
ed by Ge ORG} C. Martin 


WEDDING MARCH. 


COMPOSED FOR THE MARRIAGE OF H.R.H. 
OF ALBANY WITH H.R.H. THE 
WALDECK. 
ORGAN AND THREE TROMBONES (original edition) 
PIANOFORTE SOLO .. 
PIANOFORTE DUET 


|'ORGAN SOLO 


| PIANOFORTE 


| PIANOFORTE 


WEDDING MARCH. 


(No. 2) 
DEDICATED TO HIS ROYAL HIGHNESS THE 
DUKE OF ALBANY, K.G. 
SOLO .. 
PIANOFORTE DUET.. 
ORGAN SOLO 


MARCHE SOLENNELLE 


Composed for Full Orchestra. 


SOLO .. 
PIANOFORTE DUET.. 
ORGAN 


HARMONIUM AND Pl ANO- 


London and New York: Novetio, Ewer and Co. 


BISHOP'S GLEES, &c. 


THE ORCHESTRAL PARTS 


REPRINTED FROM THE OrIGINAL FULL 


ALLEGIANCE WE SWEAR 


BLOW, GENTLE GALES. Quintet 
CHOUGH AND CROW. Trio and Chorus 
COME O'ER THE BROOK. Glee 
DAUGHTER OF ERROR ‘ Pe 
FISHERMAN’S GOOD-NIGHT. Glee 
|GOOD-NIGHT, GOOD REST. Glee 


| HARK! 
| HART 


INDIAN DRUM. 
IN THEIR LAIR 


‘TIS THE 
AND HIND ARE 


| MERRY BOYS, AWAY 





| NOW BY DAY'S RETIRING L AMP. 
|; NOW 
|O BY RIVERS. 
|) SLEEP, 


MYNHEER VANDUNCK as i 
Quintet 
TRAMP O'ER MOSS AND FELL. Chorus .. 
Serenade 
GENTLE LADY. 
Ditto. 
SPIRITS, ADVANCE 
STAY, PR'YTHEE, STAY. Sestet , 
THE TIGER COUCHES IN THE woop 
TO SEE HIS FACE. Round 
WHAT HO! CLANSMAN. Chorus 


WHAT SHALL HE HAVE 
Glee, with Chorus ad lib. 


WHEN THE WIND BLOWS. 
WHO IS SYLVIA? Glee 
WINDS WHISTLE COLD. 


London and New York: NoveL.o, Ewer and Co. 


S.A.T.B. 
A.T.T.B. 


aon for Dene Voices 


Glee.. 


nen by J. W. 


Round for four Voices 


THAT KILLED THE DEER. 





Net 
8. d. 


2 
2 


2 
2 


nN ND 


n 


Re RH 


Scores. 


0) 
6 


6 


0 


THE. DUKE 
PRINCESS HELEN OF 


aaa 


wowoc 
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a NOW READY. 
FREDERICK CHOPIN 
AS A MAN AND MUSICIAN 
Net 
s. d. BY 
. 20 
os @% 
y. ™ T 
a FREDERICK NIECKS. 
«- 20 
Ce beau génie est moins un musicien quune dime qui se rend sensible—H. pe Bavzac. 
DUKE ; 
N OF 
< IN TWO VOLUMES, CLOTH GILT, PRICE TWENTY-FIVE SHILLINGS. 
20 WITH A PorTRAIT, ETCHED BY H. R. ROBERTSON, AND Fac-simILES OF THE COMPOSER'S MS. 
20 
20 


EXTRACTS FROM PREFACE. 


My guiding principle has been to place before the reader the facts collected by me as 
nee well as the conclusions at which I arrived. This will enable him to see the subject in 


20 all its bearings, with all its pros and cons, and to draw his own conclusions should mine 
ss not obtain his approval. 

Whatever the defects of the present volumes may be—and, no doubt, they are both 
great and many—I have laboured to the full extent of my humble abilities to group and 
present my material perspicuously, and to avoid diffuseness and rhapsody, those besetting 

a sins of writers on music. 
“ My researches had for their object the whole life of Chopin and his historical, 
aN6 political, artistical, social, and personal surroundings, but they were chiefly directed to 


the least known and most interesting period of his career—his life in France, and his 
visits to Germany and Great britain. My chief sources of information are divisible into 
7 two classes—newspapers, magazines, pamphlets, correspondences, and books; and 
iC, conversations I held with, and letters 1 received from Chopin’s pupils, friends, and 
acquaintances. 

Prefixed to the first volume of the present biography the reader will find one of the 


=" portraits by Kwiatkowski, an etching after a charming pencil drawing in my possession, 
s. d. the reproduction of which the artist has kindly permitted. 
6 6 
29 
5 0 “The two volumes are so rich in absolutely new facts concerning Chopin's life, and so valuable in 
2 6 interesting and, for the most part, unprejudiced analytical comments upon the composer's works, that in the 
2 6 future we may reasonably expect the book to be frequently quoted whenever the writings of the ‘ Ariel of the 
20 pianoforte’ are in question. To the large majority of readers, however, the true story—told with all the 
20 evidence that can be collected from letters and from the reports of onlookers to support the truth—of the 
3 9 romantic love of the pianist-composer for the eminent novelist, Madame George Sand, will be of the supremest 
19 interest. Nearly 200 pages are devoted to this episode, which was not only the most momentous incident of 
5 0 Chopin's career, but which also practically broke his heart and led to his early death. . . . The volumes 
19 likewise contain a full list of Chopin's works, an index, an etching from one of the portraits by Kwiatkowski 
,6 4 (so different from the glorified drawing by Ary Scheffer), and a fac-simile of Chopin's delicate penmanship 
3 from one of the ‘ Etudes,’ which, with the preludes, mazourkas, waltzes, polonaises, and the rest, are a 
e 4 great deal more popular in English drawing-rooms now than they were at the date of the composer's death, a 
2 4 few months short of forty years ago.’’—Daily News 
23 ‘Mr. Niecks's work at once takes its place among standard biographies of Great Musicians—the first 
te complete and wholly satisfactory life of Chopin that has been written. Mr. Niecks may be assured that 
3 9 its successful achievement places him in the front rank of musical biographers; while, at the same time, 
+3 the production of so able and adequate a work adds one more to the laurels earned by the distinguished 
3 0 firm that has already given us in English form Otto Jahn’s ‘ Mozart’ and Spitta’s ‘ Bach.’""—Sunday Times. 
6 0 


“Tt is an admirable, well-contrived, and interesting biography, in which one of the most important 
items is formed by Chopin's own letters. .. . How the work is brought out is said in two words: it is 
published by Novello & Co. That is sufficient guarantee.""—The World. 
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CHAPPELL AND CO,S WORKS FOR CHORAL SOCIETIES. — 





NEW NUMBERS OF 


VOCAL LIBRARY 


112. The Torpedo and the Whale (* Olivette’’). 

S. Solo. S.A.T.B. “es Audran 4d. 
111. Lovewill find out the way. s. ‘AUTAR. G.A.Macfarren 2d. 
110. Victoria—our Queen.  S.A.T.B. ¥. Barnby 3d. 
10g. Praise ye the Father (Marche Romaine adapted 


for Chorus). S.a.1T.B. .. Ch. Gounod 2d. 
108. Hunting Chorus (from “Fridolin”’). c.1.1.8.B. 


A. Randegger ad. 


OF PART-SONGS. 


106. Cupid swallowed. Madrigal. A.T.B.B. 
Ch, Santley 4d. 
105. Chorus of Maidens (from ‘‘Isaias’’). s.s.c.c. 
Mancinelli 4d, 
104. Prelude and Chorus of Maidens (from “ Isaias”). 
S.S:5.0.Ce 5:0 os : Mancinelli 4d. 
103. Sailor’s Grave. $.A.T.B. Fohn H. Gower 3d. 





POPULAR 


4. British Grenadiers. s.A.T.B. G. A. Macfarren 2d. 
8. Soldiers’ Chorus. 1.7.3.3. Gounod 4d. 


g. The Kermesse (Scene from ‘“ F aust ’ 2 6d. 
10. Up, quit thy bower. s.a.t.p. 9 Brinley Richards 4d. 
14. The Gipsy Chorus .. ys ; . Balfe 4d. 
21. An old Church Song. s.a.1.B. He nry y Smart 2d. 
22. Sabbath Bells. s.a.7.3. fs <a 2d. 
23. Serenade. S.A.T.B. . 2d. 
28. March ofthe MenofHarlcch. s.a.1.8. Dr. Rimbault 2d. 
29. God save the Queen. s.a.7.B. as 5 1d. 
30. Rule, Britannia! s.a.t.B. .. ors ve 1d. 
34. Market Chorus (‘‘Masaniello”’). s.a.t.p. Auber 4d. 
35. The Prayer (‘‘ Masaniello”’). s.A.T.B. id. 


Rossini 4d. 
Sir H. R. Bishop 34. 


Rossini 2d. 


51. Charity (La Carita). s.s.s.. 
57. The Chough and Crow 
58. The ‘Carnovale” 


65. Dame Durden .. im A a 1d. 
66. A little Farm well tilled ae a .. Hook 1d. 
67. There was a simple maiden... G.A.Macfarren 1d. 
69. Once I loved a maiden fair .. is e 1d. 
71. The oak and the ash .. ae 1d. 


comes ETE LIST 


NUMBERS. 


. Hearts of oak .- G.A. Macfarren 1d, 
Christ is risen (E _— Anthem). S.4.7.B. Berlioz 34d, 
81. When the sun sets o’er the mountains (‘II 

Demonio”’) - A, Rubinstein 34, 

82. Hymnof Nature... as «» Beethoven 34, 
83. Michaelmas Day (Humorous Part-Songs, No. 1) 

Walter Maynard 4d, 

84. Sporting Notes (Humorous Part-Songs, No.2) ,, 4d. 

gt. The Star of Bethlehem (Christmas Carol) 

T.L. Clemens 24. 

92. Busy, curious, thirsty Fly. 1.a.T.B. ” 3d. 

93. Love wakes and weeps. 4.1.8.3. Felix W. Morley 2d, 

94. Brother, thou art gone before us Arthur Sullivan 6d. 


g5. Come away with willing feet ” 6d. 
96. Madrigal (from ‘‘Mikado”’).. =o 6d. 
97. Three little maids (ditto) .. x 6d. 
g8. Climbing over rocky mountains (from 

‘The Pirates of Penzance”’) ay 6d. 
100. Hunting Chorus ; Alfred Cellier 2d, 


tor. Songs from Orval. Isidore de Lara 64, 
102. Madrigal (from *‘ Ruddigore”) Arthur Sullivan 64, 
ON APPLICATION. 





NEW W VORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS 


FOR SOPRANO, ALTO, TENOR, AND BASS. 
The present Collection of Part-Songs is entirely new, being selected and adapted from the most striking and 


popular Choruses in the favourite Foreign Operas. The 
chosen as can be sung without the aid of an Instrumental 


Arrangement is purely Vocal, such Choruses only being 
Accompaniment. The words have been expressly written 


for the work, and the harmonies arranged in four parts, as likely to be most useful in small Classes. 
List or CONTENTS ON APPLICATION. 





VOICE-TRAINING EXERCISES 


BY 
EMIL BEHNKE, 
LECTURER ON VOCAL PHYSIOLOGY AND TEACHER OF VOICE-PRODUCTION, 
AND 


CHARLES W. 


PEARCE, 


Mus. Doc., CANTAB. 
IN SEPARATE BOOKS, FOR SOPRANO, MEZZO-SOPRANO, CONTRALTO, TENOR, BARITONE, & BASS. 


Price Eighteenpence. 


In Cloth Boards, Three Shillings. 


ORATORIOS, CANTATAS, &c. 


ISAIAS. Oratorio. Words by Atpini (Translation by 
J. BennetT). The Music composed by MANCINELLI. 
Written expressly for the Norwich Festival of 1887. 
Paper, 3s. 6d. ; cloth, 5s. 


FAUST. A Dramatic Legend. By Hector BERtLIoz. 
A new Edition of this celebrated Work at a greatly 
reduced price. Paper, 3s. 6d.; cloth, 5s. net. 


GRAY’S ELEGY. A Cantata. By 
Paper, 2s. 6d.; cloth, 4s. 
ORCHESTRAL AND CHORUS PARTS OF 


CHAPPELL AND CO., 50, NEW BOND § 


THE MARTYR OF ANTIOCH. Sacred Musical Drama. 
Words selected from MitMan’s Poems. The Music 
composed by ARTHUR SULLIVAN. Price, in paper 
cover, 5s. net; cloth, 8s. net. 

GOD IS LOVE. A new Edition of this popular Cantata. 
Words selected from the Sacred Poets. Music com- 
posed by Mrs. J. Roprnson. Price 3s. net; separate 
Voice Parts, 6d. net; Harmonium Part, ts. 6d. net. 


THE JACKDAW OF RHEIMS. Cantata. Written by 
ALFRED CELLIER, | 


Tuomas INGoLpsBy. Music composed by Geo. Fox. 
Price 2s. 6d. net ; separate Voice Parts, 6d. net. 


THE ABOVE MAY BE HAD ON HIRE OF 


STREET, W., AND 15, POULTRY, E.C. 
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